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BATEMAN'’S

Rudyard Kipling’s home from 1902 until his death in 1936. The
rooms, including his study, are left as they were in his lifetime,
and contain much that is of great interest.

The house was built in 1634 in one of the Weald’s most beautiful
valleys. From the garden there are fine views to ‘Pook’s Hill’.
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Also 1 November to 31 December, 11:30 a.m. to 3:30 p.m.
except 25 and 26 December
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FORTHCOMING MEETINGS
OF THE KIPLING SOCIETY

Wednesday July 9 2014 Annual General Meeting in the
Mountbatten Room, Royal Overseas League. A complimentary
tea will be served at 4 pm in the Wrench Room for members
who inform the Secretary in advance.

At 5.30 for 6 pm, Phiroze Vasunia, Professor of Classics at
Reading University, will speak on “Kipling and the Classical
World.”

Wednesday November 12 2014 At 5.30 for 6pm, in the
Mountbatten Room, Royal Overseas League, Ben Shephard,
whose books about war include The Long Road Home:
Aftermath of the Second World War (2011) and A War of
Nerves: Soldiers and Psychiatrists in the Twentieth Century
(2003), will speak on Kipling and the Boer War (exact title to
be finalised).

Wednesday February 11 2015 At 5.30 for 6pm in the
Mountbatten Room, Dr Sarah Lonsdale will speak on ‘“The
Village That Voted The Earth Was Flat”: Kipling and the Birth
of Modern Journalism’.

June 2014 ANDREW LYCETT
(Meetings Secretary)
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EDITORIAL

This number of the Kipling Journal must, sadly, begin with losses. The
death of our former Editor David Page was briefly reported in March
2014. Obituaries by Alastair Wilson and myself appear below, on pp.7—
10. We have also lost Lisa Lewis (see below). Her obituary will appear
in the September issue.

The articles in this issue are predominantly concerned with Rudyard
Kipling and the visual arts. Two essays deal with Kipling’s collabora-
tions in design and in the composition of Latin and English mottoes:
Harry Waterson shows how Kipling influenced the design and wording
of the medal commemorating the launch of the Queen Mary, and Mark
Valentine tells the story of the book of Latin sundial mottos ‘edited’ in
1903 by Kipling’s friend Perceval Landon, including a skilful trans-
lation by Kipling. Richard Berrong’s substantial essay on Captains
Courageous unpicks the relationship between the boy hero’s percep-
tions and the techniques of Impressionist artists such as Monet.

LISA LEWIS

I am very sorry to announce the death of another much valued member
of the Kipling Society, Vice-President Lisa Lewis, long-standing and
excellent contributor to the Kipling Journal, and eminent Kipling
scholar and editor. A full obituary by Professor Sandra Kemp will
appear in the September issue of the Kipling Journal.

JOHN KIPLING CENTENARY ISSUE

Since the autumn of 2015 is the centenary of John Kipling’s disappear-
ance at the Battle of Loos, I would like to devote an issue of next year’s
Kipling Journal to the subject of Kipling and the First World War. 1
am especially eager to receive articles on John Kipling and the Kipling
family, but would also be grateful for submissions on Kipling’s elegies
for the war dead, his work as a propagandist, his stories of war trauma,
and his work for the War Graves Commission.
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NEWS AND NOTES

‘JUST SO’ PERFORMANCE

The actor Robert Powell, accompanied by Clive Conway (Flute) and
Christine Croshaw (Piano) stars in the new show ‘Just So’ by Clive
Conway Productions, about the life and times of Rudyard Kipling from
childhood idyll in India to the horrors of the First World War. The show,
which premiered in March at the Uppingham Theatre, Leicester, will
tour other venues in the U.K. later in 2014. .

‘BIG STEAMERS’ IN NEW YORK

A new musical The Last Ship, about the decline of the shipbuilding
industry, will open in September at the Neil Simon Theater, New York.
A concert version of the show, including a splendid performance by the
Wilson Family of ‘Big Steamers’, words by Rudyard Kipling, music
by Peter Bellamy, was aired on PBS on 21 February, 201, and can be
found on YouTube.

‘JUST SO’ SCIENCE ON BBC RADIO 4

Rami Tzabar of the BBC Radio Science Unit produced in 2013 the
series ‘Just So Science’, which interspersed excerpts from five Just So
Stories, beautifully read by Samuel West, with researchers explaining
how cats were domesticated, how armadillos evolved, how whales
developed ‘lunge feeding’, etc. A second series of ‘Just So Science’
will be broadcast in June 2014. You can visit the first five broadcasts
online at http://www.bbc.co.uk/programmes/b01q1h6z/episodes/guide.
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OBITUARIES
DAVID PAGE, EDITOR
(1935-2014)

By CDR. ALASTAIR WILSON and PROF. JAN MONTEFIORE

The former Editor of our Journal died suddenly, and quite unexpectedly,
in the early hours of Saturday, 18 January 2014, at the age of 79. Last
year, as part of the preparations he and his wife Brenda were making
to move from Harrow, where they had lived for 38 years, to Sussex,
he gave up the editorship of the Journal, handing over to Professor Jan
Montefiore

David was a gentle man, and a true gentleman. He was born in 1935,
at Spondon, in Derbyshire. He went to Denstone College at Uttoxeter,
and from there to Liverpool University, where he read Chemistry, and
was awarded his BSc. His working life was spent with W R Grace
and Company, an American-based chemical conglomerate. Initially,
he worked in the European research centre of a sister company, based
in northern Italy, but he joined the main company in the late 1960s
as a marketing manager. In due course, having evinced a skill with
numbers, he became financial controller of a division of W R Grace. In
that capacity, he realised early on that the personal computer, replacing
the early main-frames which occupied an enormous amount of space
and used large amounts of power, was going to simplify accounting
and financial control procedures enormously, and he trained himself in
computer techniques and applications, making himself the unofficial
company expert.

At the other end of his life, David gave a great deal of his time to the
Kipling Society. He didn’t join us until shortly after he reached retiring
age. Soon after he joined the Society, in 2002, we faced a crisis. Our
editor had resigned, and there was no obvious successor. One of the
problems was that we needed someone who Knew About Computers,
because the Council had decided that we had to enter the digital age, if
for no other reason than to reduce our costs.

David, by then a member of three years’ standing, used to attend our
meetings regularly, and used always to sit in the front row, because of
his hearing problem. Our then membership secretary, Roger Ayers, used
also to sit in the front row, so as to be handy for the speaker’s lectern
when he had to deliver his report to the Council. Mostly they sat next
to each other and had many interesting conversations about what the
speaker had said, and what Kipling would have thought of it, and so on.
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So, when the editorship crisis blew up, our then chairman rang
Roger Ayers (who happened to be Vice-Chairman that year as well)
and said (words to this effect) ““You’re the membership secretary, you
know more than most of us about our individual members, can’t you
produce a Name?”” And Roger replied (also words to this effect) “Well,
not really, but there’s this chap Page, relatively new member, but he
knows his Kipling — the questions he asks in our Q & A sessions with
our speakers are penetrating and to the point. And more, he knows
about Information Technology. I don’t know how he would be as an
editor, but he seems to be an all round good egg, why don’t you get in
touch with him and sound him out?”

So our Chairman did, and the rest, as they say, is history. Our society
had the inestimable benefit of a skilled, knowledgeable editor for eleven
years: the transition to the digital age was made without outwardly-
visible hiccups, and our Society and the Journal continue to flourish.
Additionally, David became a much valued member of the working
group which has produced our New Reader’s Guide: the on-line guide
to everything that Kipling ever wrote. He was also a major contributor,
specialising in those not-often-read tales which weren’t collected in
Kipling’s books. The result is that anyone — not just society members
— with an interest in Kipling and his works, whether student, academic
or the ordinary reader can have access to detailed explanations of the
background and meaning of those tales so that meanings are clear and
comprehensible.

I said at the start that David was a gentle man, and a gentleman: here
are some remarks made our members, when they learnt of his death:
“This is indeed very sad news. David was the kindest man in addition to
being so very knowledgeable and generous with his knowledge”. “He
is such a dear man and gave me my first academic publication, which
made me believe that perhaps I had something worth saying about
Kipling. I’'m so sorry.” And a member from Singapore wrote “But what
a shock at the sad sad news! How could that happen?! David and I just
exchanged emails last X’mas and he told me he had moved to seaside
to enjoy his retirement!!! It is really truly a heavy shock to me. I am
so sorry for our loss and so regret that I could not come to his funeral
in person. I will always remember the kind and diligent gentleman.
How strange, I suddenly feel something gone in my heart, and now
I sincerely feel what John Donne said: ‘Any man’s death diminishes
me’... Please convey my sorrow and condolences to his wife.”

Unhappily for David his first wife died after eleven years of
marriage; but he had the fortune to meet Brenda at work, and they
married in 1975 and settled down in Harrow. In due time, Katy arrived
to complete their family, until she in turn married.
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One of David’s hobbies had been small boat sailing, and for many
years he kept a small yacht at Emsworth, in Hampshire, and a photo-
graph of him sailing her appeared on the front of the order of service at
his funeral.

He has left us with a permanent memorial, and, very slightly
misquoting Kipling’s own words, we shall “miss his large sound
counsel, miss his keen amending eyes”: and none more than this writer:
David and our on-line editor and I had embarked on a project to copy
out and annotate the Carrington Extracts of Carrie Kipling’s diaries,
and had completed the first two years when he died. The project will be
completed, but his absence will diminish the store of knowledge which
we can bring to it.

AJWW

I first knew David as a splendidly enthusiastic, efficient and courteous
editor when I began contributing to the Kipling Journal in 2005. After
the 2007 Kent conference, we worked together editing a selection of
the papers to be published as a Supplement to the Kipling Journal, (it
appeared in April 2008). I found him very good to work with — friendly,
efficient, informed and sensible. He had firm ideas of what he wanted
but was never opinionated, and was generous as well as flexible on
occasion. | held out for one essay which at first he hadn’t liked; and
after the Supplement appeared, David made a point of telling me both
that in the end he’d enjoyed the piece, and that it went well with the
other essays.

David was, I think, the most generous as well as the most efficient
colleague I have ever known. When it was decided that [ would succeed
him as Editor of the Kipling Journal, he couldn’t have been kinder or
more helpful, both before I began editing and afterwards. We agreed
that I’d take over from him in April 2013, after he’d sent off the copy
for the June issue to our printers. He produced an excellent document
‘My Method of Editing the Kipling Journal’ which is a guide to every-
thing, from how to deal with submissions, fonts, format and submission
dates, to the printer’s email address and telephone number, ending
up with directions on where to find backups of work and the Kipling
Journal archives on the hard drive of his computer. This document has
become my indispensable editorial stand-by.

When I found in the early months of 2013 that I was busier than I’d
anticipated, David with characteristic generosity offered to postpone
the hand-over for another quarter and edit the September issue himself.
I felt that it was better for me to do the job myself while consulting him
as needed, which meant that I was able to ask his advice during much
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of my first year of editorship. When I started work on my first issue, I
found that David had already done nearly all the editing and formatting
of the articles for that and for the December 2013 issue as well, making
my task very much lighter; yet he was unstinting in his praise of my first
number. On the many occasions when I consulted David by email, he
invariably gave informative and reassuring answers to my puzzled or
worried questions. [ was and am proud to succeed David Page as Editor
of this Journal, I am grateful to have worked with him, and I miss his
support and advice more than I can say.

JEM
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KIPLING AND THE QUEEN MARY
MEDAL: TAKE TWO'

by HARRY WATERSON ©2013

[Harry Waterson, who lives in Branson, MO, is a retired entertainment executive who is
active in medallic research. He has been a member of the Kipling Society for 20 years. He
is currently compiling a catalogue of the known works of the sculptor Julio Kilenyi, who
modelled a very well received birthday medal of Rudyard Kipling in 1935. £d.]

The RMS Queen Mary sailed on her maiden voyage May 27, 1936 from
Southampton to New York. This voyage was commemorated with a
medal, whose obverse is illustrated below.

Queen Mary obverse

This obverse image, sculpted by Gilbert Bayes for the Royal Mint
shows an “up periscope’-eye view of the liner steaming downstream
right with dolphins frolicking in the seaway and a Latin inscription
below. Three thousand were struck and many were given away to
people who had contributed to its realization, including on 13 May,
1936 the key workmen of John Brown and Co. of Clydebank, Scotland
who built the ship.

Sir Percy Bates (1879-1946) was Chairman of Cunard-White Star
from 1930 until his death. His friendship with Rudyard began in 1924
and they maintained a robust correspondence. Bates kept the letters
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he got from Kipling whereas Kipling was ruthless about destroying
all his incoming mail. So this story is put together from a very one-
sided conversation. Kipling had a huge interest in Hull 534 and it was
a constant topic of discussion. Construction commenced in December,
1930 on the ship that was to be the flagship of the Cunard Line and the
largest passenger ship in the world, known as Hull No. 534 because her
name was a secret from the public until she was christened at her launch
on September 26, 1934. On that day in her first public speech as Queen
Consort, Mary of Teck announced: “I am happy to name this vessel
Queen Mary, 1 wish success to her and all who sail in her.” This would
become the contemporary source for the Latin inscription.

Kipling and his wife were guests of Bates on board the Berengaria
for the King George V Silver Jubilee naval review off Southampton on
July 16, 1935. It was probably then that the subject of the commemo-
rative medal for the Queen Mary came up.Immediately afterward,
Kipling’s letters to Bates took on a decidedly medallic turn. He received
this sketch by Gilbert Bayes of his design for the medal (PRO. Mint
20/142) from Bates.
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Bayes’ sketch for the obverse, showing Queen Mary with small medallion of
Santa Maria

In a letter of July 24, 1935, Kipling responded with two suggestions.

No. 1 — I suggest in place of the present small medallion of Santa
Maria the head of the Queen herself as stamping the ship hers at
a glance. In lieu of the inscription ‘Santa Maria etc.” give the date
of her launching by the Queen. ‘The Queen gave to the Ocean’ or
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something on those lines in Latin. (Confided to the Ocean is, perhaps,
better.) In the two triangular spaces on the sides of the medallion put
left and right according to the Rules of Heraldry (and to show your
Transatlantic trade) the British Lion and the U.S.A. Eagle. The only
place you have got under this scheme for the Company’s name is the
straight run across the top of the medallion ...in carefully designed
lettering. For the back of this No. 1 notion, the king’s head in profile
with Admiral’s cap etc. As to the ship herself, I suggest getting
her more bows-on to the beholder and giving him a notion of her
stupendous sheer and shoulders. Something more towering and with
less water in front of it than your designer gives now. The bulk and
the height of the thing must dominate the picture.

No. 2 — On the small medallion use the British arms impaled by the
Arms of the U.S.A. (I don’t like it at all but it might pay.) On the
curve below the medallion, give the Company’s name and date of
foundation. On a straight bar under design of ship A Queen confided
me to our seas. (This, of course, in Latin.) For the back of this No.
2 medal a profile of the Queen seule (alone). If that isn’t allowable,
the two Royal Heads in profile. The king in his Admiral’s service
cap. But my No. 1 notion would be better because, with the small
medallion of the Queen below the Ship, we could have the whole of
the other side devoted to the King’s profile. Then he couldn’t kick.

Kipling concluded: ‘There may be something in some portion or other
of these notes that might, at least, furnish some idea or modification.
Flags engraved on so small a medal would not show up. But your Lion
holding up a breakfast muffin, would be effective'.

Bates immediately responded to Kipling that Buckingham Palace
would not approve the use of any royal head. The royal wish was that
the effigies of the King and Queen should appear only on those medals
actually conferred by them. He also felt that the history of Columbus’
Santa Maria, which came to a sticky end on San Domingo and never
came home to Europe, made its
use inappropriate. Bates favored
the Cunard company’s first ship,
the Britannia. Kipling’s response
of July 29th took on board Bates’
notes:

Well, this leaves us a clear
obverse for the relief of
the Queen Mary with an Cunard Flag
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inscription (above it for choice) at which no one can kick. ME
REGINA COMMISIT PELAGO. Then, below the relief, the year
of Her Husband’s reign in which the ship was launched. With that
space to come and go on, the artist can pile up the bulk and the
shouldering of the Queen Mary as high as he pleases. It will need
the most delicate work to give, in a few twiddles, an impression of
the heated haze above the funnels.

For the reverse of the medal I think you will find maps scratchy
in effect and they are too like travel folders. But — seeing that the
medal is history — why not chuck all design on the reverse and have
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Kipling’s sketch of his proposed designs*
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an exquisitely lettered, beautifully-spaced inscription, giving her
tonnage, length, breadth, building-yard and speed? That will remain
through the centuries. My own idea is that Baker or Lutyens know
about as much about lettering as needs be known. They have done
a lot in that line on our War Grave memorials. For enrichment the
medal might be bound with the bound laurel-wreath — as [ have tried
to indicate in the two sketches sent herewith’.

Sir Herbert Baker (1862—1946) was a prominent British architect in
England and the dominant force in South African architecture for two
decades (1892-1912). Sir Edwin Landseer Lutyens (1869—1944) was
a British architect who is known for imaginatively adapting traditional
architectural styles to the requirements of his era. He designed many
English country houses and is best known for designing the Cenotaph
in Whitehall which commemorates the dead of the First World War.
In collaboration with Herbert Baker, he was also the main architect of
several monuments in New Delhi such as the India Gate. Kipling had
worked closely with both men when they were Principal Architects for
France and Belgium for the Imperial War Graves Commission after
WWI. They determined how Kipling’s words would be executed in
stone in cemeteries and on memorials.

There had been a suggestion that the coastlines of Britain and
America be shown with the path of the first voyage connecting the two
countries. This was rejected because of the problems of scale between
the two countries. Kipling took a shot at trying to work out this design
and was unsuccessful: ‘I worked out the notion of the map and the
Atlantic route and it made the backside of the medal look like a bust
football.”” His description of a soccer ball with a patch at each end and
a wavering line connecting them is apt.

Percy Bates was a cautious man, and he submitted Kipling’s Latin
text to Sir Robert Johnson, the Deputy-Master of the Royal Mint who
questioned the precise translation. Three Latin scholars were consulted
who all preferred a different Latin rendition. Johnson reported back
to Bates that while they admitted the appropriateness of the text they
considered the Latin indifferent. Bates. of course, wrote Kipling for his
reaction. This was his retort:

Medal. All right! If your three Latinists think they can improve on
Horace don’t try to stop ‘em. I couldn’t. So I stole®.

It is always annoying when you steal from the best and you find that
it is not good enough. Kipling has been quoting and adapting Horace,
Odes, 1, iii, 10—-11: ‘qui primus/ commisit fragilem ratem truci pelago’:
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‘who first committed [his] fragile bark to the angry sea’. The Latinists
prevailed and the final inscription on the bottom of the obverse ran:
MARIA REGINA / MARI ME / COMMISIT: ‘Queen Mary committed
me to the ocean.’

Kipling was an accomplished illustrator, and the separate sheet with its
8 sketches included with his letter of July 29th was forwarded to Bayes. It
is not known whether he was influenced by them.The obverse as struck is
certainly consistent with Kipling’s sketches, but it carries a GB monogram
not an RK. Kipling gave good notes to his illustration, and his obverse was
followed in the main. This writer likes the fact that Bayes eliminated the
legend above the ship but kept the inner rim, giving an upper frame to the
periscope-eye view. Kipling’s proposal for the reverse was ignored, and
rightly so. Pure statistics for a passenger ship yet to carry a single customer
seem a little trite and uninspiring, no matter how well lettered.

Reverse of the Medal

The reverse of the medal was based on an idea of Robert Johnson,
brilliantly conceptualized by Bayes. The Queen Mary was going to be
part of a weekly service between its home port, Southampton, England
and New York City. How to tie these two ports together? Kipling tried
and got a bust football. Southampton was an old walled city and the
northern gate into the city is called the Bargate, now in the city centre.
Originally constructed around 1180 AD as part of the fortified walled
city, the Bargate was the main point of entry and exit to and from the
north. While it is of course geographically impossible to see the NY
harbor and the skyline of Manhattan through the Bargate portal, the
design represents a splendid visual merging of the two ports.
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The design of Bayes’ medal continues this symbolism in the coats
of arms on each side of the Bargate arch. The shield on the left bears the
coat of arms of New York City, two beavers and two flour barrels in the
spaces between the vanes of a windmill, and that on the right depicts the
three roses of the Southampton coat of arms’. So Kipling’s suggestion
of the British Lion and the U.S.A. Eagle is rendered here in a far more
particular fashion.

After several years of decreased profits for Cunard Line, Queen
Mary was officially retired from service in 1967. She left Southampton
for the last time on 31 October 1967 and sailed to the port of Long Beach
CA, where she remains permanently moored. The ship now serves as a
tourist attraction featuring restaurants, a museum, and a hotel. The first
1,000 bronze medals were struck in mid-January, 1936. When the ship
was leaving service, Cunard found a number of commissioning medals
still in storage. They decided to sell them on board in that last year
of service but at 1936 prices! One pound was the price on board ship
and at the Royal Mint in 1936, $2.80 in 1967. The medal sells at quite
a premium from those 1936 prices: out of 18 sales, mostly on eBay,
between July 2002 and December 2013, the highest price was $466.00,
the lowest $27.77, average $179.68. The Royal Mint also struck 5 gold
medals, one each for the King and Queen, Edward VIII, and President
and Mrs. Franklin D. Roosevelt. Gilbert Bayes was given the single
silver example. The King never got his medal, since both George V
and Kipling died within two days of each other in January, 1936, four
months before the ship’s first passage; it went to Sir Percy Bates as a
gift from the board of Cunard. This gold medal was long on loan to
the National Maritime Museum, Greenwich, and was then presented by
the Bates family to the Merseyside Maritime Museum, Liverpool, UK.
The Edward VIII gold medal sold at Sotheby’s Duke and Duchess of
Windsor Estate Sale on February 20, 1998 for $52,250 in New York. It
is now in the collection of Mr. Mohamed Al Fayed. There is also a small
1%2-inch version in both silver and bronze struck in 2004 by the Royal
Mint. The writer has not come across either of these yet.

In 1970, Ralph J. Menconi sculpted a medal of the Queen Mary
after its arrival in Long Beach which is remarkable for its similarity to
Rudyard Kipling’s sketches. The obverse bears the same aspect of the
ship with QUEEN MARY in a double-lined frame just beneath the sea
surface. Under that is the quote: THE STATELIEST SHIP / IN BEING.
These words were uttered by George V at the launch of the Queen Mary
on September 26, 1934.

The reverse inscription, shown opposite, has the RMS crest® above
MAIDEN VOYAGE MAY 27 1936 ARRIVED AT LONG BEACH
DECEMBER 9 1967 1001 ROUND TRIPS ON THE ATLANTIC.
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Menconi medal obverse

Below is a medallion of the crossed US and UK flags and the words
WAR SERVICE MARCH 1940 DECEMBER 1946 TRANSPORTED
810,730 MILITARY PERSONNEL, which harks back to the statis-
tical sketches of Kipling, but rather than giving the measurements of a
maiden, shows the service stripes of a deep water sailor and World War
II veteran.

Menconi medal reverse

Menconi took a little liberty and put the RMS letters inside the
crowned wreath, rather than the Cunard Lion. Maybe he had the same
reaction as Kipling to the Lion emblem. Beneath the logo is an oval
globe with crossed US and UK flags in front. The rest of the reverse
is taken up with the fine lettering Kipling was advocating in 1935,
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Menconi designed a very tasteful layout and execution of the career of
the Queen Mary.

Here is one last Queen Mary story. Until her launch, the name she
was to be given was kept a closely guarded secret. Legend has it that
Cunard intended to name the ship Victoria, in keeping with company
tradition of giving its ships names ending in ‘ia’, but when company
representatives asked the king’s permission to name the ocean liner
after Britain’s’ ‘greatest queen’, he said his wife, Queen Mary, would
be delighted. And so, the legend goes, the delegation had of course no
other choice but to report that Hull No. 534 would be called Queen
Mary. This story was denied by company officials, yet traditionally
the names of sovereigns have only been used for capital ships of the
Royal Navy. Some support for the story was provided by Washington
Post editor Felix Morley, who sailed as a guest of the Cunard Line on
Queen Mary’s 1936 maiden voyage. In his 1979 autobiography, For the
Record, Morley wrote that he was placed at table with Sir Percy Bates,
chairman of the Cunard Line. Bates told him the story of the naming of
the ship ‘on condition you won’t print it during my lifetime’.” Morley’s
stature lends credence to a story that has been considered mere legend.

This essay is copyright to Harry Waterson. It was first published in the May 2013
issue of Clarion, the journal of the Pennsylvania Association of Numismatists, Vol.
30, No.2.

Editor’s Note: Mr Waterson sides with Kipling on the wording of the
medal, but personally I think those Latinists were right to alter the
Horace quotation as they did. Their revision keeps the original phrasing,
but by changing the Latin word for ‘sea’ from pelago (which Horace
presumably used for metrical reasons ), they were able to introduce the
word-play on Maria/ mari. Kipling stole the phrase and they adapted it.
Six of one and half a dozen of the other, and the end result is apt and
elegant.
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NOTES
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source.
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3. Kipling, letter to Sir Percy Bates, 29 July 1935; Thomas Pinney ed. The Letters of
Rudyard Kipling Vol.6 1931-1936 (2004) pp.382—4

4.  Kipling, ibid. p.383. As Pinney points out, Kipling’s draft contains not two but eight
sketches.

5. Kipling ibid. p.384.

Kipling, letter to Bates, 11 Oct 1935, Letters of Rudyard Kipling Vol.6 p.400.

7. The device on the shield of Southampton City is ‘Per fess, argent and gules, three
roses counterchanged’, meaning that the top half is white (argent) with two red
(gules) roses side by side, while the lower half is red (gules) with one slightly
larger white rose (argent) in the centre. These red and white roses allude to the
royal houses of York and Lancaster. Nobles of both Houses used Southampton as
an embarkation port during the Hundred Years’ War and it is thought that the use of
these roses was a compliment to these important Royal princes. (Information from
Southampton City website).

8. The initials RMS stand for Royal Mail Ship, abbreviated to RMS, a designation
which dates back to 1840. It is the ship prefix used for seagoing vessels that carry
mail under contract to the British Royal Mail. Any vessel designated as RMS has
the right both to fly the pennant of the Royal Mail when sailing and to include the
Royal Mail ‘crown’ logo with any identifying device and/or design for the ship.

9.  Felix Morley For The Record, pp.194-5
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SHADOW AND SUN:
A KIPLING SUNDIAL MOTTO

By MARK VALENTINE

[Mark Valentine has written biographies of Arthur Machen (1995) and the diplomat and
fantasist ‘Sarban’ (2011) and several collections of short stories, most recently Seventeen
Stories (Swan River Press, 2013). He edits Wormwood, a journal of the fantastic in litera-
ture. Ed.]

Perceval Landon (1869-1927) is well-known to ghost story connois-
seurs as the author of ‘Thurnley Abbey’, a classic in the field, often
used in anthologies. It is from his only short story collection, Raw
Edges (1908), which contains no other ghost stories, though a few of
the pieces have other fantastical elements. Landon was also the author
of at least one play, The House Opposite, and is described in Who Was
Who as ‘barrister-at-law; special correspondent, dramatist and author’.
The British Library holds a programme for a production of his play at
the Queen’s Theatre, London, in 1910.

Landon was better-known in his time for his work as a press corre-
spondent and explorer in the Far East. During the Boer War he was
one of the writers contributing to The Friend, the South African news-
paper commandeered for the British Army by Lord Roberts in 1900 and
written by Landon, Julian Ralph, Rudyard Kipling and H.A.Gwynne'.
He accompanied the 1903—4 Younghusband mission to Tibet as special
correspondent for The Times, and wrote an account of this, becoming
one of the first Europeans to describe the holy city of Lhasa in detail.
He also wrote books on his travels in India and Nepal. A checklist of
his publications is given below. From these, and from his career (he
seems rarely to have been in England) we might gain the impression
that Landon was a man of adventure, an imperialist and diehard straight
from the pages of his old friend Kipling.

He was, however, also the author of another volume of fiction which
suggests a different side to his character: playful, scholarly, reflective,
imaginative. In 1903 he published a book (dated 1904) entitled Helio-
Tropes, or, New Posies for Sundials, which purported to be from an old
volume ‘Englished’ in the early 17th century by one John Parmenter,
Clerk of Wingham in the County of Kent. Landon claimed to be simply
the editor. The British Library catalogue, however, is not convinced: it
notes the book is ‘edited [or rather written]” by Landon®. In other words,
the entire book is an amiable hoax, and Landon himself is the creator
of Parmenter and all the sundial mottoes. While we cannot know how
the British Library arrived at this conclusion, it does seem plausible,
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particularly as nothing else is known of the alleged Parmenter or his
book. (There was a John Parmenter of Wingham, Canon for one month
in 1475, and later Rector of St Alphege, Canterbury, who died in 1501.
He is much too early to be this author, but his name may have been
taken up by Landon). In Who Was Who, the book is listed as Landon’s
publication without naming him as editor.

If the attribution to Landon as author is correct, this is a delightful
and novel addition to his fictional work. The book itself is very pleasing,
a compact royal octavo in grey-green cloth, with a linen spine bearing
a paper label: HELIO-/TROPES/-/John/Parmenter. Landon provides a
two page preface about Parmenter, claiming to have taken this selection
from a ‘thick little volume of manuscript, written in a clear, minute hand’
mostly on religious matters, such as commentaries upon obscure passages
in the Bible. Landon adds: ‘He nowhere says where he collected or, as is
more likely, copied in their entirety the “posies” which he “expounds” .

The book contains thirty-two mottoes and one fragment. Each
motto has a note, supposedly by Parmenter, in courtly 17th century
English. The notes have something of the flavour of Robert Burton or
Sir Thomas Browne, full of out-of-the-way learning and picturesque
phrases. Landon possibly gives the game away a little by offering his
thanks, in his preface, to Rudyard Kipling, ‘who has given me a singu-
larly appropriate “posy” (XXVII) for this collection’. The conceit is
that Kipling has translated from a Latin motto provided by Parmenter,
‘Me neque Sol radiis placat nec paenitet Umbra’ (‘I am neither calmed
by sunbeams nor troubled by shade’)*. Here is Kipling’s “version’:

I have known Shadow:
I have known Sun.
And now I know

These two are one.’

The same page contains this footnote: [The dog-Latin motto is of
course not exactly translated by the lines of Mr Kipling, but the two
are sufficiently alike to justify the insertion of the latter in this place.
Parmenter s comments have been omitted, as they refer exclusively to
the pain and pleasure which are not felt by the sundial.] ©

In the last page of the book, Landon says that on the end of the last
leaf of the manuscript ‘is the strange Gnostic verse quoted by Clement
of Alexandria from the Gospel of the Hebrews’:

He that Wandereth shall Reigne :
And He that Reigneth shall Rest.
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Landon, a lifelong wanderer, perhaps saw a personal message in this
verse. He went to his rest at the relatively young age of 57.

CHECKLIST OF BOOKS BY PERCEVAL LANDON

A collection of proclamations, programmes, tickets and other material connected with the
Delhi Durbar, 1903, formed by Perceval Landon

Helio-Tropes, or, New Posies for Sundials, written in an old book, partly in English
and partly in Latin and expounded in English by John Parmenter 1625 edited [or
written?] by Perceval Landon: Methuen, 1904 (1903)

Lhasa: an account of the country and people of Central Tibet and the progress of the
mission sent there by the English Government in the year 1903—4, etc With illus-
trations and an introductory note by Sir Francis Younghusband: Hurst & Blackett,
1905, Two Volumes; New and Revised edition, 1906. Later editions sometimes en-
titled The Opening of Tibet.

Under the Sun, impressions of Indian cities, with a chapter dealing with the later life of
Nana Sahib: Hurst & Blackett, 1906)

“1857”: a commemoration of the 50th anniversary of the Indian mutiny : with an
appendix containing the names of the survivors of the officers, non-commissioned
officers and men who fought in India in 1857 W.H. Smith, 1907

Raw Edges: Studies and stories of these days, with designs by Alberto Martini:
Heinemann, 1908

Programme of The House Opposite: a play performed at Queen’s Theatre, London 1910.
Based on a story in Raw Edges.

Nepal : Constable,1928; Two Volumes

NOTES

1. Andrew Lycett Rudyard Kipling, Weidenfeld & Niclson 1999, p.438

2. Heliotropes: or, New Posies for Old Sundials, privately printed 1903 (dated 1904),
attrib. to John Parmenter, edited [or written] by Perceval Landon British Library
Catalogue, General Reference Collection, Shelfmark 012330.k.25

3. Landon Heliotropes, second page of (unpaginated) Preface

4. Aliteral translation of the Latin would be: ‘Me neither Sun soothes with [its] beams
nor Shadow pains’. Landon presumably called this ‘dog-Latin’ because its sense
requires not placat (‘soothes, calms”) but placet (‘pleases’). Unfortunately the verb
placere takes a dative, and would therefore have required ‘Me’ to become ‘Mihi’,
confusing the syntax and spoiling the metre of an otherwise regular hexameter. So
Landon/ Parmenter resorted to another verb that sounded nearly the same — not a
practice which a classical purist could possibly have approved. [Ed.]

5. Heliotropes no.xxvii. Reprinted in Thomas L. Pinney (ed.) Cambridge Edition of
the Poems of Rudyard Kipling, Vol 111 ‘Uncollected Poems’, Cambridge, Cambridge
University Press 2013, p.2070.

6  Italics and square brackets in original.
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CAPTAINS COURAGEOQUS:
THE IMPORTANCE OF IMPRESSIONIST
ART IN LIFE

By RICHARD M. BERRONG

[Richard M. Berrong is a professor of literature at Kent State University in Kent, Ohio.
For the last decade or so he has been working on the relationship between literature and
painting, particularly the painting of Claude Monet. — Ed.]

Each for the joy of working, and each, in his separate star,
Shall draw the Thing as he sees It for the God of Things as They Are!’

From his early youth, Rudyard Kipling was raised amid discussions of
art in general and painting in particular. His father Lockwood Kipling
was the director of an art school in India. In 1870, the five-year-old
Rudyard was sent to England for schooling, remaining there until
1882. During that time he spent holidays with his Aunt Georgie and
her husband, the distinguished Pre-Raphaclite painter Edward Burne-
Jones. Another of Kipling’s aunts, Agnes, was married to the Orientalist
academic painter Edward Poynter, who had known the English
Impressionist James McNeill Whistler in Paris and studied there with
Charles Gleyre at the same time as Claude Monet (Flanders, p.104).
After Whistler sued Ruskin for libelling his work, neither Burne-Jones
nor Poynter seems to have thought much of him or it (Flanders, p.256),
but they continued to be aware of what was going on in modern French
painting. When Lockwood Kipling came to England to see his son in
1878, he took Rudyard to the Paris Universal Exposition and prompted
his thirteen-year-old son to visit art galleries and that year’s Salon
(Lycett, p.56). In 1888 Whistler, by then a friend of Monet, married
Beatrice Godwin, the widowed daughter of Lockwood Kipling’s artistic
mentor John Birnie Philip (Lycett, p.64). Kipling was thus exposed to
the work of the French Impressionists and that of Monet’s greatest
English exponent, Whistler, throughout his formative years. His famili-
arity with Whistler’s Impressionist style is demonstrated by the fact that
he entitled one of four sketches he did for his friend Edmonia Hill in
early 1889 ‘Study (after the fashion of Whistler)’ (Lycett, p.171).2

As I have argued in a previous article, Kipling’s painterly back-
ground played a part in his handling of Impressionism in his first novel,
The Light That Failed (1890).° This might be expected in a novel about
a painter, but it is surprising that in his next novel, Captains Courageous
(1896), which does not appear to have anything to do with the art
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world, Kipling returned to Impressionism in order to explain what it
takes for young Harvey Cheyne (or any human) to go from being a
spoiled, useless brat to a young adult with admirable and admired quali-
ties. Yet Kipling was still thinking about painting when he created his
second novel. In a letter of 1897 to his friend Charles Eliot Norton,
then president of Harvard University, Kipling wrote about ‘the thing
that I was laboriously painting in C.C.” (Kipling, Letters 2:323).* Four
decades after the publication of Captains Courageous, Kipling still
described writing in terms of painting. In the final chapter of his autobi-
ography, Something of Myself (1937), composed in the last year of his
life, he explained that the best writing came from good editing, during
which the author brushed out unnecessary passages in his latest draft
with a camel-hair brush and a supply of well-ground Indian Ink. After
‘blacking out where requisite’ passages found to be unnecessary in one
reading, the author needed to set the work aside for a while. When he
returns to it, he needed to

read it aloud alone and at leisure. Maybe a shade more brushwork
will then indicate or impose itself. [...] The shorter the tale, the
longer the brushwork and, normally, the shorter the lie-by, and
vice versa. The longer the tale, the less brush but the longer lie-by.
[...] The magic lies in the Brush and the Ink. (Something of Myself,
p-225)

Much of the narration in Captains Courageous is presented as being
the impressions of young Harvey, things viewed from his particular
individual perspective. This technique would have been familiar to
readers of the time from the works of Henry James, Gustave Flaubert,
the Goncourt brothers, and especially Pierre Loti’s novel Iceland
Fisherman (1886), which also deals with cod fishing in the North
Atlantic, and which was one of Kipling’s models. As in Loti’s novel,
we repeatedly make our first acquaintance with other characters and
things through Harvey’s perceptions. At the beginning of the novel,
for example, after falling overboard from a steam liner during a trans-
Atlantic crossing and being rescued by Manuel, one of the crew of the
Gloucester fishing schooner We're Here, Harvey loses consciousness
for a time. Then he wakes, and Kipling gives us the next scene through
the boy’s unanalysed perceptions:

He was roused by the sound of a dinner-horn such as they used to
blow at a summer-school he had once attended in the Adirondacks.
[...] Anew smell filled his nostrils; wet and clammy chills ran down
his back, and he was helplessly full of salt water. When he opened
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his eyes, he perceived that he was still on the top of the sea, for it
was running round him in silver-coloured hills, and he was lying on
a pile of half-dead fish, looking at a broad human back clothed in a
blue jersey.

‘It’s no good,” thought the boy. ‘I’'m dead, sure enough, and this
thing is in charge.’

He groaned, and the figure turned its head, showing a pair of little
gold rings half hidden in curly black hair.

‘Aha! You feel some pretty well now?’ it said. ‘Lie still so: we
trim better.’ [...]

‘Where am [?° said Harvey, who could not see that life was partic-
ularly safe where he lay.

“You are with me in the dory — Manuel my name, and I come from
schooner We re Here of Gloucester. I live to Gloucester. By-and-by
we get supper. Eh, wha-at?’ (C.C., pp.10-14)

Manuel, as yet only a figure to Harvey, does not have a name until
Harvey hears it; we learn only what Harvey himself could perceive
from his fixed perspective in the bottom of the dory. The opening
comparison of the signal horn call to a horn used at a summer-school
in the Adirondacks, something Harvey would have been familiar with,
emphasizes that we are perceiving this episode through the boy’s eyes
and mind.

This is the very essence of Impressionist presentation. As Maurice
E. Chernowitz explained years ago in his book on Proust and painting,
‘pictorial Impressionism [...] involves the reaction which is experi-
enced before the intellect has had time to intervene and interpret things
in conventional, rational, causal terms. [...] the Impressionist artist
renders his subject as a visual illusion perceived during the split second
of this first impression and not as it actually is according to his knowl-
edge of its permanent color and form’ (Chernowitz, pp.165—-6). Robert
Rosenblum has explained that such presentation from a clearly fixed
vantage point was particular to the Impressionism of Claude Monet,
who sometimes went to dangerous extremes to ensure that his work
would ‘intensify [...] the uniqueness of the artist-observer as the only
source of visual truth about the external world’ (Rosenblum, p.368).
The above passage in Captains Courageous, and others like it, suggest
that Kipling had a similar ambition.

Kipling brings this Impressionist manner of presentation to his
readers’ attention in the opening pages of the novel by repeating it when
introducing the other main characters. Once on board the We re Here,
Harvey is put to bed in the cabin. When he wakes up, Kipling gives us
his unanalysed initial impressions:
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When he waked he listened for the first breakfast-bell on the steamer,
wondering why his state-room had grown so small. Turning, he
looked into a narrow, triangular cave, lit by a lamp hung against
a huge square beam. A three-cornered table within arm’s reach ran
from the angle of the bows to the foremast. At the after end behind
a well-used Plymouth stove, sat a boy about his own age, with a
flat, red face and a pair of twinkling gray eyes. He was dressed in
a blue jersey and high rubber boots. [...] The place was packed as
full of smells as a bale is of cotton. The oilskins had a peculiarly
thick flavour of their own which made a sort of background to the
smells of fried fish, burnt grease, paint, pepper, and stale tobacco;
but these, again, were all hooped together by one encircling smell of
ship and salt water. [...] Then, too, the boat’s motion was not that of
a steamer. She was neither sliding nor rolling, but rather wriggling
herself about in a silly, aimless way, like a colt at the end of a halter.
Water-noises ran by close to his ear, and beams creaked and whined
about him. [...]

‘Feelin’ better?’ said the boy, with a grin. [...]

The boy handed him a plate full of pieces of crisp fried pork,
which he ate ravenously. [...]

‘Fix yerself an’ go on deck. Dad wants to see you. I’m his son —
Dan, they call me — an’ I’'m cook’s helper an’ everything else aboard
that’s too dirty for the men.” (C.C., pp.14-16)

Once again we don’t learn the identity of ‘the boy’ until Harvey learns
it. We are once again limited to the uniqueness of a single observer as
the only source of truth about the external world. Another comparison
that comes out of the world of Harvey’s experiences — the ship ‘was
neither sliding nor rolling, but rather wriggling herself about in a silly,
aimless way, like a colt at the end of a halter’ (C.C., p.16), reminds us
that we are perceiving this unfamiliar space through a wealthy school-
boy’s eyes. His puzzlement by that ‘strange, silly movement’ suggests
the limitations of Harvey’s experience with ships. The painterly vocab-
ulary — ‘The oilskins [...] made a sort of background to the smells of
fried fish, burnt grease, paint, pepper, and stale tobacco’: emphasis
added — suggests that the boy has already begun to think like a painter,
a point to which we shall return.

This passage also evokes the opening of Pierre Loti’s once very
popular novel Iceland Fisherman (1886), which likewise deals with
cod fishermen in the North Atlantic, though they are Bretons rather
than New Englanders, and which is perhaps the single most remarkable
adaptation in the realm of the French novel of Monet’s Impressionism
to literature:’
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The room, too low for their large bodies, came together at one end
like the inside of a hollowed-out sea gull. It oscillated back and forth
slightly with a monotonous groan, slow like sleep.

[...] The only opening in the ceiling was closed by a wooden
hatch, and an old hanging lamp lit them while swaying back and
forth.

There was a fire in the stove. Their wet clothes were drying,
giving off steam that mixed with the smoke from their clay pipes.

Their massive table fitted exactly the shape of their dwelling,
occupied the whole space; and there was just enough room to move
around and sit on the narrow lockers fastened to the oak walls.®

As elsewhere in Captains Courageous, Kipling appears to deal with
his then well-known predecessor by alluding to a passage in the French
novel but rewriting it in his own way. Kipling’s ‘narrow, triangular’
swaying room dominated by its table and smoke-filled air resembles
Loti’s but is not the same, partly because of Kipling’s evocative list of
smells.

Kipling delays the identification of a new character a third time,
to make sure we see what he is up to, in the next pages, when Harvey
meets Dan’s father and the We re Here’s captain, Disko Troop:

‘Say, dad,” [Dan] shouted up the foc’sle hatch, ‘he says you kin slip
down an’ see him ef you’re anxious that way. ‘Hear, Dad?’

The answer came back in the deepest voice Harvey had ever
heard from a human chest [...] There was something in the tones on
the deck that made the boy dissemble his extreme rage and console
himself with the thought of gradually unfolding the tale of his own
and his father’s wealth on the voyage home. [...] He hoisted himself
on deck up a perpendicular ladder, and stumbled aft, over a score
of obstructions, to where a small, thick-set, clean-shaven man with
gray eyebrows sat on a step that led up to the quarter-deck. The
swell had passed in the night, leaving a long, oily sea, dotted round
the horizon with the sails of a dozen fishing-boats. Between them
lay little black specks, showing where the dories were out fishing.
[...]

‘Mornin’ — Good afternoon, I should say. You’ve nigh slep’ the
clock around, young feller,” was the greeting.

[...] this mariner did not seem excited. [...]

‘H’m,’ said the shaven man, quite unmoved by the end of Harvey’s
speech. [...] ‘I’'m Disko Troop o’ the We're Here o’ Gloucester,
which you don’t seem rightly to know.” (C.C., pp.17-21)
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Notice again the painterly way of presenting the scene. ‘Little black
specks’ was Monet’s way of indicating ships in many of his Impressionist
maritime canvases.

To make it particularly clear to us that this Impressionist technique
was an authorial choice, Kipling introduced a later, less important char-
acter with an intervention by the traditional omniscient third-person
narrator instead:

Whack came another dory alongside, and more fish shot into the
pen.

‘Two hundred and three. Let’s look at the passenger!’ The speaker
was even larger than the Galway man, and his face was made
curious by a purple cut running slantways from his left eye to the
right corner of his mouth. [...]

‘He’s caught on good,’ said the scarred man, who was Tom Platt,
watching [Harvey] critically. (C.C., pp.42-3)

Harvey could have perceived the arrival of the dory with the fish and
the purple cut on the face of the speaker, but at this point in the narra-
tive he would have had no way of knowing that the fisherman’s name
was Tom Platt.

As if to leave us with the effect of his Impressionist presentation
technique, Kipling uses it one last time, though in a different way, for
the opening of the last scene of the novel, when, several years later,
Harvey and Dan meet again, as adults, on the West Coast:

Now it was a few years later, and upon the other edge of America,
that a young man came through the clammy sea-fog up a windy
street which is flanked with most expensive houses built of wood to
imitate stone. To him, as he was standing by a hammered iron gate,
entered on horseback — and the horse would have been cheap at a
thousand dollars — another young man. And this is what they said:

‘Hello, Dan!’

‘Hello, Harve!” (C.C., p.281)

The two young men appear in the fog without names. We do not learn
them until we hear the men address each other. Harvey and Dan would
obviously have recognized each other by sight, as they do at the end of
this passage. It is just we, the readers, who have to wait until we hear
their names to learn who they are. This time Kipling has us perceive the
scene not through one of his character’s senses, but as if we are standing
there ourselves, limited to our own senses.
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As we saw in the first two passages, Kipling, like Loti in Iceland
Fisherman, emphasized the personal nature of this type of Impressionism
by presenting a lot of sensorial perceptions, touching on all five senses:
hearing, smell, feel, sight, and (implied) taste (‘The oilskins had a pecu-
liarly thick flavour of their own’: emphasis added). Again, this was very
much in line with Monet’s Impressionism in particular. Emile Zola, in
his early Paris years a journalist who covered, among other things, the
local art scene, wrote in his account of the 1868 Paris Salon at which
the painter presented his now lost Boats Coming out of the Port of Le
Havre (1867; Wildenstein 89): ‘we hear the muffled and panting voice
of the steamship that fills the air with its nauseating smoke. I saw those
raw colors, I inhaled those salty smells’ (Zola, p.208).’

Kipling emphasizes that much of the description in his novel comes
through personal perception by his repeated use both of the phrase ‘it
seems’ and more specifically of the word ‘something.” Shortly after
Harvey wakes up on the We re Here, for example, the text notes that
he ‘heard something about somebody’s hand and feet being cold’ (C.C.,
pp-38-9). An omniscient narrator could have been more specific, but
Kipling wants to remind us that we are perceiving things through the
limited perspective of one individual, in this case Harvey. Later the text
notes that ‘Manuel touched the jangling, jarring little machete’ [previ-
ously described as ‘a tiny, guitar-like thing with wire strings’: C.C., p
99] to a queer tune, and sang something in Portuguese about “Nina,
innocente!”’ (C.C., pp.103—-4). It is ‘something in Portuguese’ because
Harvey does not speak that language and therefore cannot understand
the lyrics. The narrator describes in similar terms the disappearance
of Uncle Abishai’s boat into the distance (‘She drifted out of hearing
while the gray-head yelled something about a dance at the Bay of Bulls
and a dead man in the foc’sle’ : C.C., p.111; emphasis added), and the
aftermath of a funeral conducted on one of the French schooners: ‘They
did not seem to have any form of service, but in the night, at anchor,
Harvey heard them across the star-powdered black water singing some-
thing that sounded like a hymn’ (C.C., p.189: emphasis added). In both
passages, ‘something’ indicates that the sounds come from so far away
that Harvey could not make them out clearly; we experience the scene
through his necessarily limited perception.

Given all this emphasis on individual perception, it is not surprising
that Kipling devotes no little attention to demonstrating the limita-
tions of seeing the world only from one’s own perspective. Sometimes
this perspective is frivolous, showing the foolishness of the characters
involved. Early in the narrative, Harvey is made to look narrow-minded
because he cannot understand that not everyone is familiar with the
name and fortune of his wealthy father. After announcing his father’s
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name to Disko Troop and seeing that it has no effect, he declares: ““And
if you don’t know who Harvey Cheyne is, you don’t know much —
that’s all. Now turn her around and let’s hurry.” Harvey had a notion
that the greater part of America was filled with people discussing and
envying his father’s dollars.” This prompts an amused response from
Disko Troop, “Mebbe I do, an’ mebbe I don’t”” (C.C., p.22). Similarly,
Kipling ridicules a group of young swells near the end of the novel by
presenting them ironically, perhaps as seen by Harvey or Dan Troop:
‘A shiny black steam yacht, with mahogany deck-house, nickel-plated
binnacles, and pink and white striped awnings, puffed up the harbour,
flying the burgee of some New York club. Two young men in what
they conceived to be sea costumes were playing cards by the saloon
skylight’ (C.C., p.256). Evidently the youths are oblivious to the fact
that their attire bears no resemblance to real seamen’s dress. More seri-
ously, Harvey’s mother cannot appreciate the wives of the Gloucester
fishermen because she sees them only through her own luxury-filled
perspective:

‘They’re most delightful people,” she confided to her husband;
‘so friendly and simple, too, though they are all Boston, nearly.’

‘That isn’t simpleness, mamma,’ he said. [...] ‘It’s the other thing,
that we — that [ haven’t got.’

‘It can’t be,” said Mrs. Cheyne quietly. ‘There isn’t a woman here
owns a dress that cost a hundred dollars.” (C.C., p.250)*

Far more important are some of Harvey’s other limited perceptions.
When he and the rest of the We re Here witness the sudden sinking at
sea of Uncle Abishai’s ship, some of the others are deeply moved, yet
‘Harvey could not realize that he had seen death on the open waters’
(C.C., p.116). Perception is circumscribed by past experience, or lack
of it, as well as physical vantage point.

But we can learn to see from different points of view, Kipling
suggests, if we have or acquire an appreciation of the advantages of
doing so. Early on, as he starts to get his sea legs on the We re Here,
a much smaller boat than the steamships on which he had been accus-
tomed to travel, Harvey notices that the sea looks different from the
lower angle of such a vessel: “’I’ve never seen the sea from so low
down,” said Harvey. “It’s fine’” (C.C., p.37). It would seem that this
young man has the eye of an Impressionist artist, someone who has an
appreciation for nature seen from different angles. This passage is also,
of course, a metaphorical indication that Harvey, unlike his mother, can
learn to appreciate the world seen from the perspective of the lower
classes, whose point of view he is in the process of discovering.” The
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painterly description that follows, with its careful notations of color,
reinforces the suggestion that Harvey is learning to appreciate differ-
ences of perspective:

The low sun made the water all purple and pinkish, with golden
lights on the barrels of the long swells, and blue and green mackerel
shades in the hollows. Each schooner in sight seemed to be pulling
her dories towards her by invisible strings and the little black figures
in the tiny boats pulled like clockwork toys.

‘They’ve struck on good,” said Dan, between his half-shut eyes.
‘Manuel hain’t room for another fish. Low ez a lily—pad in still
water, ain’t he?’ (C.C., pp.37-8)

Harvey still has perceptions to learn, however. Dan, even through half-
shut eyes, can make out that the ‘little black figure’ in the boat in sight
as Manuel, and that he already has a full load.

Kipling demonstrates his protagonist’s growing interest in and
appreciation for different perspectives near the end of Harvey’s time on
the We’re Here. At one quiet moment,

since there was no fishing, Harvey had time to look at the sea
from another point of view. The low-sided schooner was naturally
on most intimate terms with her surroundings. They saw little of
the horizon save when she topped a swell; and usually she was
elbowing, fidgeting, and coasting her steadfast way through gray,
gray-blue, or black hollows laced across and across with streaks
of shivering foam. [...] The dullest of folk cannot see this kind of
thing hour after hour through long days without noticing it; and
Harvey, being anything but dull, began to comprehend and enjoy
the dry chorus of wave-tops turning over with a sound of inces-
sant tearing; the hurry of the winds working across open spaces
and herding the purple-blue cloud-shadows; the splendid upheaval
of the red sunrise; the folding and packing away of the morning
mists, wall after wall withdrawn across the white floors; the salty
glare and blaze of noon; the kiss of rain falling over thousands of
dead, flat square miles; the chilly blackening of everything at the
day’s end; and the million wrinkles of the sea under the moonlight,
when the jib-boom solemnly poked at the low stars (C.C., pp.202-3;
emphasis added)."

Harvey has learned to pay attention to the world from different points
of view, and to pay attention closely. He can now see fine gradations
of color: gray, gray-blue, or black, and purple-blue, having learned to
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view the world from different perspectives and to appreciate what such
close, attentive viewing can reveal to him.

In this sense as well, he is realizing his potential to become an
Impressionist. Eugéne Delacroix (1798-1863), one of the great fore-
runners of Impressionism and an artist whom Monet much admired,
had written in one of his notebooks that ‘the reason why the greenery
of most landscapes lacks intensity and life is that [painters of his own
era] usually treat it in one single tint’ (House, p.111). Monet did not
see the world around him in such a monolithic way. Instead, analyzing
what he saw until he could perceive all the different colors that together
produced the overall effect, he ‘tended to apply [his] brushwork in loose
touches and comma strokes of unmixed [juxtaposed] color’ (Kirschke,
p-18) to reproduce the variety of shades of color that he perceived. This
is what Zola, referring to Monet’s work at the Second Impressionist
Exhibit in 1876, called the painter’s ‘decomposition of light’ (Zola,
p.315)."

Kipling had already made his approval of such an Impressionist
way of viewing the world clear in The Light That Failed, where he had
Dick Heldar explain to Maisie that

it was an additional joy to him that she could see colour even as he
saw it, — could see the blue in the white of the mist, the violet that is
in gray palings, and all things else as they are, — not of one hue, but
a thousand. (The Light That Failed, p.113)

It is only another step, but a very important one, that allows Harvey to
apply this Impressionist way of viewing nature to understanding the
men in it. The spoiled brat who could not imagine the suffering that
might be caused if an ocean liner crushed a fishing schooner is trans-
formed in the course of his ‘college at sea’ experience into a young man
who ‘understood things from the inside — more things than he could
begin to think about’ (C.C., p.277).

Despite some of their talk about having learned to paint from nature,
the great Impressionists, like Monet, were helped on their way to devel-
oping an innovative new art by great teachers.”” The same is true of
Harvey Cheyne. He learns his trade from a great Impressionist master,
Disko Troop, the captain of the We 're Here. Though he never shows the
man with a paint brush in his hand, Kipling presents Disko as a great
artist who is successful because he knows how to view the world with
an Impressionist’s keen sight and appreciation for the effects of perspec-
tive. Early on he informs us that Troop manages to catch a lot of fish
because he can think ‘from the point of view of a twenty-pound cod;
[he] was, in fact, for an hour a cod himself, and looked remarkably like
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one’ (C.C., p.58). In other words, Troop can adapt different perspec-
tives on the world in astounding ways. He is also very insistent on
making exact distinctions. In the middle of a heated discussion with
some of his crew, the captain remarks: “Things should ha’ been kep’
sep’rate,” [...] “There’s a power av vartue in keepin’ things sep’rate,”
said Long Jack, intent on stilling the storm’ (C.C., p.152). This is why
Kipling describes the captain as ‘a master artist’ (C.C., p.82). Because
he has such an Impressionist artist’s eye, Disko is able to read the signs
the world puts before him with greater understanding. As his son Dan
explains to Harvey with the admiration of a student for a great teacher:
““Dad, he’d read them signs right off. Dad says everythin’ on the Banks
is signs, an’ can be read wrong er right. Dad’s deeper’n the Whale-hole”
(C.C., p.64).

But no deeper than Monet. Georges Clemenceau, the great French
statesman, who was long a friend and admirer of the founder of French
Impressionism, recalled that the painter once told him: ‘I exercise my
efforts on a maximum number of appearances in close relation with
unknown realities. When you work on concordant appearances, you
can’t be far from reality, or at least what we can know of it. All I've
done is look at what the universe has shown me, to bear witness to it
with my paint brush’ (Clemenceau, p.130). Monet strove to capture and
suggest with colors what he felt to be the secrets of Nature that lurked
behind appearances; Disko strove to capture fish, that often secretive
part of Nature to whose presence other things in Nature alerted him.

The rest of the crew of the We 're Here are worthy disciples of such a
master. Long John, too, who understands the importance of perceiving
differences, appreciates that art can be found in everyday things: he
describes Manuel’s model boat as ‘by way o’ bein’ a work av art’ (C.C.,
p.96). In this sense Kipling was very like his younger contemporary
Marcel Proust, another lover of Impressionism, who repeatedly makes
the point in his In Search of Lost Time that common men and women,
like the cook Francoise, are capable of producing works of art.

At first Harvey can’t read the world’s signs, because he hasn’t learned
how to view the world with a discerning, distinguishing Impressionist’s
eye. When Dan points out a group of schooners to him, he confesses:
““They are all alike to me.” And indeed to a landsman, the nodding
schooners around seemed run from the same mould,” adds Kipling (C.C.,,
p-69). But Harvey sets himself to studying, and he learns. He learns in
particular because he pays attention to those who know something, the
master Impressionist and his disciples, and is willing to heed them:

Their criticisms at the end [of his stories] gave Harvey entirely new
notions on ‘germans,’ clothes, cigarettes with gold-leaf tips, rings,
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watches, scent, small dinner-parties, champagne, card-playing, and
hotel accommodation. [...] Harvey was a very adaptable person,
with a keen eye and ear for every face and tone about him. (C.C,,
p-123)

Harvey learns something else that is important about observing and
representing the world from Disko Troop, something that Monet also
believed: the great artist has to tell the truth about the world in his
art. The captain knows that John Greenleaf Whittier’s poem ‘Skipper
Ireson’s Ride’ is just that, a poem, but he cannot abide hearing it
because he cannot abide a lie, even in art: ‘jestice is jestice at all times’
(C.C., p.102).” Monet had argued the same thing about painting. He
could not abide the seascapes of the once popular Théodore Gudin, he
explained, but it took the help of the painter Eugéne Boudin to teach
him to see such art’s falseness. In 1900 Monet recalled how, forty-some
years before when he was first discovering the seascapes of Boudin, he
had found the ‘little compositions [...] were not in any way artistic and
their fidelity seemed more than suspect to me. As a result, his painting
inspired a terrible aversion in me’ because Monet’s young eyes were
‘accustomed to Gudin’s seascapes, with their arbitrary colors, their false
notes and their fantastic arrangements in the style of then-fashionable
painters’ (Bonafoux, p.36; you can see what Monet was talking about
if you compare Gudin’s depiction of a storm on Belle-ile, hanging in
the Quimper Fine Arts Museum, with Monet’s Storm Off the Belle-Ile
Coast [1886; Wildenstein 1116], which is in the Musée d’Orsay™).
Once Monet learned to see the world clearly, however, he too had no
patience with ‘false notes’ in art that pretended to do so.

This is not to say that even the finest artist can’t misread what he
sees. Much is made in Captains Courageous of Disko’s being ‘mistaken
in his judgment’ of Harvey once he discovers the truth (C.C., pp.234,
235, 237, 244). This really upsets the captain, even though his ready
admission of his mistake once again proves his integrity.

But developing an artist’s eye to deal with impressions is nonethe-
less very important for life in the ‘real world.” It is because Harvey
eventually ‘sees’ what he once was before his education on the We re
Here that he learns to appreciate just how far he has come, and how
false his ideas once were. One night, a little before dawn, while he
and Dan are stealing fried pies from the We 're Here’s kitchen, the two
boys come up on deck and Disko alerts them to a sound in the distance.
Harvey makes out the muffled shriek of a passing ocean liner, like the
one from which he fell several months before. He recalls how, while on
that big ship, he had laughed at the thought of their running over and
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destroying a fishing sloop like the one he has been on ever since Manuel
rescued him:

It came to him, with horrible distinctness, how a boy in a cherry-
coloured jersey — he despised fancy blazers now with all a
fisherman’s contempt — how an ignorant, rowdy boy had once said
it would be ‘great’ if a steamer ran down a fishing boat. That boy
had a state-room with a hot and cold bath, and spent ten minutes
each morning picking over a gilt-edged bill of fare. And that same
boy — no, his very much older brother — was up at four of the dim
dawn in streaming, crackling oilskins, hammering, literally for the
dear life, on a bell smaller than the steward’s breakfast bell, while
somewhere close at hand a thirty-foot steel stem was storming along
at twenty miles an hour! The bitterest thought of all was that there
were folks asleep in dry, upholstered cabins who would never learn
that they had massacred a boat before breakfast. So Harvey rang the
bell. (C.C., p.163)

In the 4000 pages of In Search for Lost Time Proust never found a more
effective way of showing how a sudden, unexpected confrontation with
our past triggered by some sensorial impression in the present can teach
us so much that is important to know about ourselves.

Pierre Loti’s highly successful Iceland Fisherman, quoted above,
tells a tale of cod fishing in the North Atlantic that also discussed how
painterly Impressionism functioned in the everyday world. While Loti
used his story of the love of a woman for one of those North Atlantic
fishermen to talk about the challenges faced by the Impressionist artist,
Kipling instead chose to use his tale of life in the North Atlantic cod
fisheries to emphasise the value that developing an Impressionist artist’s
eye might hold, not just for young Harvey as part of his transformation
into a man, but for all of us at any age. As the English author wrote to
Charles Eliot Norton: ‘for this did I change my style; and allegorize
and parable and metaphor, subduing my hand to the stuff I wrought
in!” (Kipling, Letters 2:323). This should not come as a surprise from
the son of a distinguished art teacher who more than once took young
Rudyard to Paris to see all the latest in French art. Lockwood Kipling
was clearly very happy to see the results of his efforts. According to
Kipling’s letter to his friend James Conland, who had provided him
with much of the background for the novel, ‘I read it to my father and
he went to bed about as much impressed a man as you would hope to
see. “Says it’s a new world that we’ve opened. And that’s what it is’
(Kipling, Letters 2:273)."” Lockwood Kipling was right. This is the first
English text to present the importance of Impressionism in life. Which



38 KIPLING JOURNAL June 2014

is why Charles E. Carrington was also right when he said in a paper
read to the Kipling Society on 18 February, 1970: ‘I have sometimes
thought that the analysis of Kipling’s work [...] can be better put in
the language of art-criticism than in the language of the literary; he is,
above all, an impressionist in words” (Carrington, p.10).
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NOTES

Rudyard Kipling, ‘L’Envoi’ (‘When Earth’s last picture is painted’), The Seven Seas
(Methuen, 1897) pp.239-30; reprinted in Thomas Pinney ed. The Complete Poems
of Rudyard Kipling, Cambridge, Cambridge University Press, 2013, p.463._

In 1899 Kipling gave the title ‘The Impressionists’ to a ‘Stalky’ story about the
efforts of the boys of No. 5 Study to impress certain false ideas on their housemaster
Prout. As this story never mentions painting, the title is presumably Kipling’s joke.
Richard M. Berrong, ““Three Dabs and Two Scratches”: Painterly Impressionism in
The Light That Failed’, Kipling Journal vol. 87, no. 349 (March 2013), pp.25-38.
It is perhaps not insignificant that at the time Kipling was making trips to Gloucester
to learn more about their fisherman for Captains Courageous, one of America’s
most important French Impressionist-inspired painters, Childe Hassam, had a
studio in that seaport (Adelson, Childe Hassam, pp.108—10).

On Loti’s adaptation of Monet’s Impression to literature in Iceland Fisherman, see
Berrong, Putting Monet and Rembrandt into Words, Chapter 1.

Pierre Loti, Pécheur d’Islande Part I, Chapter 1, emphasis added. All translations
from French texts in this essay are my own.

Monet’s paintings are identified by the numbers assigned to them in Daniel
Wildenstein’s great catalog raisonné Monet, Koln, Taschen, 1996, 4 vols.

Kipling added this last sentence, no doubt to make Mrs. Cheyne’s limited perspective
clearer, when he revised the serialized text for the first book edition of the novel. 1
thank Professor Ormond for allowing me to see her notes on the three initial versions
of the novel, the manuscript, the serialized text, and the first volume edition.

On 31 August, 1896, when Kipling had just finished writing Captains Courageous,
he wrote to William James of ‘the men in the trades’ that ‘there is incident and
colour in their lives [...]. We, the bourgeoisie, became inarticulate or inept. It is a
vast and fascinating subject and you’ll see later how I purpose to use it’ (Kipling,
Letters 2:249).

According to Leonee Ormond, this passage was added between the serialization
of the novel in McClure s Magazine and its first publication as a volume (Ormond,
‘Kipling’s Revisions’, p.28).

Poet and sometime art critic Emile Verhaeren saw that ‘the triumphant music of
shades of color that Monet composes’ came from Delacroix’s own vividly-colored
later paintings (Verhaeren, p.365).

See Richard M. Berrong, Putting Monet and Rembrandt into Words, Chapter 4.
Leonee Ormond has pointed out that Kipling wrote this episode late, after he had
finished the manuscript but before he turned it over to McClure s Magazine for its
first, serialized publication (Ormond, ‘Note on the text’, p.xxxiii).

Monet’s Storm Off the Belle-Ile Coast (1886) is catalogued by Wildenstein as the
painter’s 1116th work.

Kipling credits his father with having taught him how to appreciate beauty in the
world. ““If you get simple beauty and naught else”, Lockwood told him, ‘you get
about the best thing God invents™ (Something of Myself, p.151). Lockwood was
quoting Browning’s poem ‘Fra Lippo Lippi’ spoken by the eponymous artist. I
thank Janet Montefiore for pointing out this and other references to English poetry
quoted in this essay.
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KIPLING’S ART OF FICTION 1889-1901 by David Sergeant, Oxford, Oxford
University Press, 2013, ISBN 9780199684588, 233pp., £55.00

‘Put a young writer of genius in a small, isolated, politically hyper-
conscious, and highly conservative community,” writes David Sergeant
in this eloquent, thoroughly rewarding study, ‘and see what happens.
Kipling shows us how literature can both ‘serve an authoritarian
mindset and elude it” (13).

Sergeant finds two strains in Kipling’s stories in a historically
contextualized analysis of the fiction through 1901. ‘On the City Wall’,
for example, is authoritarian and ‘The Story of Muhammad Din’ is
complex, and each side of Kipling’s art can be seen more clearly if
one keeps the other in mind. Authoritarian tales present and then illus-
trate the power of rules that govern Anglo-Indian life. They feature
detached observers — ‘Knowers’ like Mrs. Hauksbee — and events are
controlled. Characters are types, often in a doubling structure, as in
‘The Bronckhorst Divorce Case’, where the righteous Biel is doubled
both by his outsider antagonist Bronckhorst and by the ultimate Knower
Strickland. These stories are ‘consolatory Anglo-Indian spaces’ (34).
They recruit the reader to share the narrator’s perspective, and ‘every-
thing Anglo-India believes to be right is endorsed, and all that threatens
it neutralized’ (39).

The complex stories lack rules. In ‘The Story of Muhammad
Din’, the polo ball is a liminal territory in which the Anglo-Indian
narrator and his Indian servant may meet, a territory inherited by little
Muhammad Din. Doubling challenges boundaries rather than under-
lining them. His blundering destruction of the child’s dust castle
discredits the detached observer-narrator, and Muhammad Din is no
type but manifests a delightfully sympathetic character through the way
his shirt is manipulated (used as a handkerchief, or gathered around his
neck). The anonymous friend at the child’s funeral offers a space the
reader’s imagination can fill. He doubles the narrator and reader and the
story ‘eviscerates its own structures.’ (43). In consequence, it demands
the reader’s empathy, the opposite of the rigid ‘scientific’ objectivity
imposed by the coercive, distancing authoritarian mode.

Sergeant traces Kipling’s artistic development through stages: in
Lahore at the Civil and Military Gazette, in Allahabad at the Pioneer,
in London through Traffics and Discoveries, and in the 1890s. He
concludes in an extended engagement with Kim. Throughout, Kipling
remains the ‘two-sided’ artist, using similar devices to make stories that
demand application to historical events and open stories that, like myth,
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offer imagined events and characters claiming enduring significance.
The authoritarian stories reveal a Western scientific mindset — all lines
and boundaries — presenting clear ideas about the world. The complex
stories feature web-like structures whose connections evade resolution.

Sergeant believes the young Kipling in India could hardly have
intended ‘Muhammad Din’ as a story critical of Anglo-Indian orthodoxy.
But the frequency with which ‘the uncontrollable and unguessable’
disrupt the rational world in his work — and his later comments about
the power of his Daemon and about Kim (‘a bit more temperate and
wise than most of my stuff”) — suggest that he believed his writing could
differ in kind, and that ‘this difference related to his political conscious-
ness taking leave from the creative process’ (45).

In London (1889-1890), tales like ‘The Head of the District’ and
‘The Man Who Was’ adapt authoritarian techniques to Kipling’s new
audience. On the other hand, Robert Louis Stevenson’s analysis of the
Romance helps Sergeant find grief and suffering detached from politics
in ‘“The Courtship of Dinah Shadd’ — unlike the suffering in ‘At the End
of the Passage’. ‘On Greenhow Hill’ features a web pattern like those
Stevenson saw as fundamental to the romance. Moreover, its characters
connect across type (both Learoyd and Ortheris are murderous), and
the narrator’s voice is nearly absent. Indeed, ‘a reading of Kipling’s
complex stories can initiate a recovery of the romance’s aesthetic poten-
tial’ (86). Conversely, The Light that Failed reveals the aesthetic perils
of the authoritarian mode. The novel presents a hierarchical universe
of types with Dick as the masculine hero and Maisie as his female
nemesis: no place for a heterosexual love story. Hence the novel’s two
published versions: one adjusts the emphasis toward the love story
(Maisie accepts Dick and the all-guys-here, go-fever chapter is excised)
and the other dismisses Maisie and sends Dick to die among men.

Sergeant sees two forces prompting Kipling’s turn to non-realist
fiction in the 1890s: the widening gap between his imperial vision
and the empirical world, and an increasing willingness to entertain
fundamental questions apolitically. He traces Kipling’s development
of fictional form suited to that pursuit by attending to the increase in
physical structures and their management in the stories. The taming of
complex space occurs everywhere in Many Inventions, a development
reminiscent of the Anglo-Indian opposition of western order to Asian
chaos. The jungle is controlled and channelled in ‘In the Rukh.” With
the aid of the police, the narrator takes control of the drunk’s move-
ments in “Brugglesmith’. ‘His Private Honour’ turns on control of
the rigid forms of military drill. In fact, Kipling’s embodied imagina-
tion prefers visualized exteriors to characters’ interiors, ‘meaningfully
arranging’ the visualized — shapes, geometries, geographies. Sergeant



June 2014 KIPLING JOURNAL 43

suggests an illuminating comparison between James’s ‘The Turn of the
Screw’ to Kipling’s ““They’’: the former presents a narrator watching,
thinking and talking, while the latter invites a reader to watch what is
presented.

Among the Mowgli stories, those in the authoritarian mode (‘Tiger
Tiger!’, ‘Red Dog’, ‘Letting in the Jungle’, ‘In the Rukh’) use struc-
tures of domination that reflect a political ideology. The complex stories
(‘Mowgli’s Brothers’, ‘Kaa’s Hunting’, ‘How Fear Came) delight in
the fantasy of a boy raised by wolves for its own sake. This delight is
expressed primarily in the way the characters, particularly the liminal
child Mowgli, move about their story world.

Sergeant’s treatment of Kim, in dialogue with the extended discus-
sion begun by Edward Said, observes that too little attention has been
paid to the novel’s ‘glowing lyricism’ (153) and fills the void with an
illuminating analysis of its use of colour. He shows that the lama’s
perspective is always kept in the foreground and is likely to have been
influenced by Emersonian thought, a sign of Kipling’s under-appreci-
ated spiritual sophistication. The India in Kim falsifies historical India,
Sergeant agrees, but it may be taken as a utopia that imagines an India
ruled with empathy and compassion, both a ‘balanced and positive’
vision” (204) and ‘an imaginative flight from the cares of Kipling’s
authoritarian self” (201). The study’s fresh analysis makes its complex
and nuanced conclusion persuasive.

Peter Havholm, Brooklyn, New York

IN TIME’S EYE: ESSAYS ON RUDYARD KIPLING edited by Jan Montefiore,
Manchester University Press, 2013, ISBN 978 07190 9575 7, 298 pp., £70.00

‘No one should pass judgement on the “tone” of a writer more than
one generation away,” wrote J.M.S. Tompkins of Kipling’s writing in
1959. A generation that marked the meridian of the seemingly eternal
British Empire has now passed into history; Kipling, once billed as the
Imperial Bard, is being reappraised through the distancing effects of
time. Jan Montefiore’s timely collection of essays offers a symphonic
take on the man and his art that enables the scholar and lay reader alike
to view Kipling’s fiction through the kaleidoscopic critical lenses of
past and contemporary criticism.

Time is inevitably silencing those voices that, understandably,
railed against what they saw as Kipling’s hard-line imperial propagan-
dist image, and finally allowing what Martin Seymour-Smith called
‘sensible criticism of Kipling’. Montefiore begins her collection by
giving room to the early voices of G.K. Chesterton, George Orwell and
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later Randall Jarrell. Subsequent essays enable the reader to glimpse the
range of perspectives in Kipling studies: Lisa Lewis, Harish Trivedi,
Charles Allen and Jan Montefiore focus on Kipling’s place in and
response to colonial and pre-colonial India. Dan Jacobson writes on
Kipling and the South African war, Hugh Brogan on the Great War.
The late Lisa Lewis’ essay on ‘Rikki-Tikki-Tavi’ digs deep into the
substratum of this well-loved fable, bringing to the surface the profound
fear that the British felt for the Mutiny of 1857. With characteristic
scholarship lightly worn, Lewis puts her critical finger on the fluttering
pulse of a traumatised ruling body that Kipling could only speak about
in a fable where the forces threatening the paradisiacal Indian garden
are firmly vanquished. Harry Ricketts traces the imprints of Kipling’s
effect on the War poets; Daniel Karlin analyses Kipling’s uncertain
sense of ‘Englishness. The complexities of cultural inscriptions in the
formation of (masculine) identity are examined by Howard Booth and
Kaori Nagai, who expertly outlines the power politics which school-
boys learned through games of quotation before taking up their imperial
duties. Bryan Cheyette explores at length the interstitial relationship
between the economic fortunes of the imperial project and Kipling’s
largely negative imagings of ‘the Jew’ in his writing. His ground-
breaking essay releases Kipling from a blanket charge of anti-Semitism
by meticulously charting his shifting attitudes towards Jews over time:
the ambivalence with which Jews are portrayed in his early writings,
the brief moment of philo-Semitism in the wake of the Boer War, and
the virulent anti-Semitism of his later years that ‘back-shadows’ post-
1945 perceptions of Kipling’s politics. Cheyette’s analyses of Kipling’s
representations of Jews, sometimes fully delineated like the character
Kadmiel in ‘The Treasure and the Law’, sometimes by underhanded
allusions like the ‘etc.” concealing ‘the Jew’ in the refrains of ‘The
Waster’, are exactingly related to their historical contexts.

As the variegated essays attest, Kipling’s textual ‘voices’ cannot be
interpreted through the gaze of a single perspective but rather through
opposite viewpoints woven together in a polychromatic tapestry like
that of his texts. In this collection, Kipling defies a single categorisation,
the differing viewpoints working in synchronisation to elicit a complex
and finally balanced view of the man and his art, taking into account his
political reputation whilst charting his ambivalent relationship to the
superstructure of empire.. Unshackling Kipling from his reputation as
imperial apologist, though not ignoring it, Montefiore’s collection does
what Tompkins argued for over half a century ago by scrutinising the
centre of his work: human nature, reactions and relationships of men
within a defined territory.
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Harry Ricketts skilfully delineates the critical territory of the war
poets’ landscape in ‘A Kipling-conditioned world’ to include previously
unmapped terrain where Kipling’s echoic footsteps are marked out by
the same steady hand that penned the connected lives of the war poets
in Strange Meetings. Ricketts’ beautifully crafted essay, eloquently
companioned by Hugh Brogan’s ‘The Great War and Rudyard Kipling’,
which does much to unearth Kipling from the common ‘myth-
mongering’ about the author’s stance in the First World War, is one of
the stand-out pieces in the collection. An accomplished poet himself,
Ricketts shows the effect that Kipling had on famous names we think of
as ‘the’ war poets, making clear that Brooke, Sassoon and poets consid-
ered more ‘modernist’ were steeped in Kipling’s art, the delicate hues
of his writing ghosting across their texts.

Daniel Karlin’s piece on ‘Kipling’s Edwardian Summer’ brings
into focus the feminised geographical spaces of Kipling’s writing. His
close textual analysis of the author’s East Sussex reveals the brutal-
ising effects of the colonising male of the species who has stamped his
phallic mark on the landscape then ‘abandoned’ it to quiet decay, but
Karlin shows how in the topography of Kipling’s Sussex, this ruined
space is filled with energy and light, pulsing with life and fertility which
endures long after men’s architectural achievements are dashed on the
altar of time. Howard Booth’s excellent and readable essay mines a
new seam, approaching Kipling through Queer Studies. He moves the
debate on, from Martin Seymour Smith’s argument that Kipling was
a repressed homosexual (1986), to a wider, more complex discussion
of the language of homosexuality and late Victorian attitudes. Reading
Kipling alongside writers of the 1880s such as J.A.Symonds, Booth
examines his work not as driven by the writer’s personality but in terms
of historically specific sexual acts and identities.

Harish Trivedi’s comprehensively researched essay deals with
Kipling’s use (or misuse) of Hindustani. He says little about the malig-
nant influence of the Evangelical Sarah Holloway under whose cruel
eye, Indian ‘vernacular’ and all its associated cultural markers became
shameful. To align oneself with these was to be in a state of ‘sin’, outcast
from Christian mores. Kipling and his sister, ‘exiled’ from their home-
land, had only their shared childish conversations in which Hindustani
was fast diminishing to try and recapture what was in danger of being
irretrievably eradicated, to voice their memories and give shape and
meaning to their ambivalent identities. Trivedi painstakingly demon-
strates how in Kipling’s ‘Indian’ writings, the ‘vernacular’ does not
always come out right; there are often errors in grammar, structure or
usage, which often appears misshapen and irregular. But should we
really hold him to account for his mistakes? Kipling’s ‘vernacular’
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represented a best-beloved India from which two small children were
wrenched and to which there was no returning save through half-
remembered snatches of words from ‘home’.

Jan Montefiore’s chapter on Kipling’s North Indian travels explores
Kipling’s ambivalent relationship toward his ‘Englishness’. ‘With a
sinking heart’ Kipling understands that in the polychromatic landscape
of his first home the clothes of his ‘caste’, which were meticulously
tailored for him during those miserable years in England, were ‘of no
value’. And herein lies the complex heart of darkness in Kipling’s art
that has continued to intrigue scholars and lay readers seven decades
after his death. Kipling’s colonially governed domains represent a
paternal order whereby his early cross-cultural experiences must be
integrated into the words of the Sahib’s ‘Law’. Just as Mowgli must
relinquish the warmth and the intimacy of Mother Wolf’s cave, in addi-
tion to the ‘vernacular’ of his wolf brothers, if he is to be posited as a
speaking subject in a colonial space Kipling’s Edenic Indian homeland
is transformed into a frightening terrain where the ‘white’ man can and
frequently does come to grief. The almost pitch perfect /n Times Eye
sees Kipling stalking through the crumbling cities of a vanished world
power whose custodians have long since vacated their gilded thrones
- and more, it allows us to view what Kipling elsewhere called the intri-
cate ‘tints and textures’ of his writing as revealed in the shifting light of
new methodologies, new points of view, and above all, in the inexorable
passing of time.

Lizzy Welby, London
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RUDYARD KIPLING - KIPLING AND THE SEA edited by Andrew Lycett: IBTauris
& Co Ltd, London and New York 2014, ISBN 978 1 78076 273 9, £296pp., £19.95

Andrew Lycett’s 2010 anthology Kipling Abroad, was widely acclaimed.
One broadsheet reviewer called it ‘a perfect bedside book’ and I think
that descriptor fits this work equally well. Having published a biog-
raphy of Kipling himself, Lycett leads with an interesting Introduction
that pins many of the selections in this anthology to Kipling’s inter-
actions with the sea during a well-travelled life. This explanatory
overview is supported throughout each section by brief, well-judged
editorial comments in hard type.

Now, it is often the habit — or privilege — of a reviewer of an
anthology to irritate everybody with his own opinion of what should
and should not have been included: also to demonstrate his own exper-
tise by disagreeing with the carefully considered views of the editor.
There is also a tendency to swerve away from reviewing the actual
book in order to gambol about in the lush pastures of the content. So |
will start by saying that I think the selections are admirable and while
this book is probably not for the textual expert, it serves well to capture
readers who have a yen towards Kipling and are intrigued by this partic-
ular message.

In his introduction, Lycett mentions a Petty Officer called Pyecroft
and his stories: “These are not my favourite pieces of Kipling’s output
— they seem to mimic Mulvaney without the authenticity”. Oh! Oh!
I think ‘Pyecroft’ sweats authenticity! In ‘Their Lawful Occasions’
there is the celebrated definition of our Mr Hinchcliffe: “He’s what’s
called a first-class engine-room artificer. If you hand ’im a drum of
oil an’ leave ’im alone he can coax a stolen bicycle to do typewritin’”.
(Trainee ERAs benefitted from a four year skill-of-hand course even in
my day.) Remarking the ‘glare of destroyer funnels disappearing down-
Channel’ Pyecroft says “That’s the Second Destroyer Flotilla diggin’
out for Commander Fasset’s reputation”. Digging out? That’s simply so
today’s Navy! And: “They’re going down Channel with their lights out,
thus showin’ their zeal and drivin’ all watch-officers crazy”. (We’ve
been there.) ‘Their Lawful Occasions’ is unfortunately truncated before
the denouement, but the epic poems ‘McAndrew’s Hymn’ and ‘The
Mary Gloster’, as well as the delightful ‘Judson and the Empire’, are
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here in full, as is the quite sinister ‘Devil and the Deep Sea’ with its
remarkable Kiplingesque description of what happened to the engine
room when that reduced-charge five-inch shell came inboard.

I had not realised that Kipling had an attitude in the lamentable and
protracted Fisher-Beresford vendetta which was deeply damaging to
both officers and split and soured the Navy, culminating in a prime
ministerial enquiry into Fisher’s administration which at once vindi-
cated and yet humiliated him. Kipling quite clearly was on the wrong
side in ‘backing Admiral Lord Charles Beresford’. Fisher’s zeal neces-
sarily reformed the Navy from top to bottom just in time for a war that
for some years he had predicted would start in the autumn of 1914.

Of historical interest is the selection of Kipling’s less well known
reportage of the Great War, his account of destroyers at Jutland
(avoiding vexed discussion of Who Won) and of ‘The Trade’, his name
for the submarine service — a sobriquet now discontinued? His descrip-
tion of an icy Baltic patrol by the submarine E9 mentions her captain,
Commander Max Horton. Summarising his reading of what was clearly
a patrol report, Kipling says “Certainly they give men rewards for doing
such things....” But he does not mention and probably did not know that
Max Horton’s exploits in the Baltic earned him the DSO and two bars,
the Legion d’Honneur and three Russian medals. Earlier, he penetrated
Heligoland harbour to sink the first warship ever to be sunk by a British
submarine. In 1940 he was appointed Flag Officer Submarines and in
November 1942 C-in-C Western Approaches. His inspired conduct of a
war of science and stratagem finally defeated the U-boat.

I admire Kipling’s ‘Speech Given at a Navy Club, October 1908 —
The Spirit of the Navy’ (probably the Royal Navy Club of 1765 and
1785) which could have been delivered with profit today. Less happy is
the speech to some Junior Naval Officers of an East Coast Patrol in 1918
about ‘The First Sailor’, period late Neolithic, one guesses. Boring and
silly would be my verdict. As a university-trained Pauline, I was charmed
by ‘The Manner of Men’ and its imaginative social reconstructions.
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So what else would I have liked to see? There’s the poem about the
two bells cast of the same metal, one a church bell, the other a bell-
buoy. (“He wars with darkling Powers/ I war with a darkling sea/ Would
he stoop to my work in the gusty mirk? Shoal! ‘Ware shoal! Not he!”)
And there’s ‘A Matter of Fact’ in which a passage reads: “Sometimes
even a landsman can tell that the solid ocean is atilt....... ” — an illusion
sometimes afflicting yachtsmen in poor visibility. Another example of
Rudyard Kipling’s maritime discernment.

Guy Liardet, Meonstoke, Hampshire
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REPORT OF THE TRUSTEES FOR 2013

The Kipling Society, postal address 31, Brookside, Billericay, Essex CM11
1DT, founded in 1927, is a registered Charity (No. 278885), and constituted
under rules approved in July 1999.

Accordingly, the aim of the Society is the advancement of public educa-
tion by promoting the study and appreciation of the life and works of Rudyard
Kipling. The Society is run by a Council of Honorary Executive Officers and
elected ordinary members. Those serving during this year were:

EXECUTIVE OFFICERS

Chairman Prof Leonee Ormond
Deputy Chairman Prof Janet Montefiore
(until September 2013)
Dr Mary Hamer
(from September 2013)
Secretary Mrs Jane Keskar
(until September 2013)
Mr John Lambert
(from September 2013)
Treasurer Mr Ray Beck
Journal Editor Mr David Page
(until March 2013);
Professor Janet Montefiore
(from March 2013)
Membership Secretary Mr John Lambert
Meetings Secretary Mr Andrew Lycett
Librarian Mr John Walker
On Line Librarian Mr John Radcliffe
Bateman’s Liaison Officer Mr Robin Mitchell
ORDINARY MEMBERS
Rear Admiral Guy Liardet 2012-2015
Miss Julia Hett 2012-2015
Dr Mary Hamer 20112014
Mrs Anne Harcombe co-opted from November 2013
Cdr Alastair Wilson 20112014
Dr Lizzie Welby 2010- 2013 (to July 2013)

The Society publishes the quarterly Kipling Journal, which is distributed to

all subscribing members and institutions, and deals with matters of interest to

readers and students of Rudyard Kipling. It also:

1. Notifies and holds meetings, film shows, visits, discussions and readings in
order to stimulate and encourage the study of Rudyard Kipling’s works.

2. Maintains in City University, London, an extensive library of books,
ephemera and reference material available to members and literary
researchers.
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3. Maintains a Kipling Room at The Grange Museum, in Rottingdean, Sussex.
4. Maintains a web-site (www.kipling.org.uk) containing information and
pictorial material about the Society and the life and works of Kipling, as
well as the expanding “New Readers’ Guide to Rudyard Kipling’s Works”
(see below). Also, the catalogue of the Society’s library and a comprehen-
sive Index to the Kipling Journal from its inception in 1927. The web-site
attracts requests for information from members and non-members and is a
good source for recruitment of new members from all over the world. The
Society, with the University of Newcastle, provides an email discussion
forum on which questions relating to Kipling are canvassed and discussed.

State of the Society and Specific activities in 2013

Four issues of the Kipling Journal were published this year. The web-site
attracted 42, 870 in 2103, a total of 1, 087,797 since the launch of the web-site.
Of these 19,759 visited the “New Readers’ Guide” pages, a total of 366,128
since the launch. The sub-committee responsible for the web-site and New
Readers’ Guide has continued with its annotation of Kipling’s verse.

This year there were five meetings, including the A.G.M. At each a lecture
was given by a guest speaker. The Annual Luncheon Guest of Honour was
Major General Sir Sebastian Roberts and the title of his talk was ‘Kipling: A
Military Mystery’. The prize-giving for the winners of the John Slater Memorial
Kipling Essay Prize took place at this event.

In October, the Society sponsored the symposium ‘Rudyard Kipling in
America’, hosted by Marlboro College, Vermont. .

At the end of 2013 the Society had 421 individual members and 89 corpo-
rate members.

Financially, the Society remained in a stable financial position, although
the cash reserves had again fallen from £85,889 to £83,512, due to grants and
donations made during the year and the expenses incurred by the Vermont
Symposium.

Reserves

The Council considered the amount of reserves it is proper to keep, and agreed
to maintain them at their present level, but with plans to initiate further projects
for public benefit. Besides the costs of producing the Journal and the expendi-
ture for the maintenance of the web-site and the Library, the Council continue
to earmark funds for the Starmers-Smith Memorial Lecture and The John Slater
Memorial Kipling Essay Prize; and plan to sponsor Conferences and Study
Days. Once again, the Council has decided not to raise the subscription rate and
to offer half price membership to students and those ‘in need’.

Risk

The Council considered the matter of ‘risk’ as it affects the Society’s aims.
Financial risk was assessed as being low, so long as the Society generates
a modest surplus of income over expenditure. It was agreed that so long as
officers were aware of the possibility of any action for libel or breach of copy-
right, the risk remained low.
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MINUTES OF THE 86TH
ANNUAL GENERAL MEETING 2013

1. Chairman’s Opening Remarks:

Leonee Ormond welcomed all to the 86™ Annual General Meeting. Looking
back over the last year she reported that we had had a number of splendid
lectures organised by Andrew Lycett. Our website and Readers’ Guide continued
to flourish under the guidance of John Radcliffe. John Walker received scholars
and enthusiasts at our library in City University. She wanted to thank them, and
the other members of the Council. In particular she thanked Jane Keskar for her
wonderful work as secretary. She could no think what we would do without her.

Charles Allen resigned from the Council and has been replaced by Guy
Liardet. The sad news was that Michael (Mike) Smith, one of our Vice
Presidents, a former Honorary Secretary and a very active and popular
member of the Society had died. The Society was represented at his funeral in
Rottingdean.

Leonee was grateful to those who helped to set the questions and to mark
the entries for the John Slater Essay prize. As before, St Paul’s Girls’ School did
us proud, and the joint winners came from St Paul’s and from Oundle School.
Their essays would appear in the Journal.

Our President, Roger Ayers, presented the prizes at the Annual Luncheon
in May, where Major General Sebastian Roberts gave an excellent lecture on
Kipling: A Military Mystery.

David Page, our outstanding editor of the Kipling Journal for the last
ten years, published his last number, and has handed over to Professor Jan
Montefiore. We should all thank him warmly for his enormous contribution to
the Society.

Finally, Leonee wanted to look ahead to the symposium to be held at
Marlborough College in Vermont in October, which would include a visit to
Kipling’s American home at Brattleboro, Naulhakha. She hoped that many at
the AGM would register.

2. The Minutes of 85th AGM, 11 July 2012 were approved and signed.

3. Apologies for Absence: Andrew Lycett, Robin Mitchell and Mary Hamer.
4. Matters Arising: There were no matters arising.

5. Amendment of Society Rules. Leonee Ormond explained that as Prof Jan
Montefiore had taken on the Editorship of the Journal, she would not be able
to manage the role of Chairman. It was therefore proposed that Rule 6 (5) be

amended for one year, thus stating that the Chairman would extend her role for
another year. The amendment was passed.
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6. Vermont Symposium Prof Jan Montefiore reported on plans for the
Symposium. Jan reported that arrangements were going ahead smoothly for
the ‘Rudyard Kipling in America’ Symposium hosted by Marlboro College,
which promised to be a splendid occasion. Thanks to Jane Keskar, Council
members had a copy of the current programme; Jan gave the following addi-
tional information:

* Programme We have had several offers of further contributions to the
programme by US Kipling enthusiasts with particular expertise: a story-teller
who performs the Jungle Books and a musician wishing his band to play
settings of Kipling poems — both splendid but impossible to fit in either day.
Tom Ragle, who had discovered a treasure trove of Kiplingiana at Marlboro,
including Kipling’s wedding certificate and a copy of his Will, MSS of poetry
and prose and much more, would be putting this on display, and would speak
and answer at the Symposium on this material, together with two librarians.

* Travel Bursaries Thanks to the Kipling Society’s generosity, we were able
to offer Travel Bursaries to researchers on Kipling who wouldn’t be able to
attend the Symposium without financial help, since travel and hotel costs
would amount to about £800 per person. A small sub-committee consisting of
Jan Montefiore, Leonee Ormond, Roger Ayers and Frank Noah met on June
27 to consider the five applications received by the deadline of June 20. One
was deemed ineligible because it came from an Indian academic, whereas our
advertisement had specified ‘scholars from Europe’ — an unfortunate oversight
which must not be allowed to happen again. The remaining 4 applicants, all
very high quality, were approved. It was agreed to offer them £600 each, plus a
year’s membership of the Kipling Society.

* Brattleboro Literary Festival would take place October 5-6, the weekend
before the Symposium. John Radcliffe had liaised with its organiser who was
keen to work with us, sharing publicity He suggested that we have a display at
the Festival, with current books by and about Kipling published by Penguin (the
Penguin Classics Kipling list), Cambridge University Press (Thomas Pinney’s
new edition of the verse), Applewood (Stuart Murray on the Vermont years),
ELT Press (various recent Kipling studies) and other. He has asked Professor
Ellen McCulloch-Lovell, President of Marlboro College, who was very enthu-
siastic and supportive about the conference, if the display could be manned by
Marlboro students.

* Publishers’ displays and sponsorship Penguin were keen to have a display
of the new Kipling titles in Penguin Classics, 3 of whose 4 editors would be
present (Judith Plotz, Kaori Nagai and Jan Montefiore who is also their General
Editor), and would sponsor the conference to the tune of about £300. Cambridge
University Press were enthusiastic about having a display of Thomas Pinney’s
edition of the poetry but hadn’t committed themselves to any cash. Other US
publishers were also likely to put on displays, and there should be fliers for /n
Time's Eye: Essays on Rudyard Kipling ed. Jan Montefiore, to be published by
Manchester University Press in November 2013.
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7. Election of an elected Council member to replace Dr Elizabeth Welby.
Leonee Ormond proposed David Page, who was unanimously elected.

Re-election of Hon. Executive Officers and nomination of ...

Honorary Secretary Mrs Jane Keskar
(until Sept. 2013)
Honorary Treasurer Mr Ray Beck
Honorary Membership Secretary Mr John Lambert
Honorary Editor Prof Jan Montefiore
Honorary On Line Editor Mr John Radcliffe
Honorary Librarian Mr John Walker
Honorary Meetings Secretary Mr Andrew Lycett
Honorary Bateman’s Liaison Officer Mr Robin Mitchell

8. Approval of Mr Andrew Dodsworth as the Society’s Financial Examiner.

9. Reports
a. Secretary
Jane reported that we were most fortunate that Maj. Gen. Sir Sebastian Roberts
was available to speak at our Annual Luncheon on 1 May this year. He had
given a moving and well researched talk which some 80 guests enjoyed. Our
guests also included the winners of the John Slater Memorial Kipling Essay
Competition, their parents and teachers, who were Laura Foster from St Paul’s
Girl’s School and Clementine Bailey from Oundle School, who shared the First
Prize, and Kathryn Cussons also of St Paul’s Girl’s School, who was awarded
the Second Prize. Prizes were presented by our President Roger Ayers.

As Professor Jan Montefiore had reported, plans were well under way for
the Symposium in Vermont. We had over 20 registrations from the US and 2
from the UK, as well as the four candidates awarded bursaries.

Jane reminded members last year that she did plan to resign in the Autumn.
To ensure as little disruption as possible, she and Sharad would keep their
address as that of the Society until a new Secretarial Address was established.
She would forward mail to the appropriate Council members. She would of
course be delighted to advise and liaise with anyone who decided to take up this
interesting post, which comes with the constant and invaluable support of the
Council Officers. Finally, Jane thanked the Council for their support this year.

b. Membership Secretary

Individual Members

John Lambert reported that there were 426 recorded individual members
(addresses) subscribing. 41 members had resigned during the year. 31 new
members had joined the society since last July. Of those, 23 had joined through
the web-site. 2 ex-members had re-subscribed. 15 enquiries regarding member-
ship from the web-site had not been completed. 2 new members had subscribed
following the society schools competition earlier this year.



June 2014 KIPLING JOURNAL 35

New members continue to subscribe to the society from the USA, China,
Canada and the UK.

Corporate Members

There were 88 corporate members. 3 organisations had resigned their member-
ship; The Athenaecum Club, The Alexander Turnball Library, New Zealand
(National Library) and The Howard University, Washington.

General

Issues still prevailed regarding ex-members subscriptions being paid via

Standing Order Mandates, where for example, the member had passed away.
Membership fees remained unchanged.

¢) Treasurer
The Society remained in a stable financial position, although the cash reserves
had again fallen, this year from £88,110 to £85,889.

The latest figures for the Society’s accounts were £75,000 in a fixed term 2
year investment bond paying an annual interest of 3.15%.

The current account stood at £4154.

The dollar account at $1347.

The euro account at 104 euros.

The CCLA Investment Fund now stood at £6,861, after the withdrawal of
£2,180 for prizes and complimentary lunches for the annual John Slater Essay
Competition.

Due to the cost of the Vermont Symposium estimated at £6815, it seemed
probable that the Society may not be able to meet its current expenses from the
available funds. The bulk of the reserves £75,000 would not be released until
September 2014 and a loan may need to be secured until that date.

Although the Society still had a healthy reserve of funds, thanks to the
good management of previous members, it was depleting year by year. The
financial situation of very poor interest rates and rising costs seemed as though
it would continue for the foreseeable future. Ray said that until times improve,
perhaps we should try to conserve the reserves as much as possible so that
future members will have the financial security that we have been granted.

d. Editor
David Page reported that in the twelve months to date we had produced four
issues of the Journal, but no special issues. The June 2013 issue had been his
last, and he had now passed over the Editorship of the Journal to his successor,
Prof Janet Montefiore, who was far better qualified to take over the Editorship
than he had been in 2002, and he hoped that she enjoyed the role as much as
he had done. He had had a wonderful time but rather than repeating what he
had already put in the June Editorial, he just wanted to thank all the Society
members whether they had contributed directly or not, and those non-members
who had also allowed him to publish their work. It had been a singular privilege.
Our printer, 4word Ltd, had continued to be as helpful as ever, and he was
most grateful to them. At the last AGM, Rudolph Bissolotti had asked about
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any increases in costs that we had incurred in producing the Journal but he had
not been able to give him an answer other than that postage was the main cause
of increased charges. This year, he had compared the costs of December 2006
(KJ320, 64 pages) and December 2012 (KJ348, 68 pages), a six-year period,
which were as follows:

6 Year

Item KJ320 KJ348 % Increase
Typesetting £423 £442 4.50
Printing and Binding 735 795 8.20
Enveloping 116 125 7.80
£1,274 £1,362 6.90
Postage & delivery 429 648 51.00
Total £1,703 £2,010 18.00

For an average annual increase in cost, excluding postage, of just one percent,
David felt that we had been treated very fairly.

e. Meetings Secretary
Andrew Lycett reported that our meetings continued to play a central role in the
activities of the Society.

Over the past year we had enjoyed a wide-ranging programme of presenta-
tions from Jonathon Green (Kipling and Slang), Finn Fordham (Kipling and
James Joyce), Mary Hamer (Fact into Fiction: Making a novel out of Kipling),
Gary Enstone (Bateman’s — Something of Kipling) and Jane Ridley (The King
and his trumpeter). They were all erudite, enjoyable and very well-received.

An equally comprehensive series of talks was scheduled for the rest of the
year and for 2014.

At the conclusion of this annual general meeting, everyone was invited to
participate in an event where members would read their favourite pieces of
prose or verse by Kipling.

As always, ideas about speakers or topics for future events were most
welcome.

f. Librarian
John Walker reported as follows:

Research and support: There was, currently, huge international interest in
publishing new translations and editions. Translators, publishers and illustra-
tors had been in contact from Russia, the Ukraine, Spain, China, France, the
United States of America and Turkey. A Ukrainian translator had visited twice,
and presented copies of a new selection of verse, and a superbly illustrated Just
So Story, The Butterfly that Stamped.

Subjects covered by individual visitors to the Library had included back-
ground for a “factitious” account of Kipling’s visit to Stonehenge, the artistic



June 2014 KIPLING JOURNAL 57

career of John Lockwood Kipling (for an exhibition in 2015), and the Charles
Carrington extracts from Caroline Kipling’s diary.

The Comenius Project: We were supporting a group of teachers working
together under the Comenius “Lifelong Learning Program”. This was funded
by the European Commission, and there were 11 partner schools from Romania,
Belgium, Denmark, Spain, Portugal, Italy, Czech Republic, Poland, Slovenia,
Turkey and the U.K. The project, which had begun with a meeting in Zalau in
October, had the title “You are the future, my children — Discover the human
values through moral stories”. At a meeting in Wrexham, in March, five copies
of the project book were presented to the Society, along with an original portrait
of Kipling, in oils, by the project director, Tatiana Contras. On behalf of the
Society, copies of the Complete Verse, with a suitable inscribed book plate,
were presented to the thirty delegates.

Acquisitions: Apart from an excellent, prize-winning version of the story
of “Kipling and Trix”, we have added, for example, four books about India,
and four on Sussex, nine more biographies and autobiographies of Kipling’s
contemporaries, and five new translations of Kipling — most recently some Just
So Stories in Armenian.

A collection of Biographies, given by John McGivering, were donated to
the Volunteer Room Stewards at Bateman’s.

With help from Wendy Morgan, we continued to save copies of letters from
JRK, and his family, which appear for sale by auction.

However, the single most important addition to the Library had undoubt-
edly been the three-volume Cambridge Edition of the Poems of Rudyard
Kipling, edited by Tom Pinney.

Historic material: Items previously described as “ephemera” continued to
be passed to the Library, many from previous Librarians and other members.
Manuscript and typed letters from Kipling had surfaced, which, along with a
donated signed portrait photograph, had been transferred to Sussex University,
on permanent loan.

Stage and television productions: An independent film production
company were currently filming a series on National Trust properties, including
Bateman’s and Wimpole Hall. Another company was recording for the ITV
series “Perspectives”, and sought a celebrity to talk about Kipling.

Exhibitions and talks: Talks, visits and “lecture lunches” had covered
subjects such as “Kipling’s Women”, “My Boy Jack”, “Kipling’s India” and
“Kipling, the Misunderstood Genius”. Sixth form talks seemed most popular
during the autumn term.

In February, one hundred and eighty people had attended a banquet at
Stationers’ Hall, organised by Professor Tim Connell. This offered sitar music
reflecting Kipling’s India connections, a feast, including kedgeree, roast beef,
and a coconut syllabub, a dramatisation of Kipling’s life and work by Jonathan
Jones, and “attempts to sing songs from the Jungle Book”. Three display cabi-
nets were filled with material from the Kipling Library, and each diner received
a welcome pack from the Society. 10 July 13
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g. Online Editor
John Radcliffe reported that:

1.

There had been some 37,000 visitors to the site in the year to June 30th,
some 102 a day, of whom some 19,250 (52%) visited the NRG pages.
In total the number of visitors fell by some 20%. However usage of the
NRG pages remained steady. The site was thus being seen as a resource
rather than a source of news and general information. The total number
of visitors since launch was some 1,063,000.

We had continued to have a modest response to our pages for serving
soldiers and sailors. The soldiers’ page was currently registering some
390 visitors a month.

In the past year there had been 33 applications for membership via the
site, a healthy increase on the previous year. We continued to be the
second or third ranked Kipling site on Google. The Kipling Journal
archive continued to have good use, as did the Themes database, which
enables one to search for particular themes within the tales.

We continued to develop the New Readers’ Guide. As reported last year,
we completed notes on all the tales and articles in the Sussex Edition,
and we started to review and update these entries.

We continued to annotate the verse. John Walker worked on the Early
Verse, Roger Ayers on Barrack Room Ballads, Alastair Wilson on The
Seven Seas, and several other Editors, on The Years Between and Songs
from Books. We also reviewed existing entries to take account of the
massive bibliography by David Richards, the new three-volume edition
of the verse edited by Thomas Pinney, which is more complete than any
previous edition, and a number of new critical works.

Because of the vagaries of the Internet, which from time to time result
in a loss of service, we now have the site on two servers, at www.
kiplingsociety.co.uk as well as www.kipling.org.uk. The Kipling
Journal archive can be used independently of the main site, via www.
kiplingjournal.com

h. Bateman’s Liaison Officer
Robin Mitchell reported:

Staff

A presentation from the Society was made in August 2012 to Derek Bobbins, the
Head Gardener, who retired after 27 years service. In May this year, Bateman’s
welcomed Pauline Wall as the new Property Manager, and a presentation was
made, on behalf of the Society, to Elaine Francis, the outgoing Manager.

The House

More work has been done to make the house look lived in and occupied by a
family. In particular, not least, thanks to the generosity of Society members,
John’s room is beginning to look like a boy’s room.
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Visitor Numbers

Competing against the Olympics and the 2012 weather, visitor numbers fell
to 87,000, 14,000 lower than the 2011 record total. Nevertheless, this was
regarded as a respectable total in the circumstances.

Commemorating 1914-18

No decisions have yet been made on the events, talks, exhibitions etc. at
Bateman’s to commemorate 1914—18 but senior staff were well aware of the
urgent need to arrange a programme for 2014 soon.

Pilgrimage to Loos
In the last two and a half years a two man battlefield tour team from Goudhurst

(an hour’s run from the Channel Tunnel) has organised such successful visits
to France and Belgium that I have asked them to arrange a pilgrimage to Loos
in September 2015. I feel certain Society members would wish to go. So far 35
volunteers have indicated their wish to go as have several members of the staft.
At our recent lunch I found quite strong support for a visit. The organisers are
prepared to run two trips if necessary. A show of hands at the A.G.M. would
be helpful.

Rottingdean
A group has been meeting in Rottingdean and more recently at Bateman'’s,

composed of Rottingdean’s Preservation and Arts Societies and Traders,
to establish even more firmly Kipling’s association with the town by means
of a Kipling Festival in 2014. Bateman’s will give what help it can and the
programme is likely to include a showing of “My Boy Jack”, competitions for
children and a concert of Kipling’s songs.

They hope to produce a provisional programme by our next meeting in
September 2013.

A.O.B. There was no further business.
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ACCOUNTS FOR THE YEAR TO
31 DECEMBER 2013

The Accounts for the year to 31 December 2013 which follow have been prepared
under the simplified format as the Society qualifies as a Small Charity under the Charity
Commission’s rules. These accounts have not yet been scrutinised by the Society’s

Independent Financial Examiner.

NOTES TO THE ACCOUNTS

1))

2)
3)

4

The Society employs no paid staff and it does not have a permanent office. All
overhead costs are included as Administration expenses. The Society has engaged a
professional accountant to provide accountancy services to the Society. No invoice
was issued for accountancy services in 2012. These accounts therefore include 2
payments for accountancy fees, being the invoices for 2012 and 2013.

This includes miscellaneous receipts from sales of the Journal, advertising etc.

A small amount of Subscription income has been received in advance, but this figure
has not been included under ‘Creditors’ as subscriptions received are not refund-
able. No amounts have been included under Subscriptions and Donations in respect
of income tax recoverable on amounts which members have paid under ‘Gift Aid’
rules. Tax claims are submitted for relevant tax years, and tax refunds are included in
each Receipts and Payments Account and identified separately when the refunds are
received.

Payments for reimbursements of administration costs and other expenses of lectures
and functions, etc., were made during the year to the Trustees: Mrs J. Keskar £828;
J. Lambert £136; A. Lycett £172; R. Mitchell £55; Prof L. Ormond £117; D. Page
£111; J. Radcliffe £5,719; J.Walker £750; Dr E Welby £600. Almost all the payments
to J.Radcliffe related to the Vermont Symposium. Amounts owing to Trustees at 31st
December 2013 for further expenses incurred in 2013 are not included here.
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5)

6)

7

8)

9)

During 2013 the Society made the following grants:

Grants to 4 scholars to assist their attendance at the Vermont

Symposium £ 2,400
Grant towards film production of ‘The Gate of 100 Sorrows’ £ 100
Total £ 2500

2013 2012
Cost of lecture programme and A.G.M £ 239 £ 2845
Annual Luncheon £ 3,823 £ 4,121

£ 6222 £ 6,966

The prizes for the Essay Competition for secondary school 6" form students are being
financed from the legacy of £10,000 received by the Society from the Estate of the
late Mr John Slater, a former Hon. Librarian of the Society. The expenses of running
the Essay Competition are borne by the general funds of the Society and are included
with Administration expenses.

The Society very much appreciates the legacy of £500 received in the year from the
Estate of the late Mary Maclean.

Fixed assets are depreciated over 5 years at 20% pro rata, except that Library book-
cases are depreciated at 10% pro rata

Fixed assets at the year end —
Library, including additions in the year £ 16,042
Fixtures, furniture and equipment, library and office
Cost, including additions £ 11,139
Depreciation at 1 January 2013 (10,481)
Depreciation provision for 2013 not included in Receipts

and Payments Account (378) 280

Balance at 31 December 2013 £ 16,322

Continued on page 62
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KIPLING SOCIETY YEAR ENDED 31 DECEMBER 2013

RECEIPTS AND PAYMENTS ACCOUNT

2013 2012
£ £ £ £

Bank balances at 1 January 2013 85,889 88,110
Income received in the year
Subscriptions and donations 14,679 13,233
Annual Luncheon 3,168 3,510
Vermont Symposium 1,762 0
Bank interest 2,411 2,029
Tax refunds on subscriptions and

donations (including interest) (3) 2,350 0
Legacies (8) 500 0
Sundry income (2) 28 30
Total Income received 24,898 18,802
Deduct: Expenses paid in the Year
Printing and despatch of Journal 8,315 8,298
Costs of lectures and functions (6) 6,222 6,966
Vermont Symposium 6,055 -
Administration and sundry running costs

of the Society (1) (4) (7) 1,526 969
Accountancy fees 1,730 -
Web-site, online expenses 1,159 1,576
Bank charges 147 143
Sundry expenses 225 -
Publicity including advertising 0 847
Donations and grants (5) 2,500 1,188
Essay Competition Prizes (7) 1,700 900
Additions to books for Library 383 136
Total Expenditure (29,962) (21,023)

Bank balances at 31 Dec 2013 £80,825 £85,889
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KIPLING SOCIETY YEAR ENDED 31 DECEMBER 2013

STATEMENT OF ASSETS AND LIABILITIES

2013 2012
£ £
RESERVES
General Reserve 51,659 55,023
John Slater Essay Competition Fund 5,380 7,080
Eileen Stamers-Smith Memorial Lecture Fund 23,786 23,786
80,825 85,889
Represented by Bank Balances
— Current Account £1,832
— Deposit Accounts £75,461
— Foreign Currency Accounts £3,532
£80,825
[At 31 December 2012: £85,889]
Debtors and prepayment 712 2,394
Library and office fixtures, furniture and equipment —
Balance at year end 16,322 16,316
Total assets 97,859 104,599
Deduct: Liabilities — creditors (3) 0 (1,025)

Net assets at 31 December 2013 £97, 859 £103,574
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ABOUT THE KIPLING SOCIETY

The Kipling Society is for anyone interested in the prose and verse, and
the life and times, of Rudyard Kipling (1865-1936). It is one of the most
active and enduring literary societies in Britain and, as the only one
which focuses on Kipling and his place in English Literature, attracts
a world-wide membership. (Details from the Society’s web-site and
membership forms from the Membership Secretary, Kipling Society,
31 Brookside, Billericay, Essex CM11 1DT. The forms quote the
minimum annual subscription rates. Some members contribute a little
more).The Society is a Registered Charity and a voluntary, non-profit-
making organisation. Its activities, which are controlled by a Council
and run by the Secretary and honorary officials, include:

e maintaining a specialised Library in City University, Northampton
Square, London EC1V 0HB,

e answering enquiries from the public (schools, publishers, writers and the
media), and providing speakers on request,

e arranging a regular programme of lectures, and a formal Annual Luncheon
with a Guest Speaker,

e running the web-site at www.Kipling.org.uk for members of the Society
and anyone else around the world with an interest in the life and work of
Rudyard Kipling,

e and publishing the Kipling Journal, every quarter.

The Journal of the Society aims to entertain and inform. It is sent to
subscribing paying members all over the world free of charge. This
includes libraries, English Faculties, and ‘Journal - only’ members.
Since 1927, the Journal has published important items by Kipling, not
readily found elsewhere, valuable historical information, and literary
comment by authorities in their field, following Kipling, whose own
diverse interests and versatile talent covered a wide range of literary
writing — letters, travel, prose and verse. For the serious scholar of
Kipling, who cannot afford to overlook the Journal, a comprehen-
sive index of the entire run since 1927 is available online to members
or in our Library. Apply to: The Librarian, Kipling Society, 72
Millbank, Headcorn, Ashford, Kent TN27 9RG, England or email
to jwawalker@gmail.com

The Editor of the Kipling Journal publishes membership news,
Society events, and the texts of talks given by invited speakers. She is also
happy to receive letters and articles from readers. These may be edited
and publication is not guaranteed. Letters of crisp comment, under 1000
words, and articles between 1000—4000 are especially welcome. Write
to: The Editor, Kipling Journal, 36, St Dunstan’s Street, Canterbury,
Kent, CT2 8BZ, U.K., or email jem1@kent.ac.uk
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UK (payment by Standing Order) £22  Joint £32
UK (payment by cheque) £24  Joint £34
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UK Young Members (under 23) £12

Surface mail, worldwide £26 US$52
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on subscriptions.
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