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EDITORIAL AND NEWS
This issue ranges from Gloucestershire to Rawalpindi and Lahore,
with a new reading of Thy Servant a Dog, a discussion of Buddhism
in Kim, and two uncollected 1885 reports by the young Kipling from
Rawalpindi and Lahore, plus the Kipling Society’s 2017 AGM Minutes
and Accounts. Daniel Karlin in his perceptive essay on Thy Servant
a Dog (1930), a book which has been scorned as ‘sentimental’ by
nearly all of Kipling’s critics, argues that on the contrary, Kipling’s
presentation of canine behaviour is unsparingly candid. He makes an
impressive case for reading the book as a deliberately approximate and
partial translation by Boots’s ‘editor’ Kipling. His eloquence may well
persuade readers to revisit this under-read book.
The Kipling Journal continues its new series of Kipling’s uncollected early journalism, edited by Thomas Pinney, with two vintage early
pieces from 1885: Kipling’s first dispatch as special correspondent for the
meeting between the Viceroy Lord Dufferin and the Amir of Afghanistan
Abdur Rahman at Rawalpindi, and his report on a Mohurrum festival
in Lahore which turned out peacefully anticlimactic, despite expectations of riot. Susie Paskins’s essay addresses Kipling’s engagement
with Buddhism from his teenage years to adulthood, including his poem
‘Buddha at Kamakura’, which he gave the lama to chant in Kim. She
suggests that Kipling was attracted by the great image of Buddha as an
emblem of love and care, redressing the ferocity of hell-fire Christians like
his Southsea foster-mother, who would dismiss it as ‘idolatry’. Against
those critics who read Kim as an imperial spy story, she argues that the
key to the novel is the love between the hero and his lama, asserted at the
ending of the novel which ‘does not set up a dichotomy between Eastern
passivity and Western activism’. The Editor reviews a new biography of
the curio merchant Jacob, aka Lurgan Sahib in Kim, and there are three
Letters to the Editor. Members, please keep these coming.
KIPLING AND JULIANA HORATIA EWING

Kipling Society members have learnt much from the criticism of
Professor William B. Dillingham. The lead article in the January 2018
journal English Literature in Transition 1880–1920 is his 30-page
essay ‘Ruddy Kipling and his Aunt Judy’ on Rudyard Kipling’s creative dialogue with Mrs Ewing, whose influence is acknowledged with
gratitude in Something of Myself. Professor Dillingham is currently
completing a book-length study of Mrs Ewing’s writings.
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KIPLING, FILM AND ABEL GANCE: A ROAD NOT TAKEN

Kevin Brownlow has kindly sent the Kipling Journal his transcription of a letter from Rudyard Kipling to the French film director Abel
Gance, dated 28 February 1920, adding that when he interviewed Abel
Gance in 1972, the latter recalled visiting Kipling after the Great War in
his ‘castle’ (Bateman’s), where they discussed the women in The Light
That Failed. Evidently Gance also hoped to film some stories, which
Kipling had already contracted for with Pathé films. Kipling’s formal
but cordial letter indicates that both men took the project seriously.
Dear Monsieur Gance,
I received with deep regret your letter in regard to your wife’s illness
and I am the more sorry since you do not tell me that she is on the
road to recover. [sic] I earnestly hope that that is the case and that
before long you will send us better news.
As regards the Pathé contracts you may be sure I will meet your
wishes if that lies in my power. The contract was made – as all my
contracts are – by my man of business A. P. Watt and I believe that
the representatives of Pathé’s firm who accompanied you here took
note of this. But I will at once refer to Mr Watt and see how the
contracts stand.
As I understand your letter, you desire now to render for the cinema,
at some future date which owing to your wife’s illness you cannot
fix, three of my stories:
The Man who would be King
The Strange Ride
The finest story in the world
My wife and daughter join me in sincerest sympathy and in every
good wish for Charlotte Gance’s speedy recovery and I am
sincerely yours
Rudyard Kipling
It is intriguing to speculate how the director of Napoleon might have
rendered Morrowbie Jukes and/ or Charlie Mears’ past lives as a Viking
pirate and galley slave. The Man Who Would Be King had to wait 55
years to be filmed by John Huston.
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LANGUAGE AND UNDERSTANDING IN
RUDYARD KIPLING’S
THY SERVANT A DOG
By DANIEL KARLIN
[Daniel Karlin is Winterstoke Professor of English Literature at Britsol University. He
is the editor of Rudyard Kipling: Stories and Poems (Worlds Classics, 1999, 2015); his
most recent book is The Figure of the Singer (2013). Ed.]

Rudyard Kipling’s Thy Servant a Dog, first published in 1930, consists
of three linked stories, narrated by ‘Boots’, an Aberdeen terrier. It was
immensely popular and went into five editions in the year of publication
alone, but few modern biographers or critics have a good word to say
for it.1 The title alone – archaic, deferential, not to say cringing – tells
you what to expect. If that’s your first impression, the opening paragraph won’t disappoint:
Please may I come in? I am Boots. I am son of Kildonan Brogue
– Champion Reserve – V.H.C. – very fine dog; and no-dash-parlourtricks, Master says, except I can sit-up, and put paws over nose. It
is called “Making Beseech.” Look! I do it out of own head. Not for
telling … This is Flat-in-Town. I live here with Own God. I tell:2
Does it get better? For the anti-Kiplingite, it certainly does. Boots and
his ‘Own God’ go to the Park, and Boots meets another dog, Slippers,
with the result that his ‘Own God’ meets another ‘Own God’, or
Goddess. You can guess what happens when I tell you that Disney
stole this part of the plot for the opening of One Hundred and One
Dalmatians.3 Boots’s Own God and Slippers’s Own God get married,
and Boots and Slippers – become friends. For Slippers is another
male dog, and this story is about male bonding, not the production of
cute puppies. Notwithstanding, Boots and Slippers together simply
worship their Own Gods, with whom they go to live in the country,
where the class-system is in full working order. And as though wincing
cuteness, slavish adoration, and reactionary politics were not enough,
the focus of Thy Servant a Dog turns out to be on the noble sport of
fox-hunting. In the second story of the trilogy, ‘The Great Play-Hunt’,
a fox helps a hound to teach a young child how to hunt. At this point
readers who have any kind of prejudice against Kipling may rub their
eyes and wonder if it is all a dream, while those of us who love and
admire him are tempted to avert our gaze. However, we ought to resist
the temptation. Thy Servant a Dog is not about doggy devotion, or
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at least not to humans; the title, in particular, is a satire on readers
who don’t know their Bible;4 the relationships that really matter are
between animals, and transgress boundaries of class and species; the
book’s tone, so light-hearted at the beginning, darkens and deepens
towards the end, as the most poignant of these relationships is broken
by death. The cunning fox who appears in the story has nothing on the
cunning fox who wrote it.
It is striking that the language in which the book is written has
been so little discussed.5 As an exercise in animal utterance it has been
compared unfavourably with the Jungle Books, where the animals
have dignity and pathos; Boots’s simplified vocabulary and defective
grammar have been dismissed either as baby-talk or as a form of pidgin,
all too like the broken English attributed to the subject peoples of the
Empire as a sign of limited mental capacity and comic subservience.6 It
is this view that I am going to challenge.
Here is the title page of the first edition: THY SERVANT A DOG
| told by | BOOTS | edited by | RUDYARD KIPLING | illustrated by |
G. L. STAMPA. The typography constitutes a hierarchy. At the top are
the title and the name of the fictitious narrator. Then comes the name of
the ‘editor’, followed by that of the illustrator (who doesn’t feature in
this talk, though his drawings certainly contributed to the popularity of
the book).7 What we are being offered is a mediated text, or to be more
exact the fiction of a mediated text. In attributing the tales to a fictional
character, and giving himself the subordinate function of ‘editor’,
Kipling was participating in a long tradition of English fiction, going
back at least to Defoe. In his preface to Moll Flanders, for example, the
‘editor’ reveals that he has altered the language of the book:
It is true that the original of this story is put into new words, and the
style of the famous lady we here speak of is a little altered; particularly she is made to tell her own tale in modester words than she told
it at first […] The pen employed in finishing her story, and making
it what you now see it to be, has had no little difficulty to put it into
a dress fit to be seen, and to make it speak language fit to be read.8
The fact that Kipling’s narrator is a dog complicates matters, because
it is not immediately obvious what kind of access the ‘editor’ has had
to the tale ‘told’ by Boots, or on what pretext Boots is telling the tale to
begin with.9 The editor here merges into the translator, another purportedly subordinate position which gives the author all kinds of license.10
It is an intricate verbal game, of the kind Kipling loved: to invent a
language whose actual existence is purely notional, and which represents a form of consciousness or understanding of the world for which
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the English language offers only an approximate equivalent. Yet this
approximation is the whole point of the game.11
I would like to spend some time in this linguistic world, which,
when you read the stories, is an immersive experience; apart from a
few dates at the head of a chapter or section, which of course the dog
could not comprehend, there is no editorial paratext, no glossary or
annotation; you pick up the linguistic conventions as you go along. An
outline of the plot of the book will be found in an appendix at the end
of this article; but this skeletal account necessarily leaves out most of
the richly detailed texture of the dogs’ life. Kipling had owned dogs for
most of his life, in India, the United States, and England, and he was an
acute and unsentimental observer of their behaviour and appetites. Here
is a taste of Boots on the prowl:
There was two hen-heads outside ferret-kennel-box. They were
nice. There was Lady-Hen in barn hatching eggs. They were good.
There was Ben-sheep-dog, which was tied up because of meddy
[medicine] that morning. He had left his bone out too far. I took
away to Micefield where Wood’s Edge comes down behind Walk. I
caught four mices by jumping-on through grass. There was some of
very old rabbit lying about. But bad fur. So I unhad all which was
inside me, and wented into Woods for drink in Middle Ride. And
sleeped. (II 39).
To sum up: Boots scavenges the dead hen’s heads, eats the live hen’s
eggs, steals the sheep-dog’s bone, kills four mice, eats part of a rotting
rabbit, and is sick. Cute, indeed! Quite a lot of the book is done as low
comedy, in which the dogs incarnate a spirit of anarchy and exuberance.
Anyone who thinks this spirit incompatible with feelings of shame,
guilt, and profound, unreasoned attachment to the power that rules your
life has clearly never owned a dog – or, I am tempted to say, brought up
a child. At any rate Kipling put a lot of effort into conjuring this spirit,
and in giving it an appropriate way of voicing itself. We should take
this effort seriously. The examples that follow are taken mostly from
the first story, which has the same title as the volume, ‘Thy Servant a
Dog’; but I would emphasise that the other two stories don’t show much
variation.
To begin with syntax. The method of narration is almost exclusively
paratactic: it proceeds in a sequence of short declarative sentences,
which are neither complex in themselves, nor linked to each other
in complex ways. In the first two sections of the story, for example,
there are 82 sentences, comprising 556 words, at an average of a little
under 7. The longest sentence is the one quoted above, in which Boots

June 2018

KIPLING JOURNAL

11

introduces himself: it contains 26 words and is exceptional in grammatical complexity as well as length. Mostly Boots’s narrative consists
of a sequence such as the following, in which he describes meeting
Slippers in the park:
There is walk-in-Park-on-lead. There is off-lead-when-we-come-tothe-grass. There is ’nother dog, like me, off-lead. I say: ‘Name?’ He
says: ‘Slippers.’ He says: ‘Name?’ I say: ‘Boots.’ He says: ‘I am
fine dog. I have Own God called Miss.’ I say: ‘I am very-fine dog. I
have Own God called Master.’ There is walk-round-on-toes. There
is Scrap. There is Proper Whacking. (I.3)
The events or actions that Boots relates are not even joined by the
conventional ‘And’, familiar in biblical narrative; instead Kipling uses
‘There is’ as a marker, six times in this passage, thirty-five times in the
story as a whole, of which twenty-eight place it, as here, at the head of
the sentence. ‘There is’ divides events without notation of time, or of
cause and effect; the sequence ‘There is walk-round-on-toes. There is
Scrap. There is Proper Whacking’ is compressed but perfectly clear,
and visually evocative; it resembles the economical format of a comic
strip, in which each sentence occupies a separate panel, with the links
supplied by the reader. These links may be comic, as here, but comedy
is not the only effect:
There were hedgehog in ditch. He rounded up. I said loud. Hunt
Terrier came out of bushes and pushed him into a wetness. He
unrounded. Hunt Terrier killed.12 (I.22)
Fewer readers in 1930 flinched at this matter-of-factness than would
do so today, but Kipling probably relished the idea that some of his
readers would flinch – perhaps those who remembered Stickly-Prickly
the hedgehog, who, with his friend Slow-Solid the Tortoise, so cleverly
bamboozles Painted Jaguar in the Amazon Jungle in one of the Just So
Stories, ‘The Beginning of the Armadilloes’. But rural Gloucestershire
is a crueller place than the Amazon.
The narrative of the killing of the hedgehog is relatively simple,
but the method is capable of more complex effects, in which the author
tacitly suggests what the dog either cannot or will not articulate. Here is
Boots relating the progress of a human courtship:
There is more walkings in Park. There is Slippers and his Miss in
that place, too. Own Gods walk together – like on-lead. We walk
behind. We are tired. We yawn. Own Gods do not look. Own Gods
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do not hear...They have put white bows on our collars. We do not
like. We have pulled off. They are bad to eat... (I.4)
The simile ‘like on-lead’ is strictly speaking inappropriate for Boots,
and is one of those moments in which Kipling could not resist stepping out of character in order to make a joke; there are others in the
story, but the wonder is perhaps that there are so few of them, given the
temptation. The use of the three-point ellipsis after ‘Own Gods do not
hear’ and ‘They are bad to eat’, on the other hand, is completely credible: it registers the tedium, from the dogs’ point of view, of the length
of time the courtship takes, and makes fun of the ceremony in which it
culminates.
The passage just quoted comes from early in the book, and you
will notice that Boots employs either the continuous present or the past
imperfect (‘They have put white bows on our collars’) to narrate events
that took place in the past, whereas in the later passage about his misadventures he uses a simplified form of the ‘perfect’ past tense: ‘There
was some of very old rabbit lying about. But bad fur. So I unhad all
which was inside me, and wented into Woods for drink in Middle Ride.
And sleeped.’ In both cases Kipling introduces a number of technical
errors which recur in Boots’s speech: absence of the definite article, lack
of grammatical agreement between singular and plural forms of nouns
and verbs, frequent absence of personal possessive pronouns such as
‘my’ or ‘his’, invented verb-forms such as ‘un-had’, hyper-corrections
such as ‘wented’ and ‘sleeped’, false plurals such as ‘mices’, and so on.
There are also no adverbs, and in fact Boots almost never uses them; he
rarely qualifies a verb at all, and when he does so uses similes instead
of adverbs; when he wants to say that he ran fast, he says ‘I went like
rabbits’ (I 18). In addition, a number of nouns, often compounds, represent the dog’s construction of the social and material world by means
of analogy between things he understands and knows the names of, and
those he does not: ‘James-with-Kennel-that-Moves’ is the chauffeur
and his motor car, ‘Harry-with-Spade’ is the gardener, ‘Shiny-Plate’
is the moon, ‘Bell-Day’ is Sunday, etc. These paraphrases, more or
less ingenious and successful, belong to the technique of reduction or
simplification which is apparently at the heart of Kipling’s imagining of
animal speech. The most obvious explanation, and the one which, as I
have observed, most critics of the book put forward, is that it represents
the inferiority or limitation of the dog’s understanding. This limitation
may be compared to that of children, and some of the linguistic forms
Kipling attributes to Boots are indeed found in the speech of children
in stories such as ‘Tods’ Amendment’ or ‘Wee Willie Winkie’. From
the child we descend, with facile speed, to the child-like, the speech

June 2018

KIPLING JOURNAL

13

of primitive people. As the dog’s ‘master’, Kipling engages in an act
of imaginative appropriation which is also an act of condescension,
and whose linguistic code is a re-affirmation of his supremacy and the
dog’s servitude. But suppose we look at the book from the opposite
perspective – that is, not thinking of Boots as a primitive user of our
complex English speech, but of English as a primitive resource with
which to convey the dog’s mentality. Boots, according to this view,
has been badly served by his translator; like many bad translations, the
result makes the speaker seem dim, when the dimness in fact lies in
the medium. Thy Servant a Dog does not demean, or make fun of, the
language of dogs, but makes us think about the language we use to
approximate the language of dogs.
Let me give one detailed example of this reflexive design. It
concerns one of the commonest verbs in the language, the verb to say,
which has the added interest of being itself a linguistic term. There is
what you might call a normative use of this verb in the story, which
we have already encountered: ‘I say: ‘Name?’ He says: ‘Slippers.’ He
says: ‘Name?’ I say: ‘Boots.’ Kipling doesn’t do much with this use of
‘say’ or ‘said’ – it remains a neutral, colourless, functional marker of
dialogue. But there is another use of the verb in the story, which has a
different range of meanings. Here is an example, in which Ravager, the
fox-hound, invites Boots and Slippers to a spot of bull-baiting:
We went under Bull’s gate in his yard. Ravager said: ‘He is too fat to
run. Say!’ I said. Bull said. Ravager said. Slippers said. I got under
watertrough and said dretful things. Bull blew with nose. I went out
through fence, and came back through another hole. Ravager said
from other side of yard. Bull spun. He blew. He was too fat. It were
fun. We heard Mister-Kent saying loud. (I 15–16)
The first use of ‘said’ is conventional, but when Ravager tells Boot to
‘Say’ he means something else. The obvious meaning is that Ravager
tells Boots to bark, and Boots does so. When the bull ‘says’, presumably he bellows. Ravager and Slippers also bark. Then Boots says
‘dretful things’. At this point it becomes clear that the simple equivalence of ‘say’ and ‘bark’ will not do. Perhaps Boots’s initial statement,
‘I said’, ought to be rendered as ‘Over here, fatso!’ and the bull’s reply
as ‘Wait till I get hold of you, you insolent short-arse!’ But the fact is we
don’t know. We may guess that ‘Mister-Kent saying loud’ is a volley of
curses, but just as these are not fully comprehended by the dog, so the
dog’s ‘dretful things’ are not accessible to us. ‘I said’ or ‘we said’ are
like boxes, all the same size and wrapped in brown paper. And yet this
uniformity has an astonishing emotional range:
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We went to front-gate. We heard! We saw! Own Gods – very Own
Gods – Master – Missus – came back! We said. We danced. We
rolled. We ran round. (I 16)
We came. We said soft. We rolled before feets, asking not to be
pushed into Empty Places. (I 18)
Moore said small to Ravager, but Ravager did not say back. (II 46)
That last example comes after Ravager has been badly injured in a
road accident; ‘said small’ expresses the huntsman’s tenderness and the
dog’s inability to respond as he normally would. There are many such
instances in the book, and they form part of a larger pattern of opaque
words and phrases which require the reader to supply what has been
lost in translation.
The primitivism of Boots’s language – his simplified diction, defective grammar, paratactic narration, and the rest – do not signify his
inferior mental capacity, but the inability of human language adequately
to render the dog’s view of the world. As ‘editor’ of Boots’s speech,
Kipling struggles, like Defoe’s editor, ‘to put it into a dress fit to be
seen’, except that the unfitness lies with the dress. But the analogy goes
further: like Defoe, Kipling knows what he is doing; the failure of the
English language to do justice to Boots’s story is a failure in quotation marks, a performance of failure; and in this performance Kipling
discovers – discovers to us, if we have patience – that English has a
further reach, that it has not exhausted its capacity to surprise.
Language wins by pretending to lose, masking its power as comic
inadequacy. The test of such a reading is the book’s ability to deal with
serious feeling without either abandoning the method or forcing it to
carry more than it can bear. Perhaps it is not wholly successful, or not
successful throughout; I am still in two minds about the pathos of the
ending, in which Boots mourns the death of Ravager in phrases that feel
a little too plangent, a little too polished. But I will end with an example
from earlier in the book, and one in which the speaker is not Boots
but his and Slippers’s household enemy, the Kitchen Cat – a lineal
descendant of the Cat That Walked By Himself in the Just So Stories,
only more disdainful and malignant. Time and again she punctures the
dogs’ self-esteem, mocks their servility, and above all casts doubt on
the bond between them and their ‘Own Gods’. When a baby is born
she tells Boots and Slippers what will become of them under the new
regime:
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‘Now you are only dirty little dogs. If you say too loud to me or
Cookey, you will wake that Smallest, and there will be Proper
Whackings. If you scratch, New Thick will say: “Fleas! Fleas!” and
there will be more Proper Whackings. If you come in wet, you will
give Smallest sneezes. So you will be pushed Outside, and you will
scratch at doors that shut-in-your-eye. You will belong with Yards
and Brooms and Cold Passages and all the Empty Places.’ Slippers
said: ‘Let us go to Own Kennel and lie down.’ We wented.
The Kitchen Cat’s syntax here, which makes use of conditional clauses
and the future tense, is more complex than Boots’s own, but her
vocabulary is the same and she too resorts to paraphrase or analogy
to describe what she cannot name – ‘New Thick’ for the baby’s nurse,
‘that Smallest’ for the baby itself. Her speech is not human speech,
but her bleak poem of abandonment crosses the boundary between
species.13 The dogs’ terror of ‘all the Empty Places’ is our terror. This is
what language can do, while seeming not to know how.
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APPENDIX
THY SERVANT A DOG – OUTLINE OF PLOT

Thy Servant a Dog consists of three linked tales, all of them narrated
by ‘Boots’, an Aberdeen terrier. In the first story, also entitled ‘ “Thy
Servant a Dog” ’ we are introduced to Boots and Slippers, their owners,
and their life on a country estate in Gloucestershire. They engage in
hostilities with the Kitchen Cat, and survive the advent of a baby who,
contrary to the Kitchen Cat’s malignant prophecy, does not lead to
their banishment or abandonment by their owners. They also befriend
a foxhound puppy called Ravager. Ravager has a malformed mouth
– a potentially fatal defect in a foxhound – and there is a debate as
to whether he will be entered into the local hunting pack; if he is not
chosen, he will be put down. Boots helps to save him. In turn, Ravager
helps Boots and Slippers to head off a bull in a field which threatens the
baby and his nurse. On the last day of the hunting season, the hunt pay
a visit to the estate of Boots’s owners and ‘blood’ the toddler with the
brush of a newly-killed fox. Ravager has by now established his place
in the pack, and Boots is proud of his friendship.
In the second story, ‘The Great Play-Hunt’, the child, Digby, is
seven years old, has his own pony, and is keen to start hunting. Ravager
is pack leader, though he has a rival, fittingly named Upstart. One
day Boots comes across Tags, an old fox who has caught his foot in a
trap. Tags bites off two of his toes to escape, and Boots helps him by
telling him where he can find food. Some time later Ravager is hit by a
motor-van (belonging to a commercial chicken farm – ‘nice-kind-henkiller-ladies’, as Boots calls them) and is partially blinded. He and Tags
are now both retired veterans, so to speak. Tags must make his escape to
his retreat in Wales before the start of the hunting season, but he agrees
to take part in a ‘play-hunt’ in which the unsuspecting Digby will be
taught the ins and outs of fox-hunting. The ‘pack’ consists of Ravager
and the two terriers. Ravager and Tags devise a circuit which comprises
every kind of ground, every obstacle, and every contingency of a foxhunt. There is no question of the fox being caught; the whole point is
that he gets away. Digby, for his part, shows that he has the courage and
intelligence to take part in the real hunt. At the end of the story he rides
home on his pony, with his ‘pack’ at his side.
The third story, ‘Toby Dog’, begins in London, where Digby is
convalescing after an operation. It is late autumn. A Punch-and-Judy
show arrives outside the window of the flat. It is run by a dissolute
working-class man and his equally disreputable streetwise dog, Toby.
Toby feigns illness and plays on the sympathy of Digby’s parents, who
take him in (this was a well-known London scam, securing a comfortable

June 2018

KIPLING JOURNAL

17

berth for the dog in the off-season; come spring his owner will steal
him back). Toby is taken down to the country, where we again meet
Ravager and learn that all is not well with the pack he once led. The top
dog is now his old rival, the feckless Upstart. Toby engineers a coup
d’état in which Upstart is exposed as a coward and Ravager roughs him
up; another hound then challenges him successfully for the leadership.
Toby’s owner duly turns up and reclaims him. But in defeating Upstart,
Ravager has himself been fatally injured. Boots stays with him on the
night he dies. Ravager is buried and Boots is left desolate.
NOTES
1

The editor of the Journal has nobly agreed to head the list: ‘He also published the
direly sentimental Thy Servant A Dog (1930), narrated in the embarrassing baby-talk
of the terrier “Boots”’ (Jan Montefiore, Rudyard Kipling [Writers and their Work],
Tavistock: Northcote House Publishers, 2007, p. 161). She is joined by Kipling’s
biographer: ‘one of several sentimental paeans to man’s favourite pet that Rudyard
wrote in his later years’ (Andrew Lycett, Rudyard Kipling, London: Weidenfeld &
Nicolson, 1999, p. 552). Other disparagers (too many to quote here in full) include
Angus Wilson (The Strange Ride of Rudyard Kipling: His Life and Works (London:
Secker & Warburg, 1977, p. 185); Marghanita Laski (From Palm to Pine: Rudyard
Kipling Abroad and at Home, New York and Oxford: Facts on File Publications,
1987, p. 126); and Martin Fido (Rudyard Kipling, London: Hamlyn, 1974, p. 138).
Brief exceptions to the chorus of condescension include Lord Birkenhead (Rudyard
Kipling, London: Weidenfeld and Nicolson, 1978, p. 337) and David Gilmour (The
Long Recessional: The Imperial Life of Rudyard Kipling London: John Murray,
2002, p. 285). Charles Carrington is typically shrewd and sympathetic: ‘not a beast
fable in the conventional form, but a genuine attempt to present a dog’s point of
view, in a simplified vocabulary which seemed adequate to a dog’s intelligence,
an experiment in the rudiments of language’ (Rudyard Kipling: His Life and Work,
Harmondsworth: Penguin Books, 1970 [first publ. Macmillan, 1955], p. 550); I
take issue only with the phrase ‘rudiments of language’. Only two modern critics
deal with the book in any detail: Norman Arthur Fischer (‘Empathy in Kipling’s
Stories of Humans and Dogs’, Kipling Journal 352 [Dec. 2013], pp. 32–42) and
William B. Dillingham, who devotes a chapter of his recent book Rudyard Kipling:
Life, Love and Art (ELT Press, 2013) to Kipling’s dog stories. Fischer’s argument that the stories ‘present a nuanced concept of empathy within the world of
human-animal interaction’ (p. 32; my emphasis) seems to me to be flawed precisely
because he leaves language out of account. Dillingham, though he does take the
issue of language seriously, seeing the dogs’ speech as ‘a product of Kipling’s rich
imagination and extraordinary originality’ (p. 181), follows Carrington in calling
it ‘distinctly rudimentary’. His view that Kipling ‘attributes rudimentary speech
to Boots because he believed that elemental language depicting a dog’s instinctive
acts could be a highly effective and appropriate conveyer of elemental emotions’
(p. 184) – in other words, that the animals are instrumental in a design which is
really concerned with human beings – is fundamentally opposed to my own.
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Rudyard Kipling, Thy Servant a Dog (London: Macmillan, 1930), I 3. All quotations are from this edition. Roman numerals designate the book’s three chapters (I =
‘“Thy Servant a Dog”’, II = ‘The Great Play Hunt’, III = ‘Toby Dog’). ‘Champion
Reserve’ and ‘V.H.C.’ (‘Very Highly Commended’) are dog-show titles gained by
Boots’s father. He is a pedigree Aberdeen terrier. I am indebted, here and throughout,
to John McGivering’s notes on Thy Servant a Dog in the New Readers’ Guide on the
Kipling Society website (http://www.kiplingsociety.co.uk/bookmart_fra.htm).
The encounter between Roger and Anita in Regent’s Park, engineered by Roger’s
dog Pongo, does not feature in the original book by Dodie Smith (1956), which
opens with the couple already married.
It is taken from 2 Kings 8: 13, but ‘taken’ is the wrong word; Kipling wrenches it
out of context. It belongs to the confrontation of the prophet Elisha with the king of
Syria’s emissary, Hazael, who has come to inquire whether his master will recover
from sickness. Elisha sees into Hazael’s heart, and weeps. ‘And Hazael said, Why
weepeth my lord? And he answered, Because I know the evil that thou wilt do unto
the children of Israel: their strong holds wilt thou set on fire, and their young men
wilt thou slay with the sword, and wilt dash their children, and rip up their women
with child. And Hazael said, But what, is thy servant a dog, that he should do this
great thing? And Elisha answered, The Lord hath shewed me that thou shalt be king
over Syria’ (12–13). The King James version mistranslates; what Hazael actually
says is ‘But what is thy servant, this dog, that he should do this great thing?’ He is
being self-deprecating, not rejecting the idea that he could behave with the savagery
of a dog. Either way he is a hypocrite. He returns to his master and murders him the
following day, and as king he fulfils Elisha’s prophecy.
The honourable exception is William B. Dillingham (see above, n. 1); though I
differ from his conclusions, he is the only critic I have come across who recognizes not only that the dogs’ speech matters, but that it mattered to Kipling: he
rightly draws attention to Kipling’s letter of 6 Oct. 1930 to Frank Doubleday in
which he looks forward to the success of the book: ‘I do bank on its interest as a
new convention of “dog-talk”’ (The Letters of Rudyard Kipling, ed. Thomas Pinney,
vol. 5 [Basingstoke: Palgrave Macmillan, 2004], p. 563). Dillingham’s theory that
the book’s critical neglect was paradoxically caused by the very skill with which
Kipling deployed this ‘new convention’ seems all too plausible.
The use of the term ‘pidgin’ appears in one of the earliest reviews of the book: ‘It
depends, of course, on whether you like dogs and whether you enjoy reading pidgin
– or dog-English; if you possess both qualifications, then Boots is the dog for your
money’ (Liverpool Post, 29 Oct. 1930, cited in ‘Thy Servant a Dog: Extracts from
Reviews of Mr. Kipling’s New Book’, Kipling Journal 18 (Dec. 1930), p. 117).
George Webb, in a note on one of G. L. Stampa’s illustrations, remarks of Boots’s
‘very broken English’: ‘I do not myself find his “pidgin” tiresome. […] They [the
dogs] say what they see and hear, and lack the critical intelligence to look for
nuances’ (Kipling Journal 300 [Dec. 2001], p. 8). I shall argue, however, that this
lack of ‘critical intelligence’ is not manifested by the dogs’ speech, but by its rendition as English.
Thy Servant a Dog was published in October 1930. It was reprinted twice in that
month and three times in November, according to my copy.
Daniel Defoe, Moll Flanders [1722] (London: J. M. Dent & Sons, 1972), p. 1.
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Boots introduces his tales with a variant of the line quoted above, ‘Please may I
come in?’ (In ‘The Great Play-Hunt’ it is ‘Please! Door! Open Door!’; in ‘Toby
Dog’ it is ‘Please, this is only me-by-selfs’.) I take this to be the canine equivalent of
the minstrel or ballad-singer’s traditional opening: ‘Come gather round’ or ‘Come
listen to me’, etc.
It is always a question of power: in Moll Flanders this is marked by the difference
between making it what you now see it to be and to make it speak language fit to
be read (‘it’ meaning ‘Moll’s story’). The first use of the verb ‘make’ is neutral and
constructive. It belongs to ‘the pen employed in finishing her story’, as though the
editor were a craftsman brought in by the publisher as a matter of course; authors
in the period often required this kind of professional service to ‘finish’ (to polish, to
standardize) their irregular practice. But the second use of ‘make’ belongs not to the
neutral account of the process of editing, but to the difficulty of that process in this
particular case, a difficulty which has required the use of force to make it speak.
There is an affinity here with the theory of ‘nonsense’ (in Lewis Carroll, for
example) as a game, put forward by Elizabeth Sewell in The Field of Nonsense
(London: Chatto & Windus, 1952).
Anyone who knows the Just So Stories will remember that this was Mother Jaguar’s
advice to her son in the Amazon jungle: ‘She said to him ever so many times,
graciously waving her tail, ‘My son, when you find a Hedgehog you must drop him
into the water and then he will uncoil …”’ (‘The Beginning of the Armadilloes’).
It is the feeling that haunted Kipling all his life from the moment his ‘Own Gods’
abandoned him in a boarding-house in Southsea when he was six years old, the
scene of crime to which he compulsively returned.
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RUDYARD KIPLING’S
UNCOLLECTED JOURNALISM (2)
EDITED BY THOMAS C. PINNEY

RAWAL PINDI REPORT
Civil and Military Gazette, 24 March 1885

[Rudyard Kipling’s journey to Rawalpindi, Peshawar and Jumrood,
at the mouth of the Khyber Pass, was undertaken as a special correspondent for the CMG to report a meeting between Lord Dufferin, the
Viceroy, and Abdur Rahman, Amir of Afghanistan, in which the British
sought an alliance with the Amir against Russia. This was the most
important occasion on which RK served as a “special”; from the end
of March until the beginning of April, he produced thirteen articles for
the CMG, of which a small selection were reprinted in Pinney (ed.)
Kipling’s India (1980).‘The Rawal Pindi Camp’, RK’s first report on
this assignment, as recorded in his Diary1, has not previously been
reprinted or collected. TP.]
Rawal Pindi, March 21.
“C’est magnifique mais ce n’est pas la guerre.” The sterner elements
of the programme are omitted; but Pindi is, none the less, fearfully and
wonderfully martial. At present the Manchester Regiment, the 25th and
19th Punjab Native Infantry, the Cheshires, the Seaforth Highlanders,
the Royal Irish, the Carabiniers, the Highland Light Infantry, the 9th
Lancers, the 4th Rifle Brigade, the Campbellpore elephant battery, P.3,
L-A, R. H. A. and several others are under canvass here; and the place
literally swarms with wandering officers. Information, under these
circumstances, paradoxical as it may appear, is hard to come by. Indeed,
one Military authority (he was much overworked) has expressed
an opinion that “no fellow on earth knows what regiments were or
were not in the station.” L.2, R. H. A., and the 1st Goorkhas come in
tomorrow, Sunday; the 4th Goorkhas, the 11th B. L. and the 3rd H. C.
on Monday; and the 10 B. L and the L. 3 R.A. on Tuesday. The quarters
provided for their reception are not things to be desired after; for the
mid-day sun is hot, and the Khannah plain, whence the crops have been
but lately removed, parched and dusty. From the Viceroy’s camp to the
2nd Infantry division is a cheerful trudge over two miles or so, over
roughly furrowed ground; and to the artillery camps a matter of half a
mile further. From the Pindi Club, where men do most congregate, to
the first mentioned camp is between four and five miles, for the most
part over kutcha roads of exceeding roughness.
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Three thousand carts of the Transport Department have been
collected to minister to the wants of the vast assemblage that will find
itself here a week hence; besides any number of camels, bullocks, mules
and ponies. That the officers of the Transport Department are having a
hard time of it goes without saying.
Traffic seems to have stagnated considerably about Jhelum, with the
result that there are tents from sixteen districts still to come in, besides
supplies and the like. A single line, such as our Indian Railways are
mostly composed of, is utterly unequal to the strain of as much traffic
as has been imposed upon it for the last four weeks. That the tents will
eventually dribble in, there is no sort of doubt, but in the meantime
the burden of each flying officer’s song is, “where are my (qualified)
tents?”, with such variations as the most recent telegrams and chits may
suggest. When you are under these indispensable articles, by the way,
there is little comfort to be derived from their presence. “But for the
honour of the thing (and thank Heaven I’m a-costing the Government
a pretty penny) I’d as soon be in the open any day.” These atrocious
sentiments are quoted from the mouth of an exhausted gunner, who
was mournfully riding his charger to water across Khanna plain. His
words were the outcome of a thirsty and dispirited frame of mind, for
the elephants of the Campbellpore battery were preceding him by a
few hundred yards, and their shuffling feet pounded the hard clods
to powder, and threw them up in dust, thick almost as the smoke of
an engagement. If these things happen on an off day, what shall be
done in the hour of review? Unless rain falls, I dare prophecy [sic]
that the manœuvres which are to impress Abdur Rahman Khan, and
drive Thomas Atkins to despair a few days hence, will be eclipsed and
blotted out by the all pervading dust. But the dust is not allowed to
interfere with “soldiering” in the barrack room sense of the word. A
sultry journey through the artillery camp will prove this. All bright
metal gun-gear, as spotless as elbow grease can make them, limber and
tackle symmetrically disposed by each gun, and, once more, Thomas
Atkins keeping watch and ward in the pitiless sun over these treasures.
As I write, 4–30. p.m., a handful of A troop, 9th Lancers’ horses has
just arrived from Jhelum, and has been detrained. In something under
ten minutes, about forty chargers and a ragged cohort of grass-cutter’s
ponies have been conducted with “safety and dispatch,” from horse box
to platform and thence to their appointed lines. Properly speaking, the
horse boxes are not horse boxes at all, but converted luggage vans; and
one marvels what the tired and heated animals must have thought of
their railway trip. One or two took no pains to conceal their displeasure;
as a volley of resounding kicks on the iron skin of the vans abundantly
testified. But the patience of officers and troopers never wearied; and
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above all the orders as to the loosening of certain ropes, and the adjustment of certain bars, could be heard the often repeated command “make
much of ’em, men. Make much of ’em.” And they were made much of,
and soothed accordingly. The spectacle of half a dozen burly Lancers,
busily patting and caressing the noses of half a dozen big horses, is
a curious one, and somewhat touching withal. The troop have gone
off to their station in the rear of the Viceroy’s camp, where, with the
cavalry of the Guides, the L-A, Royal Horse Artillery and the Seaforth
Highlanders, they will act as escort during His Excellency’s stay here.
To-morrow morning it is expected that the Raja of Naha and his
retinue arrive – no one seems to know exactly when. About thirty
trucks of his luggage have already arrived, and to the intense joy of the
Transport officials more are to come. Faridkhot came in last night and
Pattiala’s and Rahawulpore’s troops are already in camp, though their
owners do not arrive for some days. Visitors it seems are not encouraged to inspect the arrangements of the Viceroy’s camp as they are not
yet complete. Owners of carriages are laying themselves out to reap a
rich harvest. As a favour it is possible to obtain a ticca gharri, for eight
rupees per diem.
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THE CITY OF THE TWO CREEDS
Civil and Military Gazette, 19 and 22 October 1885

[The Mohurrum procession, commemorating the deaths of the Imams
Hassan and Hussein, was frequently the occasion for fighting between
Muslim and Hindu in Lahore, but not this time. RK returned to this
subject two years later in an article for the CMG, 1 October 1887,under
the same title.2 It begins by summarizing the earlier article thus:
Two years ago, Lahore at the end of the hot weather was enlivened
by a small Mohurrum fight in the City, and the outcries of many
bunniahs. A British regiment, to the extent of four companies, was
dug out of its bed at Mian Mir, the 14th B[engal L[ancers], smote
with their lance-butts on the toes of the peace-breakers and Lahore
Fort was crowded with riotous subalterns, while most of the high
officials in the station mounted horse and ran hither and thither. In
the dearth of other news, down-country papers called the scuffle
“Riots” and the “Lahore Riots” it has remained in the memory of
man ever since.
RK also recalls the 1885 article in his account of his newspaper work in
Something of Myself. In the list of his various assignments he includes
communal riots under the shadow of the Mosque of Wazir Khan,
where the patient waiting troops lay in timber-yards or side-alleys
till the order came to go in and hit the crowds on the feet with the
gun-butt (killing in Civil Administration was then reckoned confession of failure), and the growling, flaring, creed-drunk city would be
brought to hand without effusion of blood, or the appearance of any
agitated Viceroy.
The Mohurrum procession is, incidentally, the source of the title of
Henry Yule and A.C. Burnell’s standard dictionary of Anglo-Indian
words, Hobson-Jobson. The Muslim mourners in the procession beat
their breasts and cry out the names of the martyred imams, “Ya Hasan!
Ya Hosain!” British soldiers transformed this into “Hobson-Jobson.”
This article is not in the Scrapbooks but its authorship is attested
by the references in the second article of the same title, which is in the
Scrapbooks, and by the description in Something of Myself. which clearly
refers to the first rather than the second of the two accounts. T.P.]
“Certain fellows of the baser sort” 3 – whether incited thereto by excess
of strong drinks or fanaticism is of no importance – had undoubtedly
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fallen to on Thursday night and broken each other’s heads. It would be
gross flattery to style the Hindu-Mussulman fracas a riot, but it was
at least something that needed repression – albeit a scuffle on the part
of the very scum and riff-raff of the City of the Two Creeds, where
religious feeling runs high and strong arms and potent liquors are not
wanting. There is something impressively methodical about the manner
in which a district officer, anxious for the good name of the city he
governs, sets to work at keeping it in order. Behind his own personal
influence; behind the machinery he sets in motion of First Instance,
Revision and Appeal, lies – if not the business-end of the rifle at least
the butt, which can be brought down firmly in the toes of vagrom men.
Mooltan, like Lahore, the City of the Two Creeds, needed the butt once
to curb its over-zealous manifestations of religious fervour. In like
manner, Lahore on Friday night was held by the local authorities to
stand in need of a warning, if not a lesson. Two companies of the 5th
Fusiliers, a hundred and fifty men of the 24th Punjab Native Infantry;
a squadron of the 14th Bengal Lancers, and an indefinite number of
armed police were, therefore, detailed to keep watch and ward over the
City of the Two Creeds. As one officer remarked: – “What you want,
you know, is fifty Europeans with sticks to patrol the city if there is
going to be a row – which there isn’t.” And whatever may have been the
wisdom of the first portion of the sentence, the last clause was undoubtedly true. The City of the Two Creeds had heard confused rumours
of military preparations and, more Asiatico, had added to and elaborated them with a will. Quoth a Hindu Bunnia joyfully as dusk closed
over his firm-clinched shutters:-- “There are two regiments from Mian
Mir and a couple of guns from the Fort ready to blow these accursed
Mahommedans to Jehannum.” The Mahommedan for his part took an
exactly opposite view of the proceedings, firm in the belief that “all the
Queen’s horses and all the Queen’s men” were intended for the extermination of the mild Hindu. But it must be recorded that, while the 14th
Bengal Lancers were patrolling the city on Friday afternoon, it was the
Hindus who clasped the boots of the sowars, and essayed to stop the
officers with appeals for justice. Whether they fancied that the Lancers
would straightway lay lance in rest, and spit the cow-killers like so
many larks cannot be told. The Mussalmen held aloof.
In amusing contrast to the rumours that flew about the city, and the
excitement that Thursday’s émeute 4 has caused among the natives, was
the blank indifference, tempered with loudly expressed disgust, of the
force that had been dispatched to the City of the Two Creeds. Under
the walls of the Fort the tents of the 14th Bengal Lancers glimmered
white in the starlight, and an energetic sentry, pacing up and down the
dusty road, was hailing the simple mehter and the peaceful bhisti 5 with
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“Halt who come dar”. This lent an air of grim and ferocious warfare
to the camp, until – alas that it should be so written – until one came
across the patrol – six men and a duffadar.6 They were Hindus to be
sure, but for all the interest they showed as they heaved themselves,
yawning mightily, upon horse-back, they might have been inhabitants of another planet dropped down for the occasion from the stars.
The narrow streets rang with the trampling of armed hooves between
high walls and sleeping inhabitants; and the leader of the host of seven
confided to the Englishman who questioned him, that it was “burra
dik” 7 and went his way. The worthy duffadar’s sentiments were the
keynote of the evening, wheresoever the force were gathered together.
And herein it seems lies the secret of human valour. Man, suddenly
haled from a game of billiards at the Club, or a comfortable dinner at
Meean Mir, to canter or march, dusty and khaki-clad from barracks
to the Fort or the open maidan hard by, is not in the best of moods.
If he does not actually thirst for blood, he at least yearns to break the
heads of the few ill-conditioned ruffians who have broken into his rest.
Extend the comparison, and man – particularly British man – after a
few months of the discomforts of campaigning becomes a very Berserk.
He fights from no lust of slaughter, but simply and solely because he
is actuated by an intense desire to “have done with the whole blessed
business” and return to the well ordered decencies of his family or his
Mess. This is a great discovery and sets human nature in a higher and
nobler light. Glory is deceitful and batta is vain; but being turned out of
house and home to overawe a handful of drunken budmashes 8 – there is
no vernacular equivalent to “bargee” – touches the great C Major of the
universe. Had any one been rash enough to raise a disturbance of any
kind on Friday night, his head would most assuredly have been broken
in several places by an indignant soldiery. As it was, the dogs held high
revel in the otherwise silent City of the Two Creeds, wholly unawed
either by the patrols or the artillery, which rumour said were trained
upon the houses ready to raze them to the earth at any moment. In the
Munsiff’s Court,9 – where not so long ago the voters of Lahore flocked
to the poll, under the new regime that was to make the Hindu lie down
with the Mussalman, and all Aryavarta a new Utopia – three subalterns
of the 24th Punjab Native Infantry, dusty and indignant, were disposed
on three charpoys, while their men chattered or slumbered without.
“A show for their money” was all they wanted. What was the good of
tramping from Mian Mir to the Munsiff’s Court without doing anything?
And Echo in the shape of the snoring sepoys, without, answered “what
indeed?” A stroll through the streets showed men sleeping and snoring
under the noses of the patrol; and the dogs arranged a blood feud of
their own with none to reprove.
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In one dark corner a native was, for a wonder, awake and eloquent.
It may be that he had helped to break heads on the previous night, and
was suffering from an uneasy conscience, or he may have been aroused
by the patrols. Whatever it was, he laid hold of the passing Englishman,
and demanded tremulously when that “army” was coming. Reassured
by the information that the “army” would not move unless people
misbehaved, he gathered himself, crab fashion, on his charpoy and
volunteered an account of Thursday night’s Donnybrook. It was not
a genuine disturbance. As the Protector of the Poor justly remarked, it
might have risen to that in time if not taken in hand. A real tamasha 10
fought out on religious grounds between Hindus and Mussalmans
“would have led to” battle, murder and sudden death, long before
anything could have been done. The performance began by looting –
and the looters were drunk. The Hindus, O Protector of the Poor, were
pre-eminently peaceable and well-disposed! The speaker’s shop was
not looted. He put his shutters up at once: but he believed that one or
two other establishments had suffered. On reflection, he fancied that
there was no distinction made between Hindus and Mahommedans by
the rioters. They wanted loot, exactly as they did in the Mooltan riots.
Did the Sahib remember the Mooltan riots? He, the speaker, was in
those parts then, and the soldiers of the Queen smote the naked toes
of the mob with the butt ends of their rifles. It hurt very much indeed,
but without doubt bad men who disturbed the public peace deserved all
they got. Would the Sirkar11 hang any of the men if they caught them?
The Sirkar never hanged men except for murder, and there was nothing
of that kind yet. No, that was true; but there might have been, Sahib.
Between four and five o’clock on Thursday afternoon there were many
people in the streets, and they were shouting and abusing each other.
They might have come to blows – here the patrol clanked round again,
and the worthy shopkeeper settled himself comfortably on his charpoy
– but who can withstand the troops of the Government? He drew his
aged rezai 12 about his limbs, and composed himself in slumber. Twenty
yards further up the street was a chabil 13 gay with lights and tinselry.
From its depths rose the deep bass of the Mahommedan scripture reader,
and the comments of his friends. [End of part I, 19 October].
“Home news is best found abroad” as the proverb says. The
Statesman of Calcutta has published a telegram from Lahore, which,
for imaginative breadth, depth, and colour is an artistic study. “As
expected,” telegraphs the terror-stricken correspondent, “serious riots
took place between Moslems and Hindus. Several injured Hindus are
lying in a precarious situation, while two have died already,” et cætera et
cætera; with cheerful allusions to a hundred and fifty soldiers “bearing
naked swords” entering the city and “consoling” the Hindus who have
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“suffered much during the riots of last evening.” “Serious riots” is
grand and suggestive; and one is tempted to ask what the correspondent
would have telegraphed if there really had been a riot; if anyone had
been killed; and if the Hindus really had suffered.
But he was perfectly right in one respect – that the soldiery (who do
not bear naked swords, by the way, either in war or peace) “consoled”
the good people of the City of Two Creeds. On Friday last, as the 14th
Bengal Lancers were patrolling the city, bunnias, with an eye to gain,
laid hold now and then of their jackets, and made pretence to weep.
“Rest easy, my brothers,” quoth a burly duffadar, “we have been sent
to see you righted.” “But I am robbed, ruined and undone!” yelled a
hulwai, who might have lost eight annas worth of confectionery in the
mélee. “Will the Sirkar give me compensation for my losses?”
“Without doubt, my brother, I pledge my word they will. It may take
time, of course – it may take time. But I’ll see to it” – and a lordly wave
of the hand sent the hulwai off pacified. In this manner did the troops
fraternize with the people; treating them like overgrown children whom
it was not expedient to smack and who, therefore, needed coaxing.
On Monday night the “riot” was so “serious” that it was possible
for an Englishman, wholly unconnected either with the military or
the police, to spend half the night in the thick of the swaying, jostling
crowd without any greater inconvenience than an intolerable stench
of bad oil, and the unmusical discord of scores of rival bands. Here
and there, it is true, a few of the police were visible, in the rear of
some particularly big taboot;14 but the Native Infantry were asleep
in the compound of the Munsiff’s Court, and the Lancers slumbered
under the shadow of Fort Lahore, while the people called aloud on
Allah and the Prophet, and mourned for Hossain and Hassan. The
story of the Imams is old enough, and well-known enough to bear
repetition; for the things that everyone knows stand always in most
danger of being forgotten. Ali the Fourth (the Shiahs say the first)
of the Caliphs, married Fatima, favourite daughter of the Prophet, in
the day when the Faith was young, and dissension was at its height.
Moawwijab, the first of the Ommeiad Caliphs of Damascus, being
of the same family as the Prophet, naturally hated him with family
fervour; but embraced Islam and awaited his opportunity. On the
death of Mahommed he promptly attacked Ali, Mahommed’s son-inlaw, and vanquished him. Yezid, son of Moawwijab, was attacked by
Hossain, son of Ali and Fatima, who was killed, so the story runs,
with his brother on the plain of Kerbala, west of the Euphrates. Year
by year the Mahammedans mourn for the death of their Imams. The
taboots, as all the world knows, are representations of the tombs of
the Imams Hossain and Hassan. Sturdy ruffians bear the tinsel and
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wooden edifices – some of them are really wonderfully pretty – aloft
on bamboos; and all the small children of the quarter run underneath
and shout. Lahore, like the rest of the Punjab, is poor, and in spite of
its large Mussalman population, cannot afford many taboots. There
were only five and twenty on the move in the City on Monday; or just
sufficient to choke up the main streets. Waiting Micawber-like, near
Fort Lahore at eleven o’clock for “something to turn up,”15 it seemed
impossible that the yelling, shrieking crowds that gathered near the
Taksali Gate could make their way through the city without a collision of some kind or another – either with their co-religionists or the
Hindus. But the suspicion was unjust and absolutely unfounded, as
four tumultuous hours, spent in the company of the taboots, showed.
Whether, as one gallant officer suggested, the show of troops “had
kept them on their best behaviour,” or whether the natural docility of
an Indian crowd had anything to do with it, I am unable to say; but
the fact remains, that from eleven of the night till close upon dawn,
the packed streets, so far as I could see, were as peaceful as the local
authorities could wish. I looked in vain for the swarm of police which
the Pioneer says surround the mob with their swords and bayonets
and make them take their pleasures sadly. Four times in all, I passed a
knot of policemen with their batons in their belts, lounging leisurely
along the road.; and four or five times I was aware of a blank-eyed
Nubbee Buksh16 strolling in the rear of a staggering, swaying taboot,
and picking his teeth with a sliver of bamboo. In every other respect
the amusement of the crowd appeared to be absolutely unrestrained.
And “Odds smells and crushes!” as Bob Acres would have said,17
what a crowd it was! A small detachment of not more than five
hundred men were entering the city from the Fort side, and to these
loud-mouthed gentry the wandering Englishman, in search of amusement, confided himself. Being totally unconnected with the Police,
the Military, or the Commission, it was only natural that the crowd
should regard him as an incarnation of all the three services; should
construe an accidental gesture, to avoid the blazing tow of a torch,
into a signal for them to move on; and, finally, should make room for
him in the very heart of the crush. The narrow streets allowed no room
for scattering, and as the procession went on, new taboots joined it
at each corner; fresher and more excruciating bands played wilder
and more timeless tunes; and recklessly waved flambeaux dropped hot
oil on the men below. Every few minutes a taboot would stop, while
the torch bearers, and the crowd lifted up their faces to the moon
and called on Allah and the Imams:–“Ya Hossain! Ya Hossain! Ya
Allah!”– till one marvelled how human lungs could stand the strain.
At each halt, certain nearly nude youths, armed with hide bucklers,
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about the size of a cheese plate, and long single-sticks, hacked and
hewed at each other to the immense delight of the populace. As an
instance of the almost painful anxiety of the crowd not to offend, it
may be mentioned that the wandering Englishman aforesaid, pressed
forward to look at the sword play, and again accidentally pushed one
of the performers. Instantly a dozen voices from the crowd called out;
“Age jao” “Hamesha age jao! Sirkar ke hookum”18 and at the word,
the taboots were uplifted, the yelling torch bearers were silent, and the
whole stream swept on, till it stuck hopelessly in some yet narrower
lane, and the bands brayed furiously. From an artistic point of view,
the scene was undoubtedly effective. Overhead the white moonlight
struggled with the glare of the torches and red lights. To the right and
left lay the black darkness of deserted alleys and courtyards, and as
far as one could see in front and behind, stretched a sea of tossing
turbans and white garments. The taboots, tossing like galleons at sea,
glittered bravely in the light of the torches; or died away in less vivid
hues as the moonlight touched them. Meantime, the crowd had never
ceased yelling; the bands were as cheerful as though the night were
still young, and the hot oil from the lights was beginning to smell
abominably. However much the eyes might have been pleased, nose
and ears revolted at their surroundings. But until such time as it was
possible to escape by some well-known road, all attempts at flight
were useless. The rush behind – an extremely courteous and considerate rush – allowed no return; and so the wandering Englishman was
carried along by streets he knew not; through unfamiliar archways
and chowks,19 in the centre of an ever-growing procession. Worst of
all, it was impossible to make oneself heard – even had there been any
one near who could have set the stray one on the home track. More
oil, more bands, more taboots and – no, it was impossible that the
shouting could have been more tumultuous. Presently a turn in the
lane shot the wandering Englishman into the heart of another taboot
procession (at one time he had eight before and behind him) and best
of all, into the arms of a respectable native gentleman to whom that
taboot belonged. One reads a good deal at home about “Oriental courtesy,” and one disbelieves a good deal more in India. All the same,
the quality really exists, and is never so welcome as when lost in the
heart of the city and a surging crowd, somewhere about three in the
morning.
To-morrow or the next day would see the Englishman issuing orders
to and (since human nature is weak) possibly reproving that native
gentleman in the immaculate garments. On Monday night, at least, the
Sahib was distinctly out of his element, and, so to speak, on native
ground. With a grace and a dignity which would bring a blush even to
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the most hardened British cheek, that native gentleman took charge of
the alien, and for the time being made him his guest. Did he wish to
examine a taboot? Forthwith that taboot was lowered, and the circulation along the street stopped until the Sahib was satisfied. Would he
care for some really good sword play? Two ghatkas 20 appeared at once;
circulation was stopped as before and with four men to see that he was
not inconveniently crowded the Sahib watched the game. “I am a wellknown man in these parts,” was the simple explanation; and the Sahib
marvelled at the dual nature of the life that his cicerone must lead. From
ten to four lumped indiscriminately with a score of others as a “native
subordinate.” From dusk to dawn “a well-known man in these parts,”
the proud proprietor of a taboot, and evidently a person of consideration. “Was there anything further that the Sahib would wish to see?”
Yes, the Sahib had a yearning for a ticca gharri,21 a deep longing to
carry his aching head, his oil-spotted garments and his weary, weary
limbs homeward. Straightway a guide was summoned from the crowd,
and ordered to show the Sahib the shortest way to the nearest ticca
gharri; while the gentleman of irreproachable manners turned away to
his taboot, and his crowd of followers.
Not to put too fine a point on it, the guide was patronizing and it
may be untruthful; but he knew his way about the city. The Sahib did
not. Did the Sahib know that bricks had been thrown at the taboots
by the Hindus? No; and as the Sahib (now hot, dusty and tired) had
been over the greater part of the city himself, he didn’t believe it. “It
was so though,” asserted the guide, “the broken taboot is going to the
Kotwali and they have arrested four Hindus.” “Now, has there been
any murder while all this tamasha was going on?” This was about the
fortieth time the Sahib had put that question to a native, and the guide
answered like the others, “not that I know of.” A short dive through
a black net-work of lanes, cow byres, courts and dark doorways, all
deserted, led once more into the lighted, howling streets; and; anxious
to return, the guide started off at the double, crying aloud for room in
the name of the Sirkar. As he shoved and jostled and yelled, he named
each passing taboot, evidently thinking that his companion knew all
about the owners;-- “That’s a Bhatti Gate taboot; there’s a Moochi
Darwaza one, one of five. Do come along, Sahib! That’s Rookin-udDin’s taboot! Jugga dao, you budmashes, Sirkar ka hookum. That’s a
Boota Pahilwan taboot. .That’s the Chabuk Sawaran’s taboot.22 Where
are you going to, O bad man? Give room; give room! There’s another
Moochi Darwaza one. Now, Sahib, turn left. Oh, old woman, get out of
the light! Stop those ghatkas, the Sahib wants to pass! There’s Chawk
Jhundawali’s taboot; and there, Protector of the Poor, is a ticca gharri!”
He salaamed deeply, and drew himself up with the air of a juggler.
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Certainly it seemed like a dream. A bare minute ago we were struggling against the current of men; and now, with the roar from the crowd
behind, like the roar of the sea on the beach, we were standing on the
deserted moon-lit plain opposite the Fort, close to the tehsil.23
“Halt, who cum dar!” It was the native sentry, to whom, perhaps, I
was indebted for my pleasant evening.
NOTES
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(‘Rawal Pindi’) ‘Rudyard Kipling’s Diary’ in Something of Myself and Other
Autobiographical Writings ed. Thomas Pinney, Cambridge, Cambridge University
Press, 1990, pp. 207, 278n.
(‘Two Creeds’) For the text of the later article ‘The City of Two Creeds’ , see the
online New Reader’s Guide at www.kiplingsociety.co.uk . Ed.
Acts, 17:5. [In Stalky & Co., Beetle quotes this phrase when parodying his enemy
Mr King in ‘An Unsavoury Interlude’. Ed.].
émeute: riot (French).
mehtar: sweeper; bhisti- water-carrier.
duffadar: junior police officer who was a native Indian.
burra dik: great worry.
badmash: criminal.
Munsiff : magistrate.
tamasha : spectacle, entertainment.
Sirkar: Government.
rezai : cotton coverlet.
chabil: tea-house (Harbord.) [Alex Bubb suggests it may be a misspelling of the
Arabic shabir, a synonym for the tazia carried at Mohurrum, which also fits the
context. Ed.].
taboot: coffin (here, stage coffin borne during the Mohurrum mourning ceremonies)
Micawber: from Dickens, David Copperfield.
Nubbee Buksh: generic name for a ‘native’ policeman. C.f. ‘Thomas Atkins’ for any
British soldier.
Bob Acres: a character in Sheridan’s The Rivals.
“Age jao” “Hamesha age jao! Sirkar ke hookum” “Go on. Keep going on!
Government order.” (Harbord, Reader’s Guide to Rudyard Kipling, vol I, 589 ).
chowk : a wide place in a road, hence a market.
ghatka: wooden stick for martial game, cf English “single-stick”.
ticca gharry: hired carriage.
Moochi Darwaza (leather-workers’ gate); Jugga dao, you budmashes, Sirkar ka
hokum “Go on. you rogues. Government order”. Boota Pahilwan (wrestler’s?);
Chabuk Sawaran [sic: sowar “horseman”): “rough rider” according to HobsonJobson. Chawk Jhundawall “street of flags” (?) [from Harbord, I, 589].
tehsil: town hall.
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MEMBERSHIP NOTES
June 2017
NEW MEMBERS

I am very pleased to welcome the below new members to the Kipling
Society.
Dr Dee Canale (Tennesse)
Paul Dover (Nottinghamshire)
Stephen Hannigan (Hampshire)
Arthar Murtuza (New Jersey)
John Wright (Derbyshire)
Kipling Pedersen (Hertfordshire)
Clare Shepherd (Devon)
William James (Ontario)
Penny O’Brien (Essex)
John Gatiss (Cambridgeshire)
Elisabeth Bellemy (Cornwall)
Gian Luigi Borasi (Italy)
Scott Phillips (California)
NEW MEMBERSHIP FEES 1ST JANUARY 2016

Please ensure you are aware of the new rates which can be found at
the back of this issue. If you have not yet adjusted your fee to the new
amount and it has been paid already, please forward the balance as soon
as possible. Please ensure your SOM has been changed via your bank.
If you have any doubts, please do contact me.
PAYMENT OF SUBSCRIPTION FEES

Members are also reminded of the due date of their subscription on their
address label when they receive The Kipling Journal. The date given as
such 06/18 refers to June 2018.
If you are in any doubt please contact me by the methods also
given on the back cover. Please also advise me of any changes of
address, including e-mail if applicable as I do like to keep in contact
with members. Please ensure Kipling Society emails do not go to your
SPAM box.
John Lambert
Hon. Secretary
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SOME BUDDHIST IDEAS IN KIM
BY SUSIE PASKINS
[Susie Paskins was recently awarded a doctorate by Birkbeck College, London
University, for her thesis on Kipling and Buddhism. This paper is based on the talk
which she gave to the Kipling Society on 13th September 2017. Ed.]

What do people like, even love, about Kim? Clearly there is the spy story,
and the detailed and loving portrait of India, but the main attraction of
the novel, it seems to me, is actually not the spy story but Kipling’s
handling of the loving relationship between the young boy Kim and
the Tibetan Buddhist priest whom he encounters first in Lahore. What
appealed to Kipling about Buddhism, and how much did he know about
it? To answer this I will trace Kipling’s contacts with Buddhist ideas in
the period up to the publication of Kim, and offer a few thoughts about
what Buddhism meant to Kipling, and how the novel reflects Buddhist
ideas.1
Some of Kipling’s earliest memories in Bombay were of being
taken to Hindu temples by his bearer Meeta, seeing images of Hindu
gods, and hearing Hindu myths and legends.2 However, Kipling would
not have encountered any Buddhists in his early years in India, because
Buddhism had been largely wiped out in the sub-continent several
centuries before. It is true that the religion had started in northern India
in about the 5th century BCE, and for many centuries was a dominant
force in India alongside Hinduism, but its decline after the fourteenth
century was rapid. The causes are various. It was partly due to a resurgent Hinduism which actually assimilated the Buddha into the pantheon
of its own gods, making the Buddha one of the avatars of the god
Vishnu. Much more important though was the aggressive imperialism
of Muslim armies from the time of the first millennium, which swept
down from the north and laid waste to many of the finest achievements
of Buddhist civilisation, including its universities. Buddhism became
confined to the south in Ceylon and the northern fringes of India, and
different forms of Buddhism survived in Tibet, Japan and China.
Following his idyllic early childhood, Kipling and his sister were
fostered by the Holloways in Southsea and the trauma that he suffered
at the hands of the evangelical and cruel Mrs Holloway is well-documented. When finally his mother came to rescue him she took lodgings
in the Brompton Road opposite the South Kensington Museum, which
Kipling and Trix visited. Kipling mentions in his autobiography
that the children saw it as treasure trove, and he specifically recalls
a Buddhist statue in the museum: ‘the big Buddha with a little door
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in his back’.3 Buddhist art and artefacts had begun to be displayed in
London museums throughout the 19th century. One striking example is
still in the British Museum, the large statue brought back from Burma
by Captain Marryat, and it is quite probable that Kipling visited this
Museum as well. The greatest of the Buddhist treasures in the South
Kensington Museum were the Amaravati sculptures, which in Kipling’s
day decorated the principal entrance of the South Kensington Museum,
so he would certainly have seen them, and learnt something of the
legends of the Buddha’s life depicted on the sculptures. Also in the
Museum were examples of what is known as Graeco-Buddhist art, in
which the Buddha is depicted in human form for the first time. This
kind of art would become much more familiar to Kipling when he went
to Lahore.
Kipling’s next encounter with Buddhist ideas was at school, where
he read Sir Edwin Arnold’s retelling of the Buddha’s life, The Light of
Asia. This book was published in 1879, and was immensely popular
with the reading public; it is estimated to have sold over half a million
copies. We know from Kipling’s school friend George Beresford that
reading Arnold made an impression on him:
Gigger was the apostle of Buddha or Arnold for a span at Westward
Ho and used to declaim very finely certain portions about ‘om mani
padmi Hom’ [Hail to the Jewel in the Lotus] or words to that effect.
For a term he preached reincarnation to his room-mates, though
none too seriously….4
It is obvious that Kipling’s interest in Buddhism was not very serious
at this time. However on his return to India in 1881 he began to learn
in depth about the life of the Buddha and Buddhist beliefs, because his
father had become curator of the Lahore Museum with its fine collection of Buddhist sculptures, particularly Graeco-Buddhist statues. The
statues attracted a large number of visitors: in fact 251,003 people visited
the Lahore Museum in 1884. Lockwood Kipling wrote a guidebook to
Lahore and in it he asserts that the sculptures’ ‘value in elucidating the
obscure early history of the Buddhist faith is very great’.5 This quotation
suggests that for Kipling’s father the Buddhist art had predominantly an
educational role for Westerners, but Kipling himself was well aware of
the statues’ religious meaning for a devout Buddhist, as is evident from
the early pages of Kim.
Did Kipling and his father meet actual Tibetan Buddhists in Lahore?
I believe that they did. Pilgrimage from Tibet to the ancient holy places
of Buddhism in India was well-established in the nineteenth century.
Peter Hopkirk quotes from a letter from Lockwood Kipling to Aurel
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Stein, the archaeologist: ‘I wonder if you have read my son’s Kim and
recognise an old lama whom you saw at the old Museum’.6 In support
of this claim we have the statement by Giuseppe Tucci, the scholar
of Buddhism, who reports a conversation he had with Aurel Stein.
Stein told him that the young Kipling had met and been impressed by a
Tibetan sadhu [holy man] in Lahore. ‘The impression never faded from
his memory’.7 It is plausible therefore that the portrait of the lama was
based partly on life.
We know that Lockwood and his son also read some of the translations of Buddhist texts that were published at the time, because they are
mentioned in the first chapter of Kim. However it is two experiences
in Japan that show us that Kipling was beginning to feel an emotional
connection with Buddhism and in particular to contrast it with the harsh
form of evangelical Christianity that he had experienced in Southsea.
In 1888 he visited the Nikko river and came across the famous small
Buddhist sculptures there. He was told that they were ‘images of the
God who plays with Little Children in the sky [children who have died].
He tells them stories and builds them houses of pebbles…Thereafter
the images took a new aspect in my eyes and were no longer “GraecoBuddhist sculptures” but personal friends’.8
In other words Kipling is responding to the statues as images of love
and care, with which he feels an emotional connection. This representation of Buddhism as a religion of love, this time contrasted explicitly
with Christianity, comes to the fore in his well-known poem ‘The
Buddha at Kamakura’, written in 1892. This poem was Kipling’s first
imaginative engagement with the Buddhist religion to be published.
The great statue at Kamakura began to be much visited by
Westerners following the Meiji reforms in Japan. Most of the visitors
were impressed by what they saw, but others were hostile. E. Warren
Clarke, an American missionary, records that he climbed up inside the
statue and recited the Doxology [‘Glory be to the Father’...]. A year
later he visited with six other people , ‘and we told the priest we were
praising the TRUE GOD, that the time was on hand when idolatry in
Japan was going down, never to rise again’.9 It is this kind of attitude
that Kipling attacks in his poem. He adopts the voice of a Buddhist
monk appealing for tolerance:
Oh ye who tread the narrow way
By Tophet-flare to Judgement day
Be gentle when ‘the heathen’ pray
To Buddha at Kamakura.

36

KIPLING JOURNAL

June 2018

Immediately we find a contrast between Buddhism and Christianity.
The ‘narrow way’ is a reference to Matthew 7.14 and refers to the way
that the disciples of Jesus must follow. Here the reference is to evangelical Protestants who believe in judgement and hell, since Tophet is
a synonym for Hell. Originally Tophet referred to the valley in which
Jews sacrificed children to the pagan god Moloch in one of their periods
of apostasy. So Kipling associates evangelical Protestantism with the
destruction of children, a reference that surely points to his own childhood experience. The mention of ‘the heathen’ is deeply ironic. It is
intolerant Westerners who are the true heathens. They are ‘beef-fed
zealots,’ who believe that the statue is ‘a tourist’s show, a legend told/ A
rusting hulk of bronze and gold’ and do not see its religious significance.
Kipling’s anti-Western stance is clearly shown in the final verse of
the poem:
But when the morning–prayer is prayed
Think, ere you pass to strife or trade,
Is God in man’s own image made
No nearer than Kamakura?
What Kipling is saying is that the hostile Christian missionaries who
spread ‘strife’ are just as repugnant as traders who are only interested
in trade for their own profit. The last two lines rhetorically ask whether
images of the divine can be found any nearer than Kamakura. The
implied answer is no. Indeed the implication is that the statue embodies
divine qualities more nearly than violent depictions of a crucified Christ.
So, Kipling configures Buddhism as a religion of love, very different
from the harsh form of Christianity that he encountered at Southsea. In
fact, in Kim, the different religions of India are treated with tolerance
and respect with the one exception of Christianity. The two Army chaplains, The Revd. Bennett and Father Victor, show disrespect to and a
lack of understanding of the lama, with Bennett the worse culprit, being
stupid, ignorant and violent. The dichotomy between Buddhism and a
certain type of Christianity is very clear here.
Kipling was most likely influenced in his attitudes to eastern religions during this period by conversations with William James, who
we know stayed with the Kiplings in Vermont.10 James was interested
in both Hinduism and Buddhism and was impressed by some of the
speeches at the World’s Parliament of Religions in Chicago in 1893,
at which many adherents of the world’s religions spoke, the first time
that they were given an opportunity to explain their faiths to a Western
audience. It is plausible that James and Kipling shared their interest in
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eastern religions when they met and that James’ respect for these religions had an influence on Kipling.
When did the idea of the lama take shape for Kipling? It is interesting that as early as 1892 he proposed a short story to Mary Mapes
Dodge, editor of the children’s magazine St Nicholas, calling it ‘the tale
of the Thibetan lama and Kim o’the Rishti’. He seems to have begun
the story at that time, laid it aside while he wrote The Jungle Books and
other works, taken it up again in 1896 but then concluded that it would
not work and that he would have to consult his father. As is well known,
the two worked on it together.12
It can certainly be argued that the lama’s increasingly dominant
role in the story was due to Lockwood’s influence as well as Kipling’s
increasing respect for Eastern religions. If you compare the early draft
of Kim with the finished version you find that in the earlier version the
lama is ‘ingratiating, child-like and incompetent’, whereas in the later
version he is an Abbot and a scholar, ‘a dignified, capable, and highly
learned person’. I base these remarks on the detailed study of these
texts done by Margaret Peller Feeley.13 Feeley argues that the earlier
version of the lama was probably based on Kipling’s notorious early
novel called Mother Maturin, the manuscript of which has been lost (or
was possibly destroyed by Carrie, since it was about Indian low life).
However this assessment of the lama as dignified, capable and
learned has been contested by critics. For instance, the lama has been
dismissed as ‘a hero of passivity’ with an ‘atrophied absence of adulthood’ and even ‘selfish’.14 Edward Said does concede that we never
doubt the lama’s piety but his view of the lama’s final vision is that
‘there is some mumbo-jumbo in this, of course, but it shouldn’t all be
dismissed’.15 David Sergeant in his recent book on Kipling has called
these views ‘unexamined secular prejudices’ on the part of commentators, a view which I share.16 Interestingly, the view of some modern
critics of the lama as passive and indolent mirrors many of the attacks
on Buddhist ideas made by nineteenth-century commentators, who
argued that Buddhism was morally bankrupt because it encouraged
adherents to withdraw from the world.
Kipling takes the beliefs and way of the life of the lama with the
utmost seriousness. He did not himself want to ‘become’ a Buddhist
– this idea was almost inconceivable for Westerners in the nineteenth
century – but he had respect for the religious convictions of its adherents. This is made obvious in the famous opening scene of the novel set
in the Lahore Museum, in which the curator gives the lama a gift of spectacles. This has largely been read by critics as privileging the Western
way of life over the Eastern. For instance, Zohreh T. Sullivan sees the
lama here as ‘a stereotypical example of the Oriental whose inadequate
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senses require the protection of the English who are given the control
of sight’, while Said argues that the gift of the spectacles symbolises
‘the placing of the lama within the protective orbit of British rule in
India’.17 However if we concentrate on the lama and his religious quest,
we reach a different interpretation of the passage. The curator and the
lama represent two attitudes to Buddhism which are complementary
and not opposed. The curator has collected and catalogued most of the
artefacts and statues in the museum, and read translations of the early
Buddhist scriptures. He is knowledgeable about the attempts by archaeologists and scholars to map the holy places. His interest in the religion
is intellectual and scholarly. The lama, on the other hand, is visiting the
museum to try to find information that will help him in his religious
search. He is profoundly moved by the sight of the Buddhist statues
and particularly by the representation of the Buddha in human form. He
stops in ‘rapt attention’ before a large alto-relief representing a coronation or apotheosis of the Lord Buddha’.18 He cries out ‘The Lord! The
Lord! It is Sakya-Muni [the Buddha] himself !’19 Kipling presents the
lama as seeing the Buddha in human form for the first time. This is not
historically accurate: it is true that before the Graeco-Buddhist statues
of about the 1st century BCE the Buddha was represented by images of
a footprint, a lotus, or the wheel of the law, but images of the Buddha
as a man were actually known in Tibet as early as the 10th century CE.
The point that Kipling is making, however, is not a historical one, but
to emphasise the experience of religious awe that the lama has when
seeing the Muhammad Nari alto-relief. The old man is overcome with
emotion at the sight and, as Kipling tells us, begins ‘the wonderful
Buddhist invocation’.
To Him the Way, the Law, apart,
Whom Maya held beneath her heart
Ananda’s Lord – the Bodhisat (6–7).
This ‘wonderful Buddhist invocation’ is actually from Kipling’s own
poem ‘The Buddha at Kamakura’. This is not just a witty piece of intertextualism. Kipling is linking the lama’s sense of awe and wonder with
his own emotion at the sight of the great Buddhist statue in Japan, and
thus reaffirming the importance of his own aesthetic response and validating the lama’s search. The curator can give the lama spectacles to see
more clearly in a physical sense, but the lama is seeking a different form
of vision and spiritual insight. For him the statues and pictures in the
Lahore Museum are not just archaeological and historical curiosities
but religious works to be approached with awe. So the primary sense of
the passage is to emphasise two different ways of seeing.
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The lama is on a religious quest to find Nirvana, Enlightenment,
a term that baffled the Victorians and indeed is very difficult for
Westerners today to understand.20 Most Victorian commentators configured Nirvana as extinction, following the supposed derivation of the
word. The scholar Thomas William Rhys Davids, on the other hand,
insisted that Nirvana meant not annihilation but the ‘disappearance of
that sinful, yearning, grasping condition of mind and heart…Nirvana is
a moral condition, a pure calm, clear state of mind’.21 It is not known
whether Kipling had read any of Rhys Davids’ copious writings on
Buddhism but he certainly gives us a bold imagining of Nirvana at the
end of the novel. The lama tells Mahbub Ali that he found Nirvana
by Knowledge, by which he means the knowledge of the causes of
suffering and rebirth, as in traditional Buddhist thought. He reaches a
state beyond individuality and beyond time and space:
As a drop draws to water, so my Soul grew near to the Great Soul
which is beyond all things. At that point, exalted in contemplation,
I saw all Hind…By this I knew that I was free…And I meditated a
thousand thousand years, passionless, well aware of the Causes of
all Things (288).
The lama is presented as passing into a state which is beyond the
temporal world, a passionless state in which all human emotions are
overcome. However he does not remain in that exalted state. He is
pulled back to earth by his love for Kim, and Kipling uses images of
creativity and fruitfulness:
As the egg from the fish, as the fish from the water, as the water from
the cloud, as the cloud from the thick air; so put forth, so leaped out,
so drew away, so fumed up the soul of Teshoo lama from the Great
Soul (288).
These images of creation suggest the dawning of a spiritual insight: the
lama has finally realised the relation between his love for Kim and his
religious calling, and that the river that he has searched for throughout
the novel is not a physical place. Nirvana will not be achieved by
finding the river but by recognising the role of a Bodhisattva, a being
who postpones enlightenment for the sake of others. The celebrated
final sentence of the novel makes clear the lama’s joy at having postponed his own enlightenment for the sake of Kim.
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He crossed his hands on his lap and smiled, as a man may who has
won salvation for himself and his beloved (289).
Lockwood Kipling’s illustration of the end of the novel shows the lama
in the position of a Buddha, his hands in a praying position and the
Wheel of Life outlined behind him.
The Buddhist notion of a being who deliberately postpones his
(or her) own enlightenment for the sake of others is an ancient one,
found mainly in the Buddhism of China and Japan. This is the idea of
the Bodhisattva, and it is clearly in Kipling’s mind here. Indeed, just
before this passage, Kipling has made explicit reference to the lama as
a Bodhisattva:
He [Kim] peered at the cross-legged figure [the lama], outlined jetblack against the lemon-coloured drift of light. So does the stone
Bodhisat sit who looks down upon the patent self-registering turnstiles of the Lahore Museum (287).
At the beginning of the novel the lama has gazed in awe at statues of
the Buddha, the supreme Bodhisattva. Now, through his experience of
his love for Kim, he has realised what being a Bodhisattva truly entails.
The self-registering turnstiles which click round and round like a
wheel admit visitors to the museum. The true guide to enlightenment is
another wheel, the Wheel of Life, which the lama draws, always carries
with him and explains to Kim on their long journeys. It is the drawing
of the wheel of life which is torn by the Russian spies, of course, an
action which prompts the lama to consider the causes of evil within
himself, a necessary stage on the road to Nirvana. So, in my view, the
novel comes to a satisfactory end with the lama realising what being a
Bodhisattva truly entails and postponing enlightenment for the sake of
his disciple Kim.
The ending of the novel has of course been much discussed. What
is the nature of Kim’s visionary moment, and what happens to him after
the end of the novel: does he join the Great Game or not?
Kim’s vision comes after a period of depression and extreme
exhaustion when he is nursed back to health by the Sahiba, who tells
him that the lama has tumbled into a brook. Kim does not yet realise
the significance of this because he has not yet heard about the lama’s
vision of Nirvana. Kim’s thoughts are traced in detail. Firstly he tries
to think about the lama and wonder why he has tumbled into a brook,
but ‘the bigness of the world, seen between the forecourt gates, swept
linked thought aside.’ Kim, incapable of connected thought, looks
‘with strange eyes unable to take up the size and proportion and use of
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things – stared for a still half-hour’. The narrator describes his soul as
‘out of gear with its surroundings – a cog-wheel unconnected with any
machinery, just like the idle cog-wheel of a cheap Beheea sugar-crusher
laid by in a corner’ (282).
The reference to the Beheea sugar-crusher is important and has been
little noted. This machine was a British invention, an iron mill invented
by the engineers Thomson and Mylne in 1873 to supersede the wooden
mills used before this date. They introduced the iron sugar-crusher
at their Beheea sugar-cane estate in the Bihar Province and it rapidly
spread all over India.22 However the fact that here it lies inactive and
idle may suggest that the products of Western ingenuity are of no use to
Kim in his existential crisis.23 Once more he questions his identity. He
starts to weep, and ‘with an almost audible click he felt the wheels of
his being lock up anew on the world without’(282). I associate Kim’s
tears here with those of Mowgli when he realises he is human and must
leave the jungle and his animal friends. Kim, too, is entering a new life,
one without the lama. Both young men will make their way in life with
the memory of the love that they have experienced.
Kim becomes aware that he must let go his preoccupation with self
and his own identity, which has so troubled him throughout the novel.
This is made clear in Kipling’s description of Kim’s reconnection with
the world:
Things that rode meaningless on the eye-ball an instant before
slid into proper proportion. Roads were meant to be walked upon,
houses to be lived in, cattle to be driven, fields to be tilled, and men
and women to be talked to. They were all real and true… (282).
What is striking about this description is the use of the passive voice
and the absence of the personal pronoun. I suggest that what Kim
experiences here is the fundamental Buddhist belief that identity is not
fixed but shifting. There is no permanent self behind all the different
experiences that are available to us and so the search for his identity is
illusory. This interpretation is reinforced by the reference to the bullock
cart, under which Kim sleeps. This calls to mind a text well-known in
the nineteenth century, in which the Buddhist sage Nagajuna debates
with King Menander about the self, arguing by analogy that there is
no such thing as a cart: there are all the constituent parts of the cart but
there is no such thing as a cart over and above its parts. In the same
way, Nagajuna argues, there is no such thing as the eternal self over
and above the experiences of the individual. I believe that this passage
is in Kipling’s mind here. Kim is restored to health by letting go one
of the key beliefs of Western individualism, the importance of the self.
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Furthermore, Kim lies down in the shade of a ‘banian tree’, the same
kind of tree under which the Buddha meditated.
Many readers and critics have interpreted the ending in a different
way, as Kim embracing the world of Western activism and planning to
rejoin the Great Game. However Kipling does not set up a dichotomy
between Eastern passivity and Western activism which he resolves in
favour of the latter. Kim, in my reading, has fully embraced the world
of the lama. As Charles Allen asserts, ‘the novel ends not with Kim
torn between duty and faith, British India and Indian India, west and
east, action and contemplation, but with Kim a committed disciple of a
Tibetan Buddhist Lama’.24 To clarify Allen’s remark, it is not that Kim
will ‘become’ a Buddhist; this did not present itself as an option to
Westerners in the nineteenth century. But whatever Kim goes on to do,
it will be in the knowledge of what the lama has taught him. The novel’s
climax is thus an assertion of the importance of love in human relationships, located within a Buddhist context.
This point is further emphasised by the Jataka story that the lama
tells the Jain priests. These stories, which are about the previous lives of
the Buddha, were well-known in Victorian times. The lama tells of an
aged elephant who nurtures a young elephant calf for thirty five years
in spite of the pain it is suffering from a leg-iron. When the calf is fullgrown it quickly removes the leg-iron from the aged elephant:
‘So the virtuous elephant who had waited temperately and done
kind acts was relieved, at the appointed time, by the very calf whom
he had turned aside to cherish – let all listen to the jataka –for the
elephant was Ananda [the Buddha’s cousin and disciple], and the
Calf that broke the ring was none other than the Lord Himself’ (166).
This story is significant. It seems at first sight to be a retelling of a
traditional Jataka tale about the relationship between Ananda and the
Buddha, stressing the importance of mutual love, and applied to the
relationship between Kim and the lama. However, this actual Jataka
does not exist in Buddhist folklore, although there are plenty of stories
about elephants.25 Why has Kipling invented his own version of the
traditional tale? I believe it is to prepare the reader for the idea of
the lama as Bodhisattva and to emphasise the importance of love in
the relationship between Kim and the lama. Kipling composes a new
Buddhist Jataka to show that he has the knowledge and authority to take
an ancient type of religious tale and make it his own.
Kipling’s sympathetic imagining of Nirvana and his portrayal of
the idea of a Bodhisattva shows a respect for Buddhism and its beliefs
which is rare, if not unique, in Victorian culture. The universality of
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the love between the lama and Kim and the power with which Kipling
portrays their relationship is one reason why the novel has been admired
and loved ever since its first publication.
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REVIEW
THE MYSTERIOUS MR JACOB: DIAMOND MERCHANT, MAGICIAN
AND SPY by John Zubrzycki, Melbourne, Transit Lounge Press, 2017,

ISBN 978–0–9953594–3–7. Paperback £9.13, Kindle £12.15 (Amazon
catalogue).
Alexander Malcolm Jacob, baptised Iskandar Meliki bin Ya’qub al-Birri,
is now remembered for being the original of Lurgan Sahib, the agent
in Kim who keeps a curio shop and is one of the hero’s mentors in the
‘Great Game’, and for purchasing in 1891 the world’s largest and most
expensive diamond for the fabulously wealthy Nizam of Hyderabad,
who then refused to take it and accused the him of fraudulent dealing.
Jacob was tried for fraud and acquitted, but was nonetheless enmeshed
in legal complications, never recovered the diamond, and died poor.
How Jacob came to Bombay in 1865 as a penniless teenager is
unknown. The chapter on his origins cites three different stories, all
highly coloured and none reliable. After a brief stint pulling a punkah,
he got work as a scribe and Arabic translator at the court of Hyderabad,
then worked as a jeweller in Calcutta, then as a wheeler-dealer and
fixer in semi-independent princely states: Dholpur near Delhi, a place
of sulphurous intrigue, and Jaipur. (The story of Dholpur’s ruler being
infatuated by a prostitute who tried to put her own son on the throne by
poisoning the heir and his wife, strongly resembles the court of Rhatore
in The Naulahka.) By 1876, Jacob was established in Simla as a dealer
in curios and antiques, and as an occasional intelligence agent for the
British government, which got valuable information from him about
troop movements during the Second Afghan War. He also dealt in magic
and the occult, both popular in Simla, crossing swords (or wands) with
Madame Blavatsky. Unlike Lurgan Sahib, Jacob lived in some splendour in the large bungalow ‘Belvedere’ with extensive gardens, and was
much courted as a Simla celebrity. The site of his shop has disappeared
beneath Simla’s rash of new buildings, but Belvedere still exists, or did
in 2011. There is a photograph of its once elegant drawing room, now
desolate and rubbish-strewn.
In Jacob’s heyday, he was apparently known as ‘the uncrowned king
of Simla’, but his reputation disappeared with his money. Clearly, the
British officials who used his skills, suspected him of Russian sympathies and attended his parties, never regarded him as remotely their
equal, and a historian more critical of their racism might have analysed
the role played in British India by this not-quite-white man as a fixer
and dealer for the ‘Sahibs’. But the main drama of Jacob’s life was his
ill-fated purchase of the Imperial Diamond, his negotiations with the
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Nizam’s courtiers, reported in detail at Jacob’s trial, and the trial itself.
These dramatic events, by far the best documented in the book, naturally dominate the narrative, followed by the story of Jacob’s failure
to repossess the stone, his unsuccessful lawsuits and his subsequent
financial decline. He hung on at Simla for several years, but was ousted
as the leading curio dealer by a Hungarian rival. He died at Bombay in
1921, worth just 382 rupees.
Apart from the newspaper reports of Jacob’s trial, his biographer
relies on testimonies which may be unreliable, or fictional (as well as
Kipling’s Kim, Jacob figured in F. Marion Crawford’s bestseller Mr
Isaacs: A Tale of Modern India, 1892), or prejudiced (not that this seems
to worry Mr Zubrzycki much). For supporting evidence, he uses a good
deal of contextual material, mostly stories of colourful individuals
like Jacob’s brother John Louis Subunji, Catholic dignitary, magazine editor and Arabic tutor to Wilfred Scawen Blunt. We learn about
Jacob’s tastes (he drank only Apollinaris water, had no love affairs and
kept 40 Tibetan dogs), but not much about his personality. Evidently
he was able, unscrupulous, a manipulative fixer, a conjurer, good at
making money and bad at keeping it. He may have been a charmer; he
could certainly fascinate people. But he is too remote for speculation
about what made him tick; when his biographer reconstructs his probable thoughts before facing trial (‘Jacob’s first night in custody felt like
the longest in his life … Jacob felt as if, like the speeding train, he was
hurtling towards financial and personal catastrophe’), I wished that Mr
Zubrzycki had stuck to what he knew. For he does know a good deal
about 19th century British India and the intrigues of princely courts. He
has done a lot of hunting in archives, and has found an authentic photograph (on a napkin-ring) of the man in his prime. His writing is lively,
if at times a bit too adjectival, and with occasional errors like ‘Madam
Blavatsky’s demagogy’ (demonology?), on p.101, and on p. 127 ‘exacerbated’ for ‘exasperated’. There is no index, and the proof-reading can
be sketchy (e.g. on p. 227 ‘the Kipling Journal of 1919’). That said, Mr
Zubrzycki tells his colourful story with zest and brio.
Janet Montefiore
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MINUTES OF THE 90TH
ANNUAL GENERAL MEETING
Wednesday 12th July 2017, Mountbatten Room,
Royal Over-Seas League, 4.30p.m.

Present: 21 members of the Society attended including Council
Officers. All names are recorded on the attendance sheet attached to the
minutes (hard copy).
1. Chairman’s Opening statement: Mr John Walker welcomed
everyone to the Kipling Society AGM
2. Apologies for absence: Vice President Mr John McGivering,
Jennifer Teh, Prof. Jan Montefiore, Tonie & Valmai Holt
3. Confirmation of the minutes of the 89th AGM 13th July 2016 (as
published and circulated in the June 2017 Kipling Journal). Proposed
by Mr John Walker, seconded by Mr John Radcliffe. All agreed.
4. Matters arising: There were no matters arising.
5. Election and re-election of Honorary Executive Council
Officers;
Mr John Walker as Chairman and Hon. Librarian. Proposed by Cdr
Alastair Wilson and seconded by Miss Julia Hett. All agreed.
Prof. Sandra Kemp as Vice Chair. Proposed by Miss Linda Burton
and seconded by Mr Michael Kipling. All agreed.
Mr John Lambert as Hon. Secretary, and Hon. Membership
Secretary. Proposed by Mr John Radcliffe and seconded by Lt. Col
Roger Ayers. All agreed.
Mr Michael Kipling as Hon. Treasurer. Proposed by Mr John
Radcliffe and seconded by Prof. Sandra Kemp. All agreed.
Prof. Jan Montefiore as Editor of the Kipling Journal. Proposed by
Dr Angela Eyre and seconded by Dr Alex Bubb. All agreed.
Dr Alex Bubb as Hon. Meetings Secretary. Proposed by Dr Angela
Eyre and seconded by Cdr Alastair Wilson. All agreed.
Mr John Radcliffe as Hon. On-Line Editor and Publicity Officer.
Proposed by Christopher Morrison and seconded by Miss Julia Hett.
All agreed.
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Miss Linda Burton as Hon. Liaison Officer National Trust
Bateman’s. Proposed by Christopher Morrison and seconded by Mr
Ray Beck. All agreed.
6. Approval of Andrew Dodsworth as Hon. Independent
Financial Examiner (Society Accounts)
Proposed by Mr John Walker and seconded by Mr Michael Kipling.
All agreed.
7.

Election and re-election of Ordinary Council members;

Commander Alastair Wilson RN (2015–2018)
Mr Bryan Diamond (2015–2018)
Mr Bob Bantock (2016–2019)
Miss Anne Harcombe (2017–2020) Proposed by Dr Angela Eyre and
seconded by Mr John Radcliffe. All agreed.
Miss Julia Hett (2017–2020) Proposed by Mr Dr Alex Bubb. Seconded
by Cdr Alastair Wilson, All agreed.
Mrs Jane Keskar (2017–2020) Proposed by Dr Alex Bubb. Seconded
by Mr John Radcliffe. All agreed.
Mr Sharad Keskar (2017–2020) Proposed by Lt Col. Roger Ayers and
seconded by Dr Alex Bubb. All agreed.
All were agreed and elected to serve as indicated for a maximum of
three years. Rule 6 (1) allows for eight elected members of Council.
8. Hon. Officers reports. (Generally between July 2016 to July
2017 except Treasurers report as accounts are recorded January to
December)
Secretary (including membership)
This year’s annual luncheon was attended by 58 members and their
guests. The speaker was Lord Williams of Oystermouth. Places this
year remained as 2016, despite a much improved menu this year. The
speaker for 2018 has yet to be confirmed by Council
The meeting dates for 2018 for the Society have been confirmed
with the ROSL as:
February 14th
April 11th
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May 2nd (Luncheon)
July 11th (AGM)
September 12th
November 14th
During the year 157 enquiries were received by the Secretary from
members and the public regarding all matters concerning Kipling and
the Society, many of which were passed onto other members of Council,
especially the Chair, John Walker.
Membership
Council agreed to a rise of membership fees by £5 as of the 1st January
2016. The challenge continues with many members for the second year
still underpaying.
Individual membership stands at 399. We have lost 45 members for
varying reasons during the year and gained 34.
Corporate membership remains at 78.
It appears that despite the events this year, we have not seen a return for
our money in terms of new members to the Society.
Back issues of the Kipling Journal continue to be popular. I have
received several enquiries this year, and, one member has requested
27 years of copies between 1985 and 2012, which I was able to put
together.
Gift Aid for 2014 and 2015 returned £1274.01 to the Society. I await
payment for 2016.
John Lambert
Mr Lambert’s reports were accepted with thanks. Christopher Morrison
spoke about an evening at the British Library about Kipling as a potential for new members. Suggestions were offered regarding the 24 hours
of readings at Batemans with advertising also sourcing OU students.
Suggestions for 2018 luncheon speaker included Alan Yentob and
Michael Portillo.
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Treasurer’s Report (Compiled for 1st January 2016 to 31st December
2016)
The Society’s net assets remained virtually unchanged during the
year to 31 December 2016 as income and expenditure have now been
brought into balance.
The Eileen Stamers-Smith Memorial Lecture Fund was used
to fund the bursaries for the Shimla Conference and the John Slater
Essay Competition Fund to provide award associated with the Writing
with Kipling project. As a consequence, the general reserve increased
over the year and now stands at over two and half years’ expenditure.
The Society should consider increasing its expenditure on matters not
within scope of the reserved funds. The Society’s main investments are
divided between a two-year term deposit with Yorkshire Bank and a
one year term deposit with a Charities Aid Foundation (CAF) account
administered by Shawbrook Bank. A further £9,461 remains in the
CCLA charity account where it is instantly accessible.
The Society’s total assets at the end of May 2016 were:
Lloyds current accounts 			
£5,783
						$1,373
						€433
PayPal account				£629
CCLA Deposit Fund (instant access)
£9,461
CAF (Shawbrook) 1–year deposit		
£31,000
Yorkshire Bank 2–year deposit		
£25,375
Mike Kipling
The Annual accounts were accepted with thanks, as was Mr Kipling’s
report. Mr Kipling added that the full accounts are in the 2017 June
issue of the Kipling Journal. Christopher Morrison stated that the
Charity Commission don’t like people ‘sitting on money’. Mr Kipling
commented that particular expenditures could be identified and we
spent some £16,000.
Journal Editor
The Kipling Journal has had another good year and is in a healthy
condition. Our themed issue ‘Kipling and Children’ in December 2016
was enjoyed by members, who especially appreciated the two letters
from Rudyard Kipling in Vermont to youthful fans of the Jungle Book,
which their discoverer, our Vice-President David Richard, kindly
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allowed us to reprint. Another delightful feature came by courtesy of
Lady Roche, who very kindly allowed us to publish her photographs
taken by Clare Sheridan, of Kipling with the Sheridan children in 1922.
She then capped this generosity by permitting our March 2017 issue
to carry Kipling’s hitherto unpublished poem ‘To Richard Brinsley
Sheridan’ (1932), illustrated by Kipling’s own charming pen-and-ink
sketch of the teenage boy dancing a hornpipe. The next themed issue
will be March 2018, on John Lockwood Kipling, which will carry some
of the papers given at the March 2017 conference ‘John Lockwood
Kipling: Changing Worlds’, directed by Professor Sandra Kemp and Dr
Alexander Bubb.
The Journal has once again carried a good many reviews. I should
like to record my thanks to the reviewers – this year, John Walker,
Andrew Lycett and Angela Eyre – for the time and trouble they put into
this job, and to Alastair Wilson for his lively and detailed reports from
the ‘Mailbase’.
In addition to the usual quarterly issues, the Kipling Journal has run
one extra number: the ‘Bologna Supplement’ in July 2017, consisting
of papers given at the ‘Kipling and Europe’ conference hosted by the
University of Bologna in September 2016. This conference was directed
by our member Dr Monica Turci, who has co-edited this issue with me.
I am grateful to the Kipling Society for enabling this Supplement to go
ahead.
High quality submissions continue to come in steadily, and I now
have nearly enough articles to fill the next four issues. This, I’m afraid
(there’s always a catch), means that contributors are likely to wait
longer than before to see their work in print. Peer review continues to
work smoothly and well, with a panel of 13 referees from the UK, USA,
India and New Zealand. Again, I thank the KJ referees for the trouble
they take on this job. Their reports are a real help to me as Editor, both
when they confirm my own perceptions and when they don’t (because
sometimes they’ve spotted things that I have missed). Responses from
contributors indicate that they too appreciate the additional feedback.
Prof. Janet Montefiore.
Prof. Montefiore’s report was read out by Mr John Walker. Her report
was accepted with thanks.
On-Line Editor (including publicity)
In the year to June 30th we have logged 76,107 visitors to the web-site
(209 a day – a 33% increase on the previous year) of whom 15,123 (41

June 2018

KIPLING JOURNAL

53

a day) visited the Readers’ Guide pages, roughly the same as before.
Use of the ‘For Soldiers’ page has continued to be modest, at 3200
visitors for the year, some nine a day, roughly the same as in 2015/16.
There have been 35 applications for membership via the web-site, as
against 49 for 2015/16. Subscriptions can now be paid by PayPal from
the home page of the web-site. We continue to be the second or third
ranked Kipling site on Google. The Kipling Journal archive continues
to have good use, as does the Themes database, which enables one to
search for particular themes within the tales. When time allows we hope
to do likewise for the verse.
We have continued to develop the New Reader’s Guide, and have
now annotated 516 poems at the latest count. We have recently been
working on Schoolboy Lyrics and Echoes, which are collected in the
Sussex and Burwash editions, but not in the familiar Inclusive and
Definitive Verse. As a result they are not widely known, and although
they are of great interest they have not attracted much attention from
scholars. We hope that our work will bring them to wider attention.
We have been particularly grateful for the continuing work of Philip
Holberton in Australia, and John McGivering in Brighton, as active and
dedicated annotators.
Alastair Wilson continues his work on the Rees and Carrington
Extracts from Carrie Kipling’s diaries for the Members’ pages of the
site, with assistance from John Radcliffe. We have so far reached the
year 1930, on the way to 1935. 39 done 5 to go.
We have also scanned Kipling, The Critical Heritage, edited by
Roger Lancelyn Green. Over the coming months we plan to format these
articles, many of them little known, for the site. We have continued to
use the web-site to support the ‘Kipling for Schools’ project.
Finally, we have established a Facebook page for the Society, which
has attracted many favourable comments. We are planning to enlist
specialist help over the next six months to exploit the developing possibilities of this and other social media, so as to extend the Society’s reach
among the younger generation around the world.
John Radcliffe
Mr Radcliffe’s report was accepted with thanks.
Librarian
Haileybury: Minor roof repairs were necessary to the Clock House,
which houses the Haileybury Archives, but the Kipling Room was
unaffected. Redecoration, and installation of secure storage mean that
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we will be able to have additional shelved space for reserve stock, and
some of the boxed ephemera.
Visits with researchers have proved very straightforward, while
security is reassuringly strict. I am still occasionally challenged when
making a Sunday visit to work on the cataloguing (a 150 mile round
trip).
On October 1st, 2017 the Society Library provided the back drop
for an interview between our Honorary Archivist, Toby Parker, and
Michael Portillo, recording for an edition of Great British Railway
Journeys. Mr Portillo saw fit to quote ‘If-‘.
Research and support: We continue to average three queries per
week arriving by email, and once again one of these ‘strings’ has been
popular as a general discussion on the RUDYARD-KIPLING mailbase.
Another, rather different, example was correspondence about Kipling’s
‘possible connection’ with the Piltdown Man hoax. This well-thumbed
subject was raised in late August 2016, and ‘research’ apparently still
continues…
In contrast, a fascinating new trail was Kipling’s possible use of
Steam Ships And Their Machinery by J.W.C Haldane (1893) in the
writing of “McAndrew’s Hymn” (1894) and/or “The Ship that Found
Herself” (1894). A copy of the widely respected Haldane volume has
been discovered, which has Kipling’s bookplate.
During the year, the Library itself has been used by a Professor of
English Literature, two M.A. students and a variety of younger students.
Acquisitions: Requests for advice and help in disposing of private
collections are a regular subject, and the Society Library has benefited
again from gifts from these sources. These have included a range of
‘reading copies’ of the standard editions, some bound volumes of
the Kipling Journal with expert annotation, and another ‘scrap book’
produced during the 1960’s.
A copy of the facsimile edition of the first edition of Departmental
Ditties was purchased for £40, being useful for future exhibitions. It is
probably rarer than actual first editions. An important addition was a
new translation of Kim into Ukrainian.
The media: An unusual benefit of modern communications is
the circulation of information from auction sites. A member, Wendy
Fenwick, keeps a watch for copies of letters by or to Kipling, and we
are often able to take simple copies of the text, for reference. The only
letters actually purchased are one by ‘Stalky’ (Lionel Dunsterville)
discussing his forthcoming memoirs, and a typewritten letter signed
by Carrie Kipling which may relate indirectly to the Carrington diary
transcripts.
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John Favreau’s ‘Disney’s Jungle Book’ film was certainly popular
last year, and we look forward to wide interest in the Andy Serkis
(Warner Brothers) version in October 2018.
Exhibitions and talks: Talks, visits and “lecture lunches” (nine this
year) have included ‘Kipling the Misunderstood Genius’ (at an open
prison), general discussions with two reading groups who are working
through Kim, the perennial “My Boy Jack” (Armistice Day), and
‘Kipling and the Services’ to a Royal British Legion group.
John Walker
Mr Walker’s report was accepted with thanks.
Meetings Secretary
I have now been in post for one year, having taken over as Meetings
Secretary from Andrew Lycett following the last AGM. My first speaker
event, in September, saw noted mountaineer Bob Pettigrew tell us about
Rudyard Kipling’s one and only trip into the Himalayas north of Simla,
and this was followed in November by an interesting talk from Lorraine
Bowsher about her ancestor Crom Price and his longstanding links
to the Kipling family. February saw a more unorthodox format, with
myself and Jan Montefiore engaging in a discussion about Kipling’s
poetry and politics with well-known journalist Peter Hitchens, and in
March I and Sandra Kemp collaborated in organizing a conference at
King’s College London, themed around Lockwood’s work and legacy
and timed to coincide with the V&A’s exhibition. In April our speaker
was Richard Maidment, who took a closer look at Kipling’s notorious
confrontation with Captain Hearsay at Allahabad in 1888; and at today’s
AGM we will be hearing from a young academic, Dr David Sergeant
of Plymouth University, whose superb book on Kipling’s early fiction
came out in 2015.
Looking forward, speakers are booked in for the remainder of
the year: on the 13th of September we will hear about ‘Creating the
Lama: Kipling’s encounters with Buddhism and the writing of Kim’
from Dr Susie Paskins; and on the 15th of November our own Prof
Jan Montefiore will speak on ‘Kipling the Storyteller and the Singing
Voice’.
Dr Alex Bubb
Dr Bubb’s report was accepted with thanks.
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Bateman’s Liaison Officer
Visitor numbers for the year was a record of 129,000. Caroline
Kipling’s office is now open and, when there are enough volunteers and
no children around, visitors are allowed entry to this room – some find
it fascinating as we keep all our biographies as well as Kipling’s own
works there.
The mill is nearly finished in its restoration; it is just the pond that
needs attention. It is hoped to have it working early next year.
For the Schools story exhibition, the prize winning entry that was
displayed created a good deal of favourable comment.
The Reading Day last year went well and it is hoped the 24hour
marathon this year will be even more successful.
The big change for the staff this year has been the merging with
Bodiam and Monks House under one portfolio, with Pauline Wall as
General Manager. It has caused quite a lot of upset for the staff and led
to us losing Fiona Hancock. She will be a sad loss.
The chainsaw carving of Rudyard reading a book is always popular.
This was done when the old willow had to be taken down, as it was
dangerous.
A fossil was discovered in the garden and it is hoped it will go on
show in the near future
Linda Burton
Miss Burton’s report was accepted with thanks.
Writing with Kipling.
This is the second year the Kipling Society has run a creative writing
prize for primary school children, using the legacy left to the society by
the late John Slater.
We are delighted that four of the primary schools which participated last year were able to do so again this year and the number of
children who entered went up – to 143. This was a pleasing response to
the prize and a tribute to the enjoyment children and teachers derived
from Kipling’s Just So Stories. We have heard that the competition has
inspired children who entered last year to keep writing for fun. The
Hamilton Trust, an educational charity (www. Hamilton-trust.org.
uk), once again generously supplied teaching resources about Just So
Stories.
We were thrilled that the novelist David Mitchell agreed to judge
the prize. He awarded the first prize to ‘How the Tortoise Got its
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Shell’ by Mainak Ghosh from North Primary School in Colchester.
The second prize went to ‘How the Lizard Got Its Frilled Neck’ by
Joseph Grant from St Margaret’s School in Hove. The third prize
was given to ‘How the Polar Bear Got His Fur’ by Jake Piddlesden,
also from St Margaret’s School. The winning entry will be printed in
September’s journal.
We would very much like to see the prize grow to include more
schools. If any member knows of children who have just started in
Year 5 (9 or 10 years old), we would be very happy if they would like
to bring the prize to the attention of their school. We have generally
found the best way to develop interest in the prize is to approach Year
5 teachers directly.
A fuller account of the project is available in the ‘Kipling for
Schools’ tab at www.kiplingsociety.co.uk,
Dr Angela Eyre
Dr Eyre’s report was accepted with thanks. Mr Walker commented that
there had been a huge amount of work and we want to keep it going.
Four schools this year, five last year. This year the theme was to write
‘your own Just so story’.
9. Any other business.
a) 24 hour readings at Bateman’s.
	Mr Walker spoke about the proposed and planned 24 hours of
reading of Kipling’s works. He said ‘If it all goes wrong it’s
my fault’ but he had a wonderful response for the idea which is
planned over the 12th and 13th August at Bateman’s between 2pm
and 2pm. For readings and recordings, potential readers will need
to check what is already being done, including short stories and
poems which can include an introduction and dedications and
memories.
b) Visit to the Keep in Brighton.
	Mr Walker had planned and organised a visit to the University of
Sussex Special Collections Library in Brighton.
c) Email Newsletter
Number 4 is planned for publication soon.
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John Lambert. Honorary Secretary

Signed __________________________________ Chairman.
Date……………………………….
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ACCOUNTS FOR THE YEAR
TO 31 DECEMBER 2017
The Accounts for the year to 31 December 2017 which follow have been
prepared under the simplified format as the Society qualifies as a Small Charity
under the Charity Commission’s rules. These accounts have been scrutinised by
the Society’s Independent Financial Examiner.

NOTES TO THE ACCOUNTS
1) The Society employs no paid staff and it does not have a permanent office.
All overhead costs are included as Administration expenses.
2) A small amount of subscription income has been received in advance, but
this figure has not been included under ‘creditors’ as subscriptions received
are not refundable.
3) Income tax recoverable on amounts which members have paid under ‘Gift
Aid’ rules is reclaimed annually following the end of a financial year.
A reclaim in respect of 2016 was successfully made during 2017. The
expected recovery in respect of 2017 has been included under ‘Debtors’.
4) During 2017, the Society retained £25,375 on term deposit with Yorkshire
Bank and placed £31,000 with Shawbrook Bank. Interest is accounted for
when received. Accrued interest of £1,080 has also been included under
‘Debtors’.
5) Payments for reimbursements of administration costs, expenses of meetings and library acquisitions were made during the year to the Trustees:
Alex Bubb £314, Angela Eyre £130, Mike Kipling £1,427 John Lambert
£569, Jan Montefiore £333 and John Walker £1,238.
6) The Eileen Stamers-Smith Memorial Lecture Fund met the £2,476 cost of
two overseas speakers attending the John Lockwood Kipling seminar held
in conjunction with the Victoria & Albert Museum.
7) 
Cost of lecture programme and A.G.M.
Annual Luncheon

2017
£ 2,978
£ 3,238
£ 6,216

2016
£ 2,566
£ 2,374
£ 4,940

8) A creative writing competition for primary schools was again organised
during the year and awards made to the winning authors and schools. These
awards, and the cost of the production of certificates for other entrants, has
been met from the John Slater Essay Competition Fund.
9) All fixed assets of the Society have been fully depreciated. Books and other
library items are included at purchase price or deducted at sale price.
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YEAR ENDED 31 DECEMBER 2017

RECEIPTS AND PAYMENTS ACCOUNT

Bank balances at 1 January 2017
Income received in the year
Subscriptions and donations
Annual Luncheon
Shimla Conference
Bank Interest
Tax refund on subscriptions and donations
(including interest)
Legacies
Sundry income

£

2017

Total Expenditure
Bank balances at 31 December 2017

£

2016

13,543
2,960
0
1,117

13,642
2,530
324
417

712
1,000
0

1,274
0
351

Total Income received
Deduct: Expenses paid in the Year
Printing and despatch of Journal
Costs of lectures and functions
Lockwood Kipling/Shimla Events
Administration and sundry running costs
of the Society
Accountancy fees
Web-site, online expenses
Relocation of library
Bank/PayPal charges
Foreign Exchange Adjustment
Sundry expenses
Donations and grants
Competition Prizes
Additions to books for Library

£
72,781

19,332

£
72,751

18,539

10,876
6,216
2,476

8,655
4,940
2,122

1,156
0
180
0
144
22
122
0
333
193

631
0
399
0
118
–102
252
750
400
344
–21,717

–18,508

70,396

72,781
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YEAR ENDED 31 DECEMBER 2017

STATEMENT OF ASSETS AND LIABILITIES

2017
£

2016
£

47,589
3,747
19,060

47,165
4,080
21,536

70,396

72,781

Debtors and prepayments
Library books, etc

1,780
16,303

1,923
16,324

Total Assets
Deduct: Liabilities – creditors

88,479

Net assets at 31 December 2017

88,479

91,028
0
0
91,028

RESERVES
General Reserve
John Slater Essay Competition Fund
Eileen Stamers-Smith Memorial Lecture Fund
Represented by Bank Balances:
– Current Account
– Deposit Accounts
– Foreign Currency Accounts
– PayPal Account

£3,329
£65,836
£807
£424
£70,396

[At 31 December 2016: £72,781]

62

KIPLING JOURNAL

June 2018

LETTERS TO THE EDITOR
MR PRICE’S PISTOL
From Charles Allen

Lorraine Bowsher rather misses the point in suggesting that the
concealed holster spotted by Kipling when her father Teddy Price visited
Batemans in May 1932 was due to Gandhi’s non-violent civil disobedience campaign and the repressive British response (‘After Crom Part II’:
Kipling Journal March 2018, no. 372, p. 44). His caution was directly
related to the terrorist campaign in Bengal that began in 1930 in opposition to Gandhi. Between 1930 and 1934 more than 250 assassination
attempts were made on British officials, mostly police officers and civil
magistrates but including non-officials and ‘box-wallahs’, nearly all
carried out by students, including women. For example, in Midnapore
three district magistrates were shot in succession between 1930 and
1933. The second of these shootings occurred just before Price sailed
from India, as did two failed attempts on the life of the then editor of
the Calcutta Statesman newspaper. The civil servant who replaced the
third shot magistrate at Midnapore was Percival Griffiths, who lived to
tell the tale many years later to your correspondent.
Charles Allen
Camden, London
KIPLING IN THE DOLLS’ HOUSE
From Philip Holberton

Queen Mary’s Dolls’ House is one of the Royal treasures on display to
the public in Windsor Castle. The Library is one of the finest rooms in
the Dolls’ House, and (as my son discovered somewhere on the Web)
among the books on its shelves is one of Verses by Rudyard Kipling.
The Dolls’ House is a model of a country house suitable for Royalty, at
1/12 scale (1 inch to a foot, old style); it stands 5 feet high.
It was made between 1921 and 1924 as a present for Queen Mary,
the much-loved wife of King George V. It was designed and built by
Sir Edward Lutyens, the foremost architect of the day, Artists and
craftsmen gave their services to decorate it, and well-known firms
supplied miniatures of their wares, from a Rolls-Royce in the garage to
working Otis lifts.
Contemporary authors and poets were invited to submit a work for
inclusion in the Library. Some 170 complied; Conan Doyle, for instance,
wrote a special Sherlock Holmes adventure. Only surly George Bernard
Shaw refused! All the books were beautifully bound in leather with gold
lettering, by professional firms. Kipling chose ten of his poems, wrote
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them out by hand himself and illustrated them, at the necessary miniature scale. Half a page of the official Guidebook to the Dolls’ House is
dedicated to a montage of nine pages from the book: the title page; “A
Charm” in cursive script; and “Eddi’s Service” in capitals, easier to read
and ornamented with Saxon scrollwork.
My enquiry to Windsor Castle as to what other poems are in the
book was very promptly answered. Kipling also selected: “If-”; “The
Children’s Song”; “The Way through the Woods”, “Merrow Down”;
“The Fairies’ Siege”; “Recessional”; “The Prayer”; and “Mother o’
Mine.” No other author is honoured by having his work illustrated in
the Guide.
Philip Holberton, Kempsey, NSW, Australia

‘IF –’AND THE RUBAIYAT OF OMAR KHAYYAM
From the Right Revd. Charles Mugleston

Because Edward FitzGerald’s poem The Ruba’iya’t of Omar Khayya’m
moved many people to become poets, itself moving quietly amongst
their own poetry, I have wondered if the title for Kipling’s ‘If –‘ may
derive from quatrain 50 (fifth edition ):
A Hair perhaps divides the False and True;
Yes; and a single Al[if] were the clue –
Could you but find it – to the Treasure-house,
And peradventure to The Master too
Is there any record of what Kipling thought of EFG’s poem, or of how
it may have influenced him, consciously or unconsciously? Like the
Rubaiyat’s quatrains (‘The eloquence of quatrain is the completion of
sublimity’: Persian saying), ‘If –‘ has four stanzas, each comprising two
quatrains.
Ifs and buts aside, it appears that many of the next and further
generations of poets do not outwardly acknowledge their debt to their
mentors, but borrow, weave and thus win their ‘original’ laurels.
+Charles Mugleston, Felixstowe
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ABOUT THE KIPLING SOCIETY
The Kipling Society is for anyone interested in the prose and verse,
and the life and times, of Rudyard Kipling (1865–1936). It is one of
the most active and enduring literary societies in Britain and, as the
only one which focuses on Kipling and his place in English Literature,
attracts a world-wide membership. (Details and membership forms
from the Society’s web-site, and from the Chairman, Kipling Society,
56, Chaplin Drive, Headcorn, Ashford, Kent TN27 9TN,. The forms
quote the minimum annual subscription rates. Some members contribute
a little more). The Society is a Registered Charity and a voluntary, nonprofit-making organisation. Its activities, which are controlled by a
Council and run by the Secretary and honorary officials, include:
•
•
•
•
•

maintaining a specialised Library in the Haileybury, Hertfordshire, and Special
Collection, Sussex University
answering enquiries from the public (schools, publishers, writers and the media), and
providing speakers on request,
arranging a regular programme of lectures, and a formal Annual Luncheon with a
Guest Speaker,
running the web-site at www.kipling.org.uk for members of the Society and anyone
else around the world with an interest in the life and work of Rudyard Kipling,
and publishing the Kipling Journal, every quarter.

The Journal of the Society aims to entertain and inform. It is sent to
subscribing paying members all over the world free of charge. This
includes libraries, English Faculties, and ‘Journal – only’ members. Since
1927, the Journal has published important items by Kipling, not readily
found elsewhere, valuable historical information, and literary comment
by authorities in their field, following Kipling, whose own diverse interests and versatile talent covered a wide range of literary writing – letters,
travel, prose and verse. For the serious scholar of Kipling, who cannot
afford to overlook the Journal, a comprehensive index of the entire run
since 1927 is available online to members or in our Library. Apply to: The
Librarian, Kipling Society, 56, Chaplin Drive, Headcorn, Ashford,
Kent TN27 9TN, England, or email to jwawalker@gmail.com.
The Editor of the Kipling Journal publishes membership news,
Society events, the texts of talks given by invited speakers, and articles
on all aspects of Kipling and his work. She is happy to receive letters
and articles from readers. These may be edited and publication is not
guaranteed. Letters of crisp comment, under 1000 words, and articles
between 500 and 5000 words are especially welcome. Write to: The
Editor, Kipling Journal, 36, St Dunstan’s Street, Canterbury, Kent,
CT2 8BZ, U.K., or email jem1@kent.ac.uk

