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Wednesday 13 November 2013, 530 for & p.m. in the
Mountbattenm Room, Royal. Over-Seas League, Speaker to be
annoumced.
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EDITORIAL

PAPERS FROM THE OCTOBER 2011 CONFERENCE, I.E.S.,, LONDON

| am very pleased to be able to publish a small sample of the papers
presented at last year's Kipling Conference, though regret that it is only
four from the total of over fifty. The four papers are grouped together at
the beginning of this issue of the Journal and | am very grateful to Prof
Jan Montefiore and Dr Kaori Nagai, both from the University of Kent
and organizers of the Conference, for their help.

CHANGE OF EDITOR IN 2013
This an early warning that | am standing down as Editor of the Journal
next year and to let you know that we are extremely fortunate in having
Prof Jan Montefiore of the University of Kent, Canterbury volunteering
to take over from next March. We will work together on the June issue,
and after that Jan will be in charge.

| am sure that most members will be aware of her work on Kipling
studies, which includes arranging two international conferences (2007
and 2011), writing her book Rudyard Kipling which was published in
2007, as well as articles for the Journal. As the ninth Editor, she will be
a worthy and learned occupant of the post. There will be more on the
changeover in due course.

AVAILABILITY OF SEVERAL KIPLING BOOKS

Peter Thackeray of Sturton Management Services Ltd, 1 Halls Brook,
East Leake, Loughborough, LE12 6HE, UK has informed us that he
has almost 30 of Kipling's books for sale. He normally specialises in
John Buchan's works but obtained the Kipling material as part of ajob
lot. He describes the majority as first editions, the publishers including
Macmillan, Doubleday, Wheeler, Sampson Low, Ward Lock, Hodder,
Methuen, and Alex Grosset. The works include:

Barrack Room Ballads; 'Captains Courageous;; Departmental
Ditties; In Black & White; Lifes Handicap; Many Inventions, Plain
Tales from the Hills; Rudyard Kipling's Verse;, The Brushwood Boy;
The City of Dreadful Night; The Dead King; The Just So Song Book;
The Light That Failed; Traffics & Discoveries; Wee Willie Winkie.

Full details of the books may be found on Mr Thackeray's website at:
http://www.abebooks.com/bookseller/1691080, then enter Kipling in

the author field. Alternatively you can write for a full list.

Editorial  continual on page 39
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HONORARY SECRETARY REQUIRED

At the Council Meeting in November 2011, our Hon. Secretary Jane
Keskar told us that she would like to step down from this role as soon
as she can, and certainly before December 2013. Jane has now been
doing this work for over 10 years, both graciously and with exemplary
skill and would now like time to follow her other commitments more
actively. Unfortunately no-one has come forward as yet so please would
anyone willing to take over, contact Jane, who will be happy to answer
any queries

The Kipling Council is an effective team who support the Honorary
Secretary with their knowledge and enthusiasm, making this role enjoy-
able and less onerous. — Ed

JOB DESCRIPTION

1. The Honorary Secretary liaises with the Chairman about the
Agenda for the bi-monthly meetings and the AGM, and sends it
out with the Minutes to Council Officers.

2. The task of taking minutes during meetings has been greatly
simplified by the advent of the computer and e-mail and other
Officers are happy to share the task of minute taking. Also, the
Honorary Officers give their reports to the Secretary in advance.
These are included in an Appendix to the Minutes, and will include
the Secretary's report.

3. As the home address of the Honorary Secretary becomes the
Society's official address, the Secretary forwards any corre-
spondence for other Council Officers. Here, too, e-mail makes
communications between the Honorary Officers of the Society and
Members simple and fast.

4. Liaison with the Chairman and the Meetings Secretary is essential
to choose a Guest Speaker for the Annual Luncheon. The Luncheon
is held at the Royal Over-Seas League with whom the Secretary
liaises about the arrangements for the Luncheon and regular meet-
ings. The Meetings Secretary chooses speakers for the bi-monthly
meetings and he and the Honorary Secretary send details of future
meetings to the Editor of the Journal.

5. In the past volunteers have released the Secretary from organising
the Annual Luncheon and there is no reason why this task cannot
be shared.

Jane Keskar
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KIPLING AND ISLAM
AND OTHER WORLD RELIGIONS

By SHAMSUL ISLAM
(Vanier College. Montreal. Canada)

Today Kipling is widely recognized as a complex writer unlike the
past when he was idolized or dismissed for his championship of the
Raj. Even his imperialism, as | have argued elsewhere in my work on
Kipling, can be seen as only an aspect of his wider philosophy of Law,
a principle of order, that is central to his vision. It is with this code of
life, vaguely defined though it may be, that Kipling opposes the Dark
Powers that he confronts everywhere.

The formation of this philosophy of Law, particularly its compo-
nents of moral order and doctrine of action, is certainly influenced by
world religions with which Kipling was quite familiar. His stay in India
exposed him to diverse religious and philosophic traditions where he
could experience them in live action rather than just abstract formula-
tions. What | propose to do in this short paper is to examine the impact
of Islam on Kipling and see how, in comparison with other religions
and Hinduism in particular, it fares in his estimation and plays a role in
the development of his philosophy of life that he calls "the Law."

As far as religion is concerned, Kipling though respectful of beliefs
and practices of various religions, did not conform to any particular
dogma. It would indeed be a mistake to look in Kipling for anything
as explicit as a creed. Kipling's universe, as indicated by his vision
of India, is essentially indifferent or hostile towards man. The Dark
Powers reign supreme in this world: they frustrate man's every effort
at defeating evil or putting order upon the existing chaos. At every turn
Kipling encounters these nameless, shapeless powers, which throw him
deep down into the abyss of nothingness:

A stone's throw out on either hand

From that well-ordered road we tread.

And all the world is wild and strange ....

Wherein the Powers of Darkness range. (1, p. 159)*

A mood of black despair and deep despondency that he experienced as
he entered his house in Torquay on his return from the United States
often plagued him. (36, p.100)' He seemed to feel that simply to be
alive was to know hell. 'l happened to remark," records his friend H.
Rider Haggard about a conversation he had with Kipling 'that | thought
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that this world was one of the hells. He replied that he did not THINK,
he was certain of it." * All this amounts to philosophic nihilism, but
what is surprising is that these nihilistic tendencies do not lead Kipling
to escapism, which is precisely what makes his thought so difficult to
put in some logical straitjacket. This logical inconsistency or ability
to combine contrary positions is, however, quite understandable
given Kipling's own admission about the way his mind works: 'And
praised be Allah, Who gave me two/Separate sides to my head!' ("The
Two-sided Man," DE p.587)

Let me now turn to Kipling and Islam. Kipling's works are inter-
spersed with references to Islam, Allah, Prophet Mohammad, Quran,
Islamic ethics, history, literature and folklore. The Introduction to the
Outward Bound Edition of his collected works begins with the well-
known Quranic verse 'bismillah arahman nir rahim' (In the name of
Allah the Compassionate , the Merciful') which Muslims always say
when they are about to start or do anything. This introduction is in the
form of a letter from the owner of the merchandise (that is Kipling) to
the nakhoda (Persian for skipper) of the vessel, which is carrying the
rich cargo (of Kipling's works) to the Western ports. The writer prays to
Allah for the success of this venture: 'On Bhao Malung we pray before
the voyage; at the Takaria Musjid we give thanks when the voyage is
over.' (1, p.x) Appropriately Kipling begins his autobiography, his final
book, in the name of Allah: 'Therefore, ascribing all good fortune to
Allah the Dispenser of Events, | begin.'(36, p.3)

Given the limited time at my disposal, | will focus on a couple of
aspects of Islam that particularly attracted him. The first is Amal or the
Doctrine of Action, an important feature of both Islam and Kipling's
law. For Islam, this world is real, not an illusion and this life has its
legitimate demands and responsibilities that must be fulfilled. There is
no separation between the church and the state or the spiritual and the
temporal. There are many verses in the Quran as well as ahadis (tradi-
tions of the Prophet) that tell us that the fulfilment of one's worldly
or social duties is religious in character. Sharia, the Law of Islam,
pervades all aspects of life from what ensues not only in the mosque but
also in the market. Islam is notjust a religion; it is a total way of life.
The well-known Islamic injunctions about jihad and amar bil maroof
wa nahi anil munkir (enjoining the good and forbidding the evil) are
ready examples of Islamic emphasis on positive action.

There is no doubt that this aspect of Islam influenced the devel-
opment of Kipling's doctrine of action, an essential part of his Law.
Kipling's universe may be malignant and hostile and man may be ulti-
mately destined to be defeated by the Dark Powers, yet through positive
action he can bring himself out of the limbo of nothingness and create
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some semblance of meaning. For Kipling man is what he does, and
work is not only a means of ameliorating man's existence in a hostile
universe, but the very existence itself.

The Muslims who appear in his writings give us an indication of
his appreciation of Islamic emphasis on action. Almost all the Muslim
characters in Kipling's works are men of action. Gunga Din ("Gunga
Din") lays down his life in the discharge of his duties as a water-carrier
in the Indian Army. Kamal ("The Ballad of East and West"). the Pathan
freebooter, wins the admiration of the Colonel's son for his courage,
heroism and sense of honour. The Sudanese Fuzzy-Wuzzy ("Fuzzy
Wuzzy") is portrayed as an honest, strong-willed and brave warrior.
Mahbub Ali (Kim), the horse dealer of Lahore, stands for the life of
action as opposed to the life of contemplation represented by the Lama
and it is this world of action which is ultimately chosen by Kim.

Kipling's admiration for Islam may be gathered from an early story
"The City of Dreadful Night" (1886). Here Kipling paints an impres-
sionistic picture of Lahore on a hot and humid night in August. We get
a bird's eye view of the city — the roof-tops, as far as one can see, are
crammed with restless men, women and children, and the sleepers by
the roadside look like corpses in the eerie moonlight. The entire city
seems to be in the grip of the Dark Powers whose evil influence is
ultimately broken by the call of a muezzin (crier who calls the hours of
daily prayers):

'Allah ho Akbar'; then a pause while another Muezin somewhere
in the direction of the Golden Temple takes up the call—'Allah ho
Akbar.' Again and again; four times in all ... 'l bear witness that
there is no God but God.' What a splendid cry it is ... the night air
rings with '"Mahomed is the Prophet of God'. It is though he were
flinging his defiance to the far-off horizon, where the summer light-
ning plays and leaps like a bared sword. (4, pp.42-3)

This text should be read in conjunction with Kipling's description of
the visit of a newly married English couple to the Hindu holy city of
Benares entitled "The Bride's Progress" which appeared in The Pioneer
Mail on 8 February 1888. As the young couple wander through the holy
city, 'the symbols of a brutal cult' become apparent:

Hanuman, red, shameless, and smeared with oil, leaped and leered
upon the walls above stolid, black, stone bulls, knee-deep in yellow
flowers. The bells clamoured from unseen temples, and half-naked
men with evil eyes rushed out of dark places... . (16, p.521)
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After witnessing 'the horrors of a burning ghat' (the place where the
Hindu dead are cremated), the couple dive into the heart of 'the city
of monstrous creeds.' Their senses are assaulted by all-pervading filth.
The Bride cannot stand Benares any longer for 'at every turn lewd
gods grinned and mouthed at her.' (16, p.526) So the couple flees from
Benares, and as they catch the last glimpse of the city at dawn from
their boat, they hear a muezzin defying the Hindu gods:

In the silence a voice thundered far above their heads: 'l hear witness
that there is no God but God.' It was the mullah, proclaiming the
Oneness of God in the city of the Million Manifestations. The call
rang across the sleeping city and far over the river, and be sure
that the mullah abated nothing of the defiance of his cry for that
he looked down upon a sea of temples and smelt the incense of a
hundred Hindu shrines. (16, pp.526-7)

These quotations clearly establish another important reason for
Kipling's admiration of Islam as opposed to Hinduism. He sees Islam as
an ally of the good forces (which by the way also include the Raj or the
British Empire) that are engaged in this heroic battle against the Dark
forces. This is the epic battle of order versus disorder, good versus evil
and civilization versus barbarism that goes on ceaselessly in Kipling's
world. In "Egypt of the Magicians" (1913), a record of his impressions
of his visit to Egypt, he writes:

Christian churches may compromise with images and side-chapels
where the unworthy or abashed can traffic with accessible saints.
Islam has but one pulpit and one stark affirmation—Iliving or dying,
one only—and where men have repeated that in red-hot belief
through centuries, the air still shakes to it. (28, p.274)

Speaking about Islam in general, Kipling declares:

Some men are Mohammedan by birth, some by training, and some
by fate, but | have never met an Englishman yet who hated Islam
and its people as | have met Englishmen who hated some other
faiths. Mussalnani  awadani, as the saying goes—where there are
Mohammedans, there is a comprehensible civilisation. (28, p.274)

Kipling felt at home in the Muslim world: the Panjab where he spent
five youthful years was predominantly a Muslim area. This is one of
the factors that contributed to his favourable attitude towards Muslims.’
'My life had lain among Muslims', he writes in his autobiography, 'and
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a man leans one way or other according to his first service." (36, p.68)
The 1913 visit to the East was for him a renewal of the sights, smells
and sounds of the familiar Islamic world:

Praised be Allah for the diversity of the creatures and for the Five
Advantages of Travel and for the glories of the Cities of the Earth!
Harun-al-Raschid, in roaring Bagdad of old. never delighted himself
to the limits of such a delight as was mine, that afternoon... . And |
found myself saying, as perhaps the dead say when they have recov-
ered their wits, 'This is my real world again'. (28. pp.273-4. ltalics
mine.)

It may not be far-fetched to suggest that Kipling, endowed with what
T.S. Eliot calls a keen historical imagination," sees Islam and Muslims
as partners in ‘the civilizing mission," a mission of bringing light to
the dark places of the earth. In his times, this mission may have fallen
on the shoulders of the British, but he does seem to acknowledge that
certainly in the past the Muslims, just like the Romans, had their role
to play.

This civilizing role played by the Muslims is highlighted in "The
Eye of Allah" (1924), a complex story of the late period. It brings out
the enlightened Islamic attitude towards learning as opposed to that of
the medieval Christianity that may well have kept the microscope out
of Europe for four centuries by obscurantism. The central figure of the
story is John of Burgos, an illuminator of manuscripts in an English
monastery in the 13th century when Spain was under the Moors. John
travels to Spain to buy drugs and paints not available in Christian
Europe. While in Spain, he also explores the subject of the occult and
devils — an area banned by the Church. On his return he shows his
learned colleagues a simple microscope (or the ‘eye of Allah' as the
Moors called it) that he has brought from Spain and how with this
magical instrument they can see in a single drop of water a whole new
world of shapes and colours, be they devils or something else. They are
all excited at the possibilities of research and discovery but the Abbot
will not permit this for in hisjudgement the time for 'enlightenment'
has not come. He takes the microscope from John and destroys it.

On the Islamic endeavour to promote peace and order, an integral
part of the ‘civilizing mission," Kipling makes a very explicit statement
in his autobiography:

It is true that the children of Israel are 'people of the Book', and in
the second Surah of the Koran Allah is made to say: 'High above
mankind have | raised you.'Y et, later, in the Fifth Surah, it is written:
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'Oft as they kindle a beacon-fire for war shall God quench it. And
their aim will be to abet disorder on the earth; but God loveth not the
abettors of disorder.' (36, pp.215)

And he goes on to add 'Israel is a race to leave alone. It abets disorder.'
(36, p.215) Kipling fiercely opposed Britain's pro-Zionist policies
sponsored by Balfour and Lloyd George on the Jewish question not
only because they were blatantly unjust, but also because he saw them
as a threat to world peace and order. We can see how perceptive Kipling
was. To this day the unresolved Israeli-Palestinian problem is the main
source of world instability and it remains the major Muslim grievance
against the West.

Another story that gives us an insight into an aspect of Islam that
appealed to Kipling is "Enemies to Each Other" (1924), a reworking of
the Genesis myth and the beginning of the battle of sexes.” This story
has a distinct Islamic flavour and is written in the ornate. Arabic style
that is modelled on a medieval Persian account of the Islamic crea-
tion myth which Kipling read in translation.” Here Kipling combines
portions taken from the Persian source, elements from the Quran, the
book of Genesis, traditional folk-tales and his own imagination in a
delightful tale that is often ignored by critics.

The narrator Abu Ali Jafir Bin Yakub-ul-lsfahani tells the story of
the creation of Adam. When the Archangel Jibrail went to bring from the
earth the substance that would make Adam, the earth 'shook and suppli-
cate'(31, p.3) fearing that evil might overtake man, and Jibrail, being
moved by the laments, refrained as did the Archangel Michael. But the
Archangel Azrael tore out the necessary sands and clays. When asked
why did he not spare the earth, he answered: 'Obedience (to Thee) was
more obligatory than Pity.' (31, p.4) Whence it was ordained that Azrael
should become the Angel of Death. Azrael was further ordered to mix
the clays and sands and lay them to dry between Tayif and Mecca till
the time appointed. And when the soul unwillingly went through the
agony of entering the body and the event was accomplished, the Word
came: 'My Compassion exceedeth my Wrath." (31, p.6) Afterwards,
Allah grants Adam's desire for a companion and both Adam and Eve
live in innocent felicity in the Garden till Eblis the Accursed (i.e. Satan)
beguiles them to taste the fruit of the forbidden tree. As a consequence,
Adam and Eve are expelled from the Garden with these words: "'Get
ye down, the one of you an enemy to the other. Adam said: 'But | have
heard that Thy Compassion exceeds Thy Wrath." It was answered: 'l
have spoken. The Decree shall stand in the place of all curses.' (31.
pp. 10-11) At the end, Adam and Eve are reconciled to their fate and
they build an altar on earth with the Decree of Expulsion written on it.
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And Allah pronounces: " Enough! It shall stand in the place of both Our
Curse and Our Blessing." (31, p.23)

What is important here and what has not been noted before by the
critics is the concept of Allah that emerges in the story. While it is true
that among the ninety-nine asma-al-husna (beautiful names or attributes
of Allah) that are mentioned in the Quran, the ones most often referred to
are Ar-Rahman and Ar-Rahim (the most Merciful, Compassionate and
Forgiving), the fact remains that He is also Al Hakam, Al-Adl, Al-Qahar
and Al Hasib ( ie. the God of Justice, Anger and Reckoning). The Allah
of "Enemies to Each Other" strikes a balance between His curse and
blessing or justice and compassion making it clear what the basis of
an ideal order, human or divine, should be. The principle of personal
responsibility for one's actions and acceptance of their consequences
is a must for this ideal order. This is what appealed to Kipling. Christ
taking upon himself the sins of mankind and paying for them with his
blood does not seem to make much sense to Kipling. In an early letter
(9 December 1889) to Caroline Taylor, the daughter of a clergyman to
whom Kipling paid court while visiting the United States of America,
he confesses: "I believe in the existence of a personal God to whom we

are personally responsible for wrongdoing... . As regards the mystery
of the Trinity and the Doctrine of Redemption, | regard them most
reverently but | cannot give them implicit belief."* It is obvious that

the Islamic emphasis on discipline, obedience, responsibility for one's
actions and justice (that goes hand in hand with punishment) certainly
influenced the shaping of Kipling's philosophy of Law. All these values
can be seen embedded in the code of the Seeonee wolf pack in The
Jungle  Books.

It is thus clear from this brief examination that Islam had a deep
impact on Kipling and that the Islamic view of life, particularly its
doctrine of action, helped to solidify his conception of the Law. It is
interesting to see how today when the West is engaged in a clash of
civilization with the world of Islam, Kipling takes an opposite position.
In his view Islam and Muslims represent a positive, civilizing force;
they should be seen as partners rather than adversaries.

This is what he implies in the famous, though often misunderstood,
"The Ballad of East and West" where after the initial confrontation
between equals (as clearly stated in the well-known opening four
lines). Kamal, the Pathan freebooter, becomes the blood-brother of the
Colonel's son and Kamal's son joins the Guides:

They have looked each other between the eyes, and there they
found no fault.
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They have taken the Oath of the Brother-in-Blood on leavened
bread and salt:

They have taken the Oath of the Brother-in-Blood on fire and
fresh-cut sod,

On the hilt and the haft of the Khyber knife, and the Wondrous
Names of God. (DE, p.237)

Perhaps NATO, particularly British and American forces, engaged in a
futile war in Afghanistan and the tribal belt of Pakistan should take a

cue from Kipling.

10.
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KIPLING-AMERICAN PROPHET

By FRANCIS G. HUTCHINS

My goal isto try to persuade you (if you need persuading) that Rudyard
Kipling's American preoccupations were formative and lasting, begin-
ning long before and persisting long after his four-year residence in
the United States from 1892 to 1896. We learned from Thomas Pinney
that Kipling was 'ravaging' popular American poetry almost as soon
as he could read. As Rudyard moved back and forth between India and
Great Britain, he was already a bit like Goldilocks, in wishing for a
third country that would be "just right" for him. Kipling's ideal country
would not only have a climate that was neither too cold nor too hot
but would also be interested in what interested him. Young Rudyard,
for example, albeit in a somewhat childish way, liked the fact that
American Transcendentalists admired Indian philosophy. Indeed long
before Kipling first visited the United States, it seemed to him a country
that he might feel a part of. Moreover, even after the United States
disappointed him, he remained in many ways an American-style writer.
On May 28, 1889, at the age of twenty-three, Kipling arrived in
San Francisco and set out cross-country writing travel essays for the
Allahabad Pioneer, looking for comparisons that would make sense
to his north Indian readership, for example between the scenery of
Utah and Afghanistan. When he reached Yellowstone early in July,
the India-born writer was sought out at his hotel by a Captain and
Lieutenant of the U.S. Cavalry. The Lieutenant. Kipling explained.

had read everything that he could lay hands on about the Indian
army, especially our cavalry arrangements.

The three new friends 'sat up till two in the morning' exchanging mili-
tary anecdotes. The American Captain

told stories of Border warfare—of ambush, firing on the rear-guard,
heat that split the skull better than any tomahawk, cold that wrinkled
the very liver, night-stampedes of baggage-mules, raiding of cattle,
and hopeless stern-chases into inhospitable hills, when the cavalry
knew that they were not only being outpaced but outspied.

The two Americans confided that many of their fellow officers were
frustrated because 'there is no frontier these days, and all our Indian
wars are nearly over.'
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Of particular interest to Kipling's visitors was the way the British
Indian Army had successfully co-opted some of their erstwhile foes.
This had inspired the American Lieutenant to devise 'a scheme for
raising the riding Red Indians ... into ... a sort of Khyber guard.' If
some such action was not taken soon, Lieutenant lamented,

Those beautiful beasts will die out, and nobody will ever know what
splendid cavalry they can make.’

Four months later, in November of 1889, Kipling published his first
major international success, "The Ballad of East and West", a lively
celebration of British bravado on the Afghan frontier.” But the phrase
'swapping the lies of East and West' appears in his account of yarn-
spinning at Yellowstone with the American cavalry officers, and Kipling
surely had in mind the "riding red Indians" when he proclaimed in his
"Ballad" 'there is neither East nor West, Border, nor Breed, nor Birth,
/ When two strong men stand face to face, though they come from the
ends of the earth!’

Additional evidence that Kipling was already factoring the United
States into his "East and West" formula is his description of himself in
June of 1889. shortly after arriving in San Francisco as ‘A wanderer
from East to West.” Moreover, the subtitle of his 1892 American novel
The Naulahka is A Story of West and East. In this story, "West" is quite
explicitly the United States.

Following his visit to Yellowstone, on a train from Salt Lake City
to Omaha, Kipling fell into conversation with an Englishman. After
listening to his complaints about the United States, Kipling exclaimed,

| admit everything... Their Government's provisional; their law's
the notion of the moment;... [B]ut for all that, they be the biggest,
finest, and best people on the surface of the globe! Just you wait a
hundred years and see how they'll behave...

In reporting his impulsive defence of the United States to his north
Indian readers. Kipling added, 'l love this People.” By 1892, Kipling
was married to an American and settled in Vermont. In 1893, Kipling
paid five dollars tojoin the Association of American Authors.” Visiting
England in the summer of 1894, Kipling (sounding like Goldilocks)
remarked 'l like my weather drier and with more sunshine, as we get
it across the water." To one trusted correspondent, he even confessed
that his 'affection for England is in large part for the Head Quarters of
the Empire and | cannot say that the land itself fills me with comfort or
joy."” Glum about England. Kipling admired the American people for
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what they could become, and for the consequent role he might play in
expanding their horizons and rousing them from petty self-indulgence.

Kipling had three American political goals. First, he hoped to stim-
ulate white American interest in, and sense of responsibility toward,
non-white communities overseas as well as those living in their midst.
Secondly, he wanted to help Americans learn to like big American
corporate entities and willingly accept direction from the leaders of such
entities. Thirdly, he wanted to promote American goodwill towards the
British Empire as a step toward developing a friendly Anglo-American
rivalry overseas.

Perhaps the greatest single obstacle today to our ability to enjoy
Kipling is the often teeth-rattling crudeness of his remarks about non-
white communities. But there was method in his offensiveness, which
was to grab people's attention and make them think about ways to make
constructive use of the world's cultural diversity. Having unflinchingly
looked into every aspect of the human comedy, Kipling was determined
to try to shock white Americans into seeing non-white communities as
more than mere exploitable assets. Too many white Americans thought
that Native Americans must either "vanish" or abandon their cultural
traditions. And too many Americans treated black Americans as if they
were only serviceable laborers and not complex human beings.

On avisit to Washington in 1895, Kipling made the acquaintance of
the Assistant Secretary of the U.S. Navy, a young man named Theodore
Roosevelt who was himself a popular writer, having already written
a successful history called The Winning of the West. Kipling got on
well with his new friend, but they did have one rousing disagreement.
Kipling and Roosevelt were strolling through the Smithsonian when
Kipling remarked on

the wonder of a people who, having extirpated the aboriginals of
their continent more completely than any modern race had ever
done, honestly believed that they were a godly little New England
community, setting examples to brutal mankind.

Roosevelt, according to Kipling, 'made the glass cases of Indian relics
shake with his rebuttals.” Kipling might have added. ‘Maybe you didn't
realize, Theodore, that my "Ballad of East and West" also applied to the
"riding Red Indians".'

Kipling's effort to help ordinary Americans adjust to bigness
and strong leaders found expression in an 1894 poem entitled "An
American." The poem begins with a scornful reference to a recent
American labor strike. As intoned by what Kipling terms the 'American

Spirit".
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Ifthe Led Striker call it a strike,
Or the papers call it a war,

They know not much what | am like.
Nor what he is, my Avatar.

Through many roads, by me possessed.
He shambles forth in cosmic guise;
He is the Jester and the Jest,
And he the Text himself applies... .

Lo, imperturbable he rules.
Unkempt, disreputable, vast—

And. in the teeth of all the schools.
|—I shall save him at the last.

In this 1894 poem, Kipling picked apart and reassembled some of
Ralph Waldo Emerson's most memorable lines. Emerson's 1856-57
poem "Brahma" begins

If the red slayer think he slays.

Or if the slain think he is slain,
They know not well the subtle ways
| keep, and pass, and turn again.

For Emerson's intentionally ambiguous '‘red slayer' Kipling boldly
substituted 'Led Striker' a modification that cannot have been unpre-
meditated. Kipling's use of the Indic term 'Avatar' further underscores
his poem's link to Emerson's "Brahma." Another verse from Emerson's
high-minded poem affirms

They reckon ill who leave me out;
When me they fly. | am the wings;
| am the doubter and the doubt.

And | the hymn the Brahmin sings.

Kipling transformed Emerson's 'l am the doubter and the doubt' into
'He is the Jester and the Jest." Emerson's line was itself a riff on the
Bhagavad Gilas ‘| am the sacrificer and the sacrificed' (9:16).

Kipling's preoccupation with this Emerson poem can be traced
back more than a decade. Around 1882, while still in his teens and long
before he first saw the United States. Kipling had written a parody of
Emerson's "Brahma" in which the boy Kipling declaims:
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Cosmic force and Cawnpore leather
Hold my walking-boots together... .
And the tread of either sole

Waken echoes round the Pole!

As a teenager, the India-savvy Kipling already wanted to make the
point that Emerson's dreamy Transcendentalism disregarded the impor-
tance of imprinting one's personal stamp on the material world. For the
youthful Kipling a leather "sole" wasjust as worthy of poetic celebra-
tion as the spiritual "soul."

By 1894 an aspiring American prophet himself. Kipling was now
prepared to expropriate rather than simply make fun of Emerson's
verse. Emerson had died in 1882. so the unofficial post of American
poet-prophet was currently vacant. But in grasping to fill it. Kipling
also was determined to turn the United States in a distinctly new direc-
tion. Emerson's approach to Indian philosophy was quietist and abstract
whereas the India-born Kipling favored a more activist reading.

Kipling's immediate purpose in writing "An American" was not
to deride Emerson's thoughtful meditation on transiency and eternity
but to urge the United States to move beyond it. Emerson had tried to
broaden the perspective of mid-nineteenth century Americans, hoping
this would help them become better, more ruminative people at home.
Kipling's goal was to encourage Americans not just to learn from but
to engage assertively with distant lands, and thereby make the whole
world culturally richer and less developed regions of the world more
technologically advanced.

Kipling left the United States in 1896 in part because of a feud with
his American brother-in-law but also because of frustration with the
third component of his program for America's future, his promotion of
Anglo-American collaboration overseas. Yet even living in England,
‘exiled" from his once-beloved United States, Kipling remained some-
thing of an American poet. In moving to England, he shifted from being
a forward-looking prophet of optimism to being a grim prophet. In his
1897 poem "Recessional”, written amidst Great Britain's celebration of
the sixtieth anniversary of Queen Victoria's coronation, Kipling soberly
announced his intention to be Britain's new Jeremiah:

God of our fathers, known of old.
Lord of our far-flung battle-line.
Beneath whose awful Hand we hold
Dominion over palm and pine—
Lord God of Hosts, be with us yet,
Lest we forget—lest we forget!
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Ironically, this ultra-British-sounding poem included yet another of
Kipling's riffs on Emerson. In his pre-Civil War poem "Woodnotes"
Emerson had channeled the voice of a Maine pine tree that said

| give my rafters to his boat.

My billets to his boiler's throat.
And | will swim the ancient sea

To float my child to victory,

And grant to dwellers with the pine
Dominion o'er the palm and vine.

But Emerson's "Woodland" lines proceeded on to caution that
while the natural wealth symbolized by his 'pine' might indeed enable
Americans to obtain foreign "Dominion o'er the palm and vine', failing
to remain in the shade of the pine would result in America's moral
decay. In Emerson's words,

Who leaves the pine-tree, leaves his friend.
Unnerves his strength, invites his end...
Whoso walks in solitude

And inhabiteth the wood,

Choosing light, wave, rock and bird.
Before the money-loving herd...

Clean shall he be, without, within,

From the old adhering sin...

Grave, chaste, contented, though retired,
And of all other men desired.

Emerson saw in wilderness a source of spiritual refinement.
Americans, he warned, should on principle refrain from doing all that
could be done, such as exploiting America's natural resources to the
hilt. Most important of all, Emerson warned, Americans should not
seek dominion over alien lands. Kipling's poem, on the other hand,
saw in Britain's already-achieved 'Dominion over palm and pine' an
opportunity for Britishers to keep advancing the work of the 'Lord God
of Hosts'.

Kipling, in sum, remained discernibly an American-style poet-
prophet even after he settled in England and abandoned al hope of
becoming America's next Emerson. Kipling for example discouraged
the idea of his being named Great Britain's Poet Laureate, or indeed
accepting any other honorific title, because his idea of the proper
position a poet-prophet should occupy remained free-wheelingly.
democratically American.
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THE BARD OF IMPERIALISM

KIPLING'S RECEPTION IN RUSSIA
AND THE SOVIET UNION

By NATALIA ISHCHENKO
(Taurida National V.I. Vernadsky University. Simferopol. Ukraine)

The reception of Kipling in pre-revolutionary Russia, in the Soviet
Union and in the countries of the former Soviet Union was not consistent
and depended on many factors, such as the political and ideological
situation in the respective country, and the preferences and skills of the
translators. Nevertheless, it is difficult to find another foreign writer
who influenced the Russian literature (especially poetry) of the 20th
century as much as Kipling did.

As early as 1892 Leo Tolstoy had expressed a rather negative attitude
towards Kipling's poems. He wrote that Kipling was very weak, messed
up and that he searched for eccentricity. However, we may take such words
as praise bearing in the mind Tolstoy's dislike of Shakespeare. In January
1895, in the illustrated supplement to the Bulletin of Foreign Literature,
the portrait of Kipling was published but it was not until 1897 that the first
Russian translations of his poems came to the attention of the Russian
public. The honour of being hisfirst translator belongs to Olga Nikolaevna
Chyumina (1858-1909) who, in the magazine The God's World (1897,
No. 11) she published the translation of "The Song of the Dead". The
following year, in January 1898, in the Bulletin of Foreign Literature she
published the ballad "The King and the Singer" which was the translation
of "The Last Rhyme of True Thomas". Kipling wrote those poems in 1893
and "The Song of the Dead" was included in his book The Seven Seas
(1896). We can guess that this was the source which Olga Chyumina used.
Chyumina was followed by E.M. Studenskaya who published a number of
Kipling's poems, including one from the Barrack-Room Ballads, "Cells",
in Russian periodicals between 1899 and 1902.

Nevertheless, Russian democratic writers did not want to accept
Kipling. Maxim Gorky wrote, 'the Hindu takes his propagation of
imperialism as a very harmful one'. In 1908, the famous Russian writer
A. Kuprin, in his review on the Russian translation of Kipling's stories,
wrote rather ambiguously, 'Kipling is the most outstanding representa-
tive of an England that has encircled the globe with its iron grip and
is squeezing it in the name of its glory, wealth and might'. But having
highly appreciated Kipling's stories, Kuprin at the same time stated that
the 'excellent works of Kipling lack two of the most certain marks of
genius  eternity and overwhelming humanism'.
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Before the revolution of 1917 Kipling's prose was published in
Russia several times, including four volumes edited by Ivan Bunin (1908
— 1915), supplements to the magazines Around the World and Nature
and People, etc. As to his poetry, the Russian poets of the so-called
Silver Age did not recognise it or simply did not want to. Generally.
English poetry was unfashionable at this time, Russia preferring the
French poets of the so-called 'end of the age,' such as Paul Verlaine,
Arthur Rimbaud and Stephane Mallarmé, and the German poets of the
beginning of the 20th century such as Stefan George and Rainer Maria
Rilke. As for Kipling's generation, only Oscar Wilde was considered
fashionable in Russia, but only as a writer of prose. Tennyson and
Browning were perhaps the only names known to the Russian audience
although their actual works were relatively unknown. Indeed, if it were
not for the translation of Tennyson's "Godiva" by Bunin and some then
recently discovered fragments of Browning in Nikolay Gumilyov's
translation, it could be said that post-Byron English poetry did not exist
in Russia at all.

The situation changed in 1922 when Ada Onoshkovitch-Yatsyna
(1896-1935) published 22 Kipling poems in her translation. Her small
book, printed on extremely grey paper, revealed the real Kipling to
the Russian reader. It included "Tomlinson", "The Truce of the Bear",
"The 'Mary Gloster'" and "Boots" ("Dust" in the translation). But
during the years of the Soviet Union Kipling's work met with an unfor-
tunate but predictable fate. Indeed, in an era when all works of foreign
literature were banned it came as no surprise when Soviet imperialism
hypocritically branded Kipling as 'a bard of British imperialism' and
of the imperialism in general. In Literature Encyclopedia (Communist
Academy, 1931, vol.5) under the entry 'Kipling' the author, T. Levit
pointed out that the book by Onoshkovitch-Yatsyna was ‘the arbi-
trary selection of bad translations'. He stated this was not because the
translations were bad (actually they were really good) but because of
Kipling himself and accused Kipling of receiving excessively high
royalties that was supposed to be very bad from the official Soviet
point of view.

Fortunately, young Soviet writers and poets of the 1920s and 1930s
saw things differently. Indeed, according to their own memoirs and
contrary to official opinion — they were charmed by Kipling's 'firm
and straight style', particularly his military prose which they found to
be a pure realism, mixed with the romantic pathos of struggle and the
heroic deed. Ironically, the British author, who was a committed oppo-
nent of Soviet power and who mourned the collapse of the Russian
Empire, turned out to be necessary and close to those who would have
to demonize him. Indeed, when western literature, born of the First
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World War. turned away from Kipling, regarding him as the ideolo-
gist of'non-individual collectivity', Soviet literature, born of the 1917
October Revolution, found it had much in common with Kipling's
idea of sacrificing personal interests, desires and moral principles on
the altar of the great common cause. 'The bard of British Empire, ...
the iron Rudyard' was taken up eagerly by young Soviet writers. This
outraged the literary critic, Count Dmitry Svyatopolk-Mirsky, who
returned from emigration to Russia in the 1930s and reproached the
Soviet writers for becoming absorbed in Kipling. Despite this, 'the iron
Rudyard' and above all, his ideas, became very close to the ideology of
the young Soviet state.

Konstantin Paustovsky, in his Sories about Babel, recalled a
story that happened in 1921 in Odessa where he worked in the edito-
rial office of the newspaper Moryak. One day he was visited by Isaak
Babel, a Russian writer who had a book of Kipling's stories in his hand.
'He put the book on the table," wrote Paustovsky, 'but all the time he
kept looking at it impatiently and even somehow voluptuously. He
was fidgeting in his chair, stood up and sat down again. He was obvi-
ously nervous. He wanted to read instead of holding a forced courteous
conversation. Babel quickly turned the conversation on to Kipling and
said that one should write the same iron prose as Kipling did. A story has
to be precise like a dispatch or a cashier's cheque. It has to be written
with the same firm and straight hand of the dispatches and cheques.
By the way, Kipling had the same hand. ... | saw through my window
that Babel left the editorial office and, stooping, continued walking
along the shadow side of Primorsky Boulevard. He was walking slowly
because as soon as he left the editorial office, he opened Kipling's book
immediately and began to read it without stopping. From time to time
he stopped to let the oncoming people pass around him but he never
raised his head to look at them'. This is notjust a literary anecdote from
Babel's life. It demonstrates the attitude of the young Soviet literature
to Kipling.

The Soviet publishers of the 1930s had a great dilemma: unoffi-
cially Kipling was in demand but officially he was banned. The book
that so cleverly circumvented the system and Soviet censorship was
published in Leningrad in 1936 and was Rudyard Kipling; The Selected
Poems, translated by V. Stenitch. of which some 10,300 copies were
printed. The introduction was written by R. Miller-Budnitskaya and
was a classic example of how the Soviet literary criticism managed 'to
pick the lock of censorship'. The introduction stated that the creative
works of Kipling took on a special significance for Russia as they were
the personification of the ideas and moods of her enemy, whilst at the
same time praising them as being one of the greatest examples of the
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poetry of western imperialism. The author of the introduction stated
that 'Kipling's creative works bear the germs of English fascism' and
that 'Kipling's philosophy of creation ... obtained the recognition of the
ideologists of fascism". Why then was it that the book was published
in the Soviet Union at all? The answer was that it was published in
order to reveal 'the personnel for the future wars'. A year later in 1937
Konstantin Paustovsky once and for all fixed that hypocritical opinion
of Soviet literary criticism in his article "Rudyard Kipling" where he
came to a conclusion that 'the life of Kipling is one of the tragic exam-
ples how the genius can destroy himself'.

But the young Soviet poets, Eugeny Dolmatovsky and Konstantin
Simonov in particular, were translating Kipling with enthusiasm.
Simonov wrote about his passion for Kipling in the late 1930s. 'l liked
Kipling because of his manly style, his soldiers' severity, sharpness
and clearly expressed masculine origin, masculine and soldiers one'.
Simonov is frequently still called 'the Russian Kipling'. Their person-
alities can really be compared in the upbringing, spirit and the writers"
fortune. Both did not avoid war but looked for it. Both were the perfect
warriors but at the same time were extremely loyal. Both served not the
leaders but the Empires, and were absolutely sincere. To be fair we must
mention that Simonov was not the only one who deserved the informal
title 'Russian Kipling'. Among them were two tragic figures: Nikolay
Gumilyov, the famous Russian poet and officer who was shot by the
Soviets in 1921 and Pyotr Krasnov, a Russian Don Cossack ataman and
general, who was hanged by the Soviets in 1947 for his collaboration
with fascist Germany.

The reality of the Second World War destroyed the romantic illu-
sions of Soviet writers and the image of'the iron Rudyard' collapsed.
Simonov admitted that he ceased to love Kipling as soon as the war
began. 'On the first day at the front in 1941 | stopped liking some of
Kipling's poems once and for all. Kipling's romantic war appeal and all
that attracted me in my youth suddenly ceased to be related to the war
| saw and to everything | experienced. All of that appeared to be very
distant in 1941.

During the forty long years after the war Kipling was acknowl-
edged in the Soviet Union but only as a children's writer. Everything
in his creative works that was not a fairy tale or a jungle story was
rejected unconditionally by official ideology purely for political
reasons and was withdrawn from all Soviet libraries. But Kipling as
a children's writer newer became a subject of repression for Soviet
censorship. His Jungle Books and Just So Sories for Little Children
were published many times, firstly in 1922 when the stories about
Mowgli were selected from the two Jungle Books by N. Daruzes and
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V. Vatagin. For more than forty years that same translation and its
illustrations have been a great inspiration. Several generations of
the Soviet children were brought up admiring images of Mowgli,
Akela, Bagheera, Baloo, Hathi and hating Shere Khan, Tabaqui and
the Bandar-Log. Between 1967 and 1971 the Adventures of Mowgli,
an animated feature-length story, was released in the Soviet Union as
five animated shorts of about 20 minutes each. They were directed by
Roman Davydov. In 1973 the five films were combined into a single
96-minute feature film.

The Russian Mowgli was released practically simultaneously with
the American animated film The Jungle Book (1967). If the American
interpretation looked like a funny parody, the Soviet version retained
the heroic epic spirit of the original text. The Soviet film became a
masterpiece of animation, with, as the critics wrote, the 'fluctuating’
plasticity of Bagheera's movements, the mesmerizing dance of Kaa.
and the grey and red 'waves' of wolves and dogs in battle. It would be
a shock to our people to know that Kipling's Bagheera is a male — in
the translation the sex was changed because the Russian word 'panther’
is unambiguously female and Bagheera became a symbol of beautiful,
graceful and at the same time strong and dangerous femininity. Thanks
to the animated film many phrases from Kipling penetrated into the life
of the Soviet people, such as 'We'll go to the South'. 'Do you hear me.
Bander-Logi?', 'lIt's my bag', 'the Law of the Jungle'. 'Me and you are
of the same blood', and of course 'Akela has missed'. The last phrase
is often used in connection with the unsuccessful politicians (e.g. the
article about the former mayor of Moscow Yury Luzhkov had a title
"Akela has missed").

1976 became a critical point for Kipling in the Soviet Union.
The publishing house Fiction Literature within the series The World
Literature issued a volume of the works of two English writers  Oscar
Wilde and Rudyard Kipling. 54 poems and 22 stories by Kipling
in the old and new translations of Simonov, Vitkovsky, Marshak,
Onoshkovitch-Yatsyna, Gringolts, Toporov etc.. heralded the beginning
of a new age for Kipling in the Soviet Union. Nearly every well-
educated Soviet family subscribed to the series The World Literature
and Kipling's poems inspired Soviet youth, as it did in the 192()-30s,
to create their own verses and songs (e.g. Kukin's song "A Soldier of
Kipling") and to compose songs based on Kipling's poems such as
"The Betrothed" and "The Gipsy Trail". Everyone sang them but few
people knew that it was Kipling.

As for Kipling's prose, his novel The Light that Failed was used in
Soviet literary criticism only as a counter-novel to Nikolay Ostrovsky's
novel How the Steel was Tempered. The so-called 'mass heroism' of
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Pavel Korehagin was contrasted with the bourgeois individualism of
Dick Heldar.

Nevertheless some Kipling' works about Russia were still banned
in the Soviet Union. To be honest, Kipling did not have much interest
in Russia and the Russians, but we can certainly refer to four works:

1. In 1890 he wrote the story "The Man Who Was" and referred to the
characteristics of the Russian hero and the Russian nation in general:

Let it be clearly understood that the Russian is a delightful person
till he tucks in his shirt. As an Oriental he is charming. It is only
when he insists upon being treated as the most easterly of western
peoples, instead of the most westerly of easterns that he becomes a
racial anomaly extremely difficult to handle. The host never knows
which side of his nature is going to turn up next.

2. In 1891 he wrote the response poem "The Last of the Light
Brigade" that was addressed to Alfred Tennyson who immortalized the
charge of the Light Brigade in Balaklava on 25 October 1854, one of the
most tragic events in British military history. Tennyson 'had crowned
them all in his verse' but completely forgot about those who survived
the Charge and remained alive afterwards. Tennyson's "The Charge of
the Light Brigade" had not been translated into Russian at the time. In
Russian historiography the Balaclava battle was considered to be the
only Russian victory of the Crimean War and the Russians did not know
that in England somebody had written, "'the things on Balaclava the
kiddies at school recites™.

3. In 1898 there came the ballad "The Truce of the Bear" where
Russia was depicted as a terrible bear:

'Make ye no truce with Adam-zad — the Bear that walks like a
Man!'

Kipling did not mention Russia directly in the poem but he wrote that
old Matun "'went hunting Adam-zad fifty summers ago'" — about the
time of the Crimean War of 1853-1856.

'Horrible, hairy, human, with paws like hands in prayer,
Making his supplication rose Adam-zad the Bear!"

This was his way of showing Russia as a treacherous, cruel and
barbarian country.
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4. In 1918 there appeared one more poem that was absolutely impos-
sible to translate and publish in the Soviet Union — "Russia to the
Pacifists". It was written as a response to the Russian revolution of
1917 and German-Soviet propaganda 'for peace without annexa-
tions and contributions'. Whilst the fall of the Russian Empire passed
without too much regret in the West. Kipling understood clearly that it
meant the end of the Age of Empires all over the world. Who would be
next? — It was just a question of time. The politicians, who did not want
to withstand the Bolsheviks in the name of peace, inevitably will put
their own country into disorder. We cannot deny that this poem became
a prophetic one. Revolution was a disaster not only for Russia but for
the whole world;

God rest you, peaceful gentlemen, but give us leave to pass.
We go to dig a nation's grave as great as England was.

For this Kingdom and this Glory and this Power and this Pride.
Three hundred years it flourished—in three hundred days it died.

In Paris in 1986, two Russian emigrants Vasily Bataki and Georgy
Ben published a book of their translations of Kipling. In his translation
of "Russia to the Pacifists" Betaki wrote in the Preface, 'This poem,
naturally, has been never translated into Russian'. He was partially
mistaken, however, for in the same year the famous Soviet poet-
translator Mikhail Gasparov, dared to read his translation of "Russia
to the Pacifists" during his 50th birthday party. He translated it many
years before, as we say in Russian, 'to put in the table'. He knew it was
absolutely impossible to publish it. It was still 'in the table' in 1986 but
because it was at the dawn of perestroika Gasparov 'took it from the
table'. But even then it was too early, for the very next day a scandal
broke and Gasparov was accused of reading the anti-Soviet poem. That
is why up to the end of 1990s that, other than the Paris edition. "Russia
to the Pacifists" had never been published in Russian.

The situation completely changed after the collapse of the Soviet
Union at the end of the 20th century when Kipling's creative works
received new comprehension and a new life in the former Soviet repub-
lics. On numerous sites on the Internet one can find various translations
of Kipling's poems and stories that have not been translated into Russian
before. Both professional and amateurish translators such as Elena
Kisterova, Olga Chigirinskaya, Kseniya Atarova, Vasily Betaki, Sergey
Dolgov, etc. often make the point in their translations that demonstrate
how ambivalent the original texts are.

The great English poet, Percy Bysshe Shelley, famously wrote, 'the
one remains, the many change and pass'. Well, the old Russian Empire
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has long since gone, whilst the Soviet Union has likewise disappeared.
But despite the best efforts of Russian Imperial opposition, Soviet
censorship, ideological change and political upheaval the works of
Rudyard Kipling, 'the bard of Imperialism', have survived and continue
to flourish and inspire millions in the post-Soviet Russia as one of the
most widely read and influential foreign writers in 20th century.

THE DEATH OF AKELA
(From "Red Dog")

This illustration by P. Alekseex comes from MAYT /. a collection of the Mowgli
Stories translated by N. Daruzes. 1992 edition, published in Saransk. Autonomous
Republic of Mordovia - Ed.
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KIPLING AND THE LESSER LIGHTS OF
AMERICAN LITERATURE
RAVAGING THE AMERICAN POETS

By THOMAS PINNEY
(Pomona College, California)

The place to begin an inquiry into Kipling's knowledge of lesser American
lights is a book called Diversions of the Echo Club by the American jour-
nalist, poet, and translator, Bayard Taylor (1825-78); it was published
in London in 1872, and in New York in 1876. Kipling somehow had
a copy - he calls it a 'little limp paper-back pirated copy' — as early as
1877, probably in the months that he spent recovering from his ordeal
in the House of Desolation and before he entered Westward Ho! He was
only eleven years old when the book came into his hands; it at once
became a favourite; he knew, he said, 'whole pages of it by heart."

The "Echo Club" of the title is an imaginary group of writers in
New York, who regularly meet at a beer cellar and compete in writing
parodies of contemporary poets — some English, but mostly American.
The rule of the club is that no actual poem can be used for the parody;
instead, the members have to invent an original poem written in the
spirit of the poet being parodied. So what the youthful Kipling found
in the book were not the genuine works of certain American poets but
"echoes", simulacra. But this was certainly a form of introduction
to a wide range of poets, most of whom are now forgotten but who
were heard and respected in their day, and who had sufficient char-
acter to make parody possible. Parody was a form of discovery. The
big guns — Whittier, Bryant, Longfellow, Lowell — were among the
poets treated at the Echo Club, but so were a whole list of names now
unknown to most of us. Allow me to inflict a list on you, in alphabetical
order, of some 19th-century American poets the young Kipling encoun-
tered in this way:

Thomas Bailey Aldrich

George Arnold

George Henry Boker

Thomas Holley Chivers

John Hay

Julia Ward Howe

Brander Matthews

Joaquin Miller

John James Piatt and Mrs John James Piatt
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Buchanan Read

Lydia Sigourney

E.C. Stedman

Henry Tuckerman
Nathaniel Parker Willis
William Winter

| would be astounded if anyone in this room can have read all of those
writers. | would be surprised if anyone here has even heard of all of
them. But that roster makes only a beginning of Kipling's knowledge of
the American poets, for the book, he says, set him to 'ravaging' among
them. 1 don't know what opportunities he might have had at this early
date to 'ravage' among the Americans, but | am sure that he took every
one that offered. We may say that the Echo Club opened up a whole
new territory to him that he never tired of exploring.

Traces of Kipling's encounter with the poets of the Echo Club
show up randomly in his later work. Joaquin Miller, who is parodied in
Taylor's book, is among those parodied in Kipling's collaboration with
his sister Trix, the book called Echoes, itself an echo of the Echo Club.
John Hay (whom Kipling was to know and like during his American
years) furnished the heading to the uncollected "The Question of
Givens" (1889). Another uncollected poem, "The Rhyme of Lord
Lansdowne" (also 1889) is sub-titled "with apologies to Henry Boker."
An absurd couplet by Thomas Holley Chivers appears as a startling
intrusion into the poem called "The Files":

When the Conchimarian horns
Of the reboantic Norns.

This is nonsense that Kipling remembered from the Echo Club; it has
puzzled more than one editor/ Julia Ward Howe shows up in the short
version of The Light that Failed when, at the happy ending, the charac-
ters sing "The Battle Hymn of the Republic." Kipling was acquainted
with E.C. Stedman during his American years and wrote to Stedman to
tell him how he and his schoolmates used to chant Stedman's "How Old
Brown Took Harper's Ferry" winding up with a couplet of their own.*
Before leaving the Echo Club 1 would like to say a few words about
Kipling and parody. | don't suppose that he learned how to write parody
from Bayard Taylor, though that example certainly helped. Diversions
ofthe Echo Club, he later wrote, 'led me to thejoyful labour of writing
parodies of every poet between Wordsworth and Whitman."” Most of
Kipling's parodies that 1 have seen follow the rule of the Echo Club:
they are not burlesques of familiar poems but original compositions
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in the spirit of the poet chosen for parody or, rather, loving if disre-
spectful imitation. Really good parody is always constitutionally ironic,
at once mocking and admiring.

What Kipling calls the "joyful exercise" of writing parody is perhaps
evidence for Daniel Karlin's argument that Kipling's true homeland is
not England, or America, or India, but the world of literature; the skill
in writing parody, then, or imitation, is proof that one belongs in that
world, a proof happily demonstrated." In any case, | do not think that
Kipling's powers as a parodist have been fully appreciated. | would put
him up against any other parodist in English and expect him to win.
Curiously enough, Kipling, who parodied the whole range of English
poets as a schoolboy, is on record as saying that '‘parody is the last and
most difficult of the arts."”

LOCAL COLOR

For as long as Kipling remained a schoolboy we can imagine him
ravaging the bookshelves for American poets. But what happened after
he went to India? He certainly kept up the interest in American writing,
through the magazines and newspapers that he saw as a working jour-
nalist and through books as well. When he migrated from Lahore to
Allahabad in 1887, he met and admired an American woman, Edmonia
Hill, who provided another means to learn things American. As he
wrote herjokingly at the beginning of their acquaintance, 'American—
and more particularly the tongue of Pennsylvania—is the ONE language
| have long and ardently desired to learn."* And when the local paper
printed something derogatory about the United States, Kipling joined
Mrs. Hill in resenting the remark, adding that '1 have been in my read-
ings and training an American for so long that | am perhaps prejudiced."”
They evidently had American books as a subject of common interest as
is shown, for example, by Kipling's remark in a letter of 1888 to Mrs.
Hill: 'Yes Madam | have read Cape Cod Folk and it's what they call
genre work. Can't say that | care much for it but then my taste in litera-
ture is queer. Just now it has been principally confined to blue books of
a gay and festive nature.'

Cape Cod Folks (1881) is a local-color romance by Sarah Pratt
McLean, about a school teacher in a fishing village. My guess is that
when Kipling said that he did not much care for it he meant the romance
character rather than the local color. For, after his explorations among
the American poets, his next enthusiasm in this region is for the local
color writing much in vogue toward the end of the 19th century in
America. | borrow this definition of the term from an early edition of
the Oxford Companion to American Literatnre."Local color." according
to that authority, refers to
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Fiction or verse which emphasizes its setting, being concerned with
the character of a district or of an era, as marked by its customs,
dialect, costumes, landscape, or other peculiarities that have escaped
standardizing cultural influences.

When Kipling settled in Vermont in 1892 he naturally set about reading
the New England local colorists, as well as others of the same camp in
different regions: Bret Harte in the West. Joel Chandler Harris. "Charles
Egbert Craddock," and Thomas Nelson Page in the South. Will Carleton
and James Whitcomb Riley in the Midwest, and no doubt many others.
Among the New Englanders he particularly admired Sarah Orne Jewett,
a writer still held in high regard if not exactly a standard author. When
her The Country of the Pointed Firs came out at the end of 1896 Kipling
wrote her a letter of extravagant praise; he had met the author and no
doubt felt obliged to say complimentary things, but his praise is far
from mere politeness. He and his wife had read the book together:

Now | am writing to you to convey some small instalment of our
great delight—our purring satisfaction in the perfect little tale. It's
immense—it is the very life. It's out and away the loveliest thing of
yours |'ve ever read.

And he went on in this vein at some length: how she understood the
New England scene and the nature of its people, how the truth of her
descriptions made him 'homesick' (he had left America by this time),
how he was 'proud as a peacock to think I've met and known you.'"

Earlier, in 1895, before he had left America, he wrote to Miss Jewett
in praise of her volume of stories called The Life of Nancy. The stories
were, he said.

a kinder [kind of] dry-point, firm-handed work that pleases me all
over... It's worthwhile spending three winters in New England to
be able to draw the full flavour out of your stories: and when you
come to think of it, 1 am about the only Englishman in the business
who could turn in and review such a book from the more or less
inside standpoint. It makes me grin sometimes when 1 read of some
man across the water laying down possibilities and impossibilities
in American tales.”

He was familiar with the work of Mary E. Wilkins (later
Wilkins-Freeman) another of his American acquaintances, though her
New England stories did not inspire the same enthusiasm that Sarah
Orne Jewett's did. In 1894 he read the dialect sketches of rural life
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called Danvis Folks, by the Vermont writer Rowland Evans Robinson.
The book had been sent to him by Miss Jewett, who explained that
she thought 'it might be of use to you", meaning that she hoped that
the book would inspire Kipling to try something of the same kind.
Kipling's response is highly interesting:

"Danvis Folks" as you justly say is a mine which | purpose to
work... What a mass of material there is to work at in this land! But
it must—woe is me—be done by an inhabitant and that makes me
rage like the heathen."

Kipling's attraction to the local colorists, especially those working the
New England scene, is at least partly owing to his ambition to write
something of the same sort himself. At the same time, the ambition is
checked by the idea that only a native — or at least an "inhabitant" — could
do the work, and he knew that he did not yet qualify as an "inhabitant".

Nevertheless, we can see now that he was experimenting in that
line, though only in a very tentative way. The story called "A Walking
Delegate", completed by September 1894, is set in the rural Vermont
where Kipling was then living, in a recognizable New England land-
scape that Kipling describes with his usual virtuosity. | suspect that the
immediate inspiration behind the story was the great Pullman strike of
1894, a violent episode that ended with President Cleveland calling out
the army, and a landmark in American labor history. The strike was also
the occasion of Kipling's poem called "An American", a work, like "A
Walking Delegate," of 1894.

Kipling was careful, however, to keep the conflict of the story
unspecific: a demagogue from Kansas preaches the duty to assert one's
freedom and to resist oppression to a group of obedient workers, who, at
the end of the story, respond to his rhetoric by beating him up. Besides
its generalized reflection of current events, the story also contains
characters that speak at least four different American dialects New
England twang, New York City Irish, the southern speech of Kentucky,
a Midwestern drawl — and maybe some other regional speeches that |
don't recognize. But Kipling is not yet ready to venture a direct repre-
sentation of American life: the characters of "A Walking Delegate" are,
as you know, not men but horses, and so all questions of verisimilitude
are evaded. Just as well, perhaps. The leading character is a yellow
horse from Kansas. | have never heard a horse talk, but | come from
Kansas, and | know that if a Kansas horse could talk it wouldn't sound
like Kipling's. It would sound like me.

A second venture into American life is the story called "<007,"
begun just before Kipling left America and finished in England in early
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1897, before being collected in The Day's Work. In this story Kipling
shifts from the animal to the mechanical kingdom — the title figure is a
new steam locomotive — so that it is even further removed from direct
imitation than "A Walking Delegate".

Before this, however, Kipling had already made his one sustained
trial of an American story with people in it: "Captains Courageous' was
begun early in 1896. In Something of Myself he described his aim in that
book: 'l wanted,' he wrote, 'to see if | could catch and hold something
of a rather beautiful localised American atmosphere that was already
beginning to fade."" In short, pretty much what any local colorist would
agree to as a statement of purpose. But considered as a story of American
life, it is very much on the fringes of things. Most of the action takes
place far off at sea; the main characters, apart from Harvey Cheyne. are
pretty exotic types, and when, towards the end, the elder Cheyne races
across the continent from San Diego to Boston, the whole idea is to get
over the territory as fast as possible, looking neither right nor left. There
is a litany of local names along the way — San Bernardino, Needles,
Ash Fork, Flagstaff, Dodge City, and so on — but so far as the scene is
concerned, Cheyne might as well be crossing Outer Mongolia.

'‘Captains Courageous ended Kipling's experiment with American
stories. After that, if Americans appear at all it is always as Americans
abroad, where they either make awful mistakes, as in "An Error in the
Fourth Dimension", or succumb to the ordered charms of England, as
in "An Habitation Enforced". In an interesting essay titled "Rudyard
Kipling on America" Hugh Brogan argues that Kipling's failure to
continue his American work was a great loss: America, he thinks,
would have furnished Kipling a big, diverse, not to say epic subject, an
equivalent for the India that he had ceased to write about. As it was, he
retreated instead to England and became, Brogan says, ‘provincial'." |
am not persuaded, but it is at least provocative to hear a good critic say
good things about the American stories.

WOMEN WRITING STORIES FOR CHILDREN

After the minor American poets, and after the local colorists, the
remaining set of Lesser Lights | have to present is a group of women
who wrote stories for children. It is, of course, no surprise to find that
Kipling was attracted to that part of American literature; he was notably
enthusiastic about what he found there. In the small town of Beaver,
Pennsylvania, Mrs. Hill's home town, where Kipling stayed a couple
of weeks in the summer of 1889, he wrote for his Indian readers that
T had the honour of meeting in the flesh, even as Miss Louisa May
Alcott drew them. Meg and Joe and Beth and Amy. w hum \ on ought to
know."* Late in life, in 1934, he wrote to an English critic to thank him
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for his attention to Miss Alcott and Little Women: ' I'm glad you spoke
up for "Little Women." All that series is good and stands the years
well."" Little Women is so well-known that it may be wrong to speak
of it as a "Lesser Light". That can't be the case with some other things
that Kipling found attractive. He read The Peterkin Papers by Lucretia
P. Hale” ; he read Elizabeth Wetherell's Queechy and The Wide, Wide
World*; he read and re-read the Kalv Did books by Susan Coolidge
(What Kaly Did, 1872; What Katy Did at School, 1873; What Katy Did
Next, 1886) and said that he

remembered nearly every word of the first two and they struck me
as even more delightful than when | first met them. | suppose that
modern taste would sneer at 'em—say what one pleases—there is
a certain clean, sweet wholesome delicious sanity about the books
that makes me bless Susan Coolidge.*

He read Adeline Whitney's The Gayworthys;* he read Elizabeth Phelps
Ward's Gipsy Breynton and tried | do not know with what success to
buy its successor, Gypsy Sowing and Reaping.” There are, I'm sure, a
great many others whose names | have not discovered.

| don't know that he ever read Hans Brinker, or the Slver Skates
(1865), by Mary Mapes Dodge. | would be surprised if he did not. He
certainly knew Mary Mapes Dodge and the magazine called &. Nicholas
that she edited for children. The earliest effort on Kipling's part to be
published that we know of was in August, 1879, when Kipling, then
a schoolboy of thirteen, sent Mrs Dodge the poem later collected as
"The Dusky Crew". The poem is about schoolboys in conflict with
their masters. In his letter accompanying the poem Kipling wrote that '1
believe American schoolboys are wisely allowed more liberty than we
enjoy." That greater liberty given to the American child may have been
part of the attraction of American children's literature to Kipling — but
then we remember Harvey Cheyne and what too much liberty did for
him. Mrs. Dodge rejected the schoolboy Kipling's poem, but she was
later to publish ten of his stories, including parts of the Jungle Books
and the Just So Sories.

What did it all mean? | hesitate to claim that any one of these writers
was an important "influence" on Kipling. Peter Keating has made the
interesting observation that Kipling's reading was so extensive and
miscellaneous that no one influence dominates in his work — instead, in
Keating's phrase, 'bulk predominates.”” What the record of Kipling's
reading among the lesser American lights does show is the spirit of
interest and enjoyment that he brought to that reading. The purpose of
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the Society of Lesser Lights is not to discriminate: the lights may be
lesser, but they are none the less lights and so deserving of our gratitude.
Kipling's friend George Saintsbury, writing of wines rather than books,
declared that 'the hardest thing to attain but also the hardest thing to get
recognized is the appreciation of difference without insisting on superi-
ority.” To that, | think. Kipling the reader would have said 'amen'. He
had the wisdom to discern and appreciate a special character and good
work wherever he found it. even among the lesser lights of American
literature.
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Editorial continued from page 6.

COMMEMORATIVE PLAQUES IN WESTWARD HO!

Lorraine Bowsher has very kindly sent me an update to Journal no.338.
p.39 on what has been happening in Westward Ho!, prepared by Anne
Hulbert, Secretary of the Westward Ho! Community History Project:

The regeneration of the Village Green and Promenade at Westward
Ho! gave the Community History Project the opportunity to
commission 10 bronze heritage plaques, each depicting various
aspects of the history of Westward Ho! Eight of these plaques have
been set into the new surface of the promenade which includes two.
one of which records the time Rudyard Kipling spent at the United
Services College and the other one actually commemorates the
United Services College itself.

AUTHOR & POE]

IARLENDED
ISERVIEESCOEREGE
\WESEWARD HO
g (J{ 41892

W, St ity
R 4 vmlva \mtred I.f.{, octef
.af'.‘.w(ﬂrnm ndm "/




40 KIPLING JOURNAL December 2012

IMPERIAL AND WARTRAUMA IN KIPLING

By CATHERINE WYNNE

[Dr Wynne gave this talk to Members in London in February 2011. She is a Senior
Lecturer in the Department of English at the University of Hull, with particular interests
in the literary and visual culture of the nineteenth and twentieth centuries.—Ed. |

'War is human, intimate, noble, only in its episodes
in its anecdotes ' Alice Meynell

In the 2007 film My Boy Jack., Rudyard and Carrie Kipling receive what
is presented as a final account of their son from a traumatised soldier
from the Irish Guards who fought under John's command in the disas-
trous of battle of Loos. The film dramatizes the couple's real life search
for their son, who was officially listed as 'missing, presumed wounded',
due to, George Webb points out, the 'lack of conclusive evidence deriv-
able from such confused and partial reports as became available from
other soldiers who had seen him in action' (9). Later in the film, after
the Kiplings have engaged in bitter despair and recrimination, the scene
moves to the couple in bed and Kipling turns to Carrie and asks her if
she wants to hear a story. The scene ends as Kipling commences a story
of 'far off times' and. though suggestive of the fantasy tales of his Just
So Sories, the viewer is left questioning what story Kipling will tell. Of
course, the scene is fictional, but it raises an interesting question about
the relationship between psychological pain and story-telling.

The retelling of traumatic events has been inscribed into therapeutic
practice after the emergence of Freudian psychoanalysis in the late nine-
teenth century and gained momentum, in the treatment of traumatised
soldiers, suffering from what was initially diagnosed as shell-shock, in
the early stages of the First World War." The film suggests, however,
that the story that Carrie invites Kipling to tell and the story that Kipling
initiates is not the reliving of the agonizing loss of their son. In the
film Carrie tries to recover John through photographs, maps, docu-
ments and, most importantly, by interviewing surviving soldiers whose
eyewitness testimony underlines their own traumatic experience of
the battle. While such moments in the film demonstrate the attempt to
garner evidence and record testimony, by contrast Carrie's desire for a
story from Kipling and the writer's desire to tell a story, assert the rela-
tionship between story-telling, trauma and processes of healing.

Bodies and minds in pain are a feature of Kipling's fiction, and this
essay examines how Kipling engages with and develops interpreta-
tions of traumatic events from his imperial narratives to his fictions
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of World War |. Webb notes that the for all of those involved in it, the
First World War was a 'profoundly traumatic ordeal' and that although
'a great gulf separates the small colonial wars of Victoria's empire' of
Kipling's Indian fictions from the 'terrible attrition of 1914-1918' there
is a 'connecting thread' between the 'far-off battle scenes in miniature"
and the 'Irish Guards' ordeal in France and Flanders' (7-9). This essay
pursues connecting threads in relation to Kipling's depiction of trauma.
However, though prioritizing war, it extends its analysis beyond the
battlegrounds of Asia and Europe, to incorporate a brief examination
of inter-racial alliances and conflicts in Kipling's fiction from cross-
cultural sexual relations to the role of the Irish.

An understanding of notions of trauma expands rapidly over the
course of Kipling's writing career and as his fiction embraces aspects
of these changes, this essay explores the relationship between traumatic
theory and fiction. Although the First World War, shaped Kipling's writ-
ings in this direction, J.M.S. Tompkins notes that throughout his work
'bodies and minds had been subjected to breaking-strain at all times' and
individuals 'had been tested by prolonged exactions' and 'where there
is survival he had sometimes dwelt in brief particularity on the way of
recovery' (18). Contemporary psychologists are becoming increasingly
aware of fiction's significance in relation to notions of trauma. Indeed,
Nigel C. Hunt argues that 'psychological research is not enough' and in
order to understand the nature and impact of war, [psychologists] must
turn to 'literature, history, and the media' (3). 'Good literature". Hunt
contends, 'is part of the tapestry of understanding' (4). Meanwhile,
from a literary perspective, Jill Matus examines Victorian novelists
such as Dickens and Gaskell, to explore the Victorians developing ideas
of the mind. She cautions, however, that 'trauma ... chronic fatigue
syndrome or P.T.S.D. are historically produced categories rather than
timeless pathological conditions' (49). In other words, the Victorians'
understanding of trauma is radically different from ours. Hunt notes
that definitions of trauma have undergone recent clinical reclassifica-
tion. When post-traumatic stress disorder (P.T.S.D.) was introduced in
1980. clinicians noted that the event must be 'extraordinary, outside
the range of normal human existence' such as 'war, disaster, or rape’;
by 1994, greater emphasis was placed on individual's response (8), on
subjective experience — defined by feelings of 'fear, horror, helpless-
ness'(8).

Edgar Jones and Simon Wessely's studies of war trauma, reveal
that 'during the 19th century, with the exception of psychoanalytical
literature, the word 'trauma* generally referred to an open wound or
violent rupture to the surface of the skin; it carried no psychological
connotations' ("A Paradigm Shift" 165). Although there are numerous
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records of the impact of war in medical accounts from the nineteenth
century, soldiers' conditions were generally diagnosed physiologically,
rather than psychologically. Jones notes that one of the first recorded
diagnoses of a post-combat disorder was defined as Disordered Action
of the Heart (D.A.H.). a condition identified in the Crimean War
("Historical Approaches to Post-Combat Disorders'™ 535). In the after-
math of the Franco-Prussian War of 1870-71, however, the ‘hypothesis
that a terrifying event might have effects other than purely physical
had been proposed* ("A Paradigm Shift" 165) as in the early 1880s the
French neurologist Jean-Marie Charcot, an early influence on Freud,
diagnosed a range of symptoms including ‘palpitations, exhaustion,
chest pain, dizziness and fainting, back pain, trembling of the hands
and neck, difficulty sleeping and mental disorientation' (165), as well as
nightmares, and categorised them as 'nérvose traumatique' or hysteria,
which could be triggered by any major event, but only in individuals
with an ‘'inherited disposition' (165 66). Thus in the period of Kipling's
writing from the late nineteenth century to the post-War, notions of
trauma were constantly undergoing development by clinicians.

However, Victorian writers and artists, like Kipling, had a far
greater understanding of psychological trauma than has been fully
acknowledged. While the Franco-Prussian war was pivotal for the
development of Charcotian theories, it also important to highlight the
epigraph which frames this paper from the poet and essayist Alice
Meynell. In a discussion of the art of the French military painter.
Alphonse de Neuville. whose work individualises the experience of
French soldiers in the Franco-Prussian War. Meynell writes: 'war is
human, intimate, noble, only in its episodes in its anecdotes' (353).
Indeed, the battle art of Meynell's sister. Elizabeth Butler, focuses
on the individual soldier's suffering.” Similarly, some of Kipling's
Indian military fiction focuses on the human and anecdotal. As David
Gilmour argues. 'Kipling's soldiers have human proportions — they
parade, drink, tell stories and fall in love' (48). Kipling's fiction reveals
the intimacy of a soldier's life.

Just as the Franco-Prussian war shaped European psychological,
literary and artistic interpretations of the suffering of war for a Western
consciousness, an earlier event in British imperial history is equally
important in shaping culture at home and in Asia. Christopher Herbert
argues that the '(Indian) Mutiny signified for contemporaries a great
collective shock of 'horror' '(26). He contends that the Mutiny 'inflicted
its wound on the British psyche' (55) and the horror that it unleashed in
a British consciousness had 'everything to do with the shock of encoun-
ters' (55). Kipling's writings are shaped by British imperial experience
in India and British war experience in Europe.
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This essay identifies psychological trauma as it emerges in a selec-
tion of Kipling's Empire tales such as "The Man who would be King"
(1888); "The Mutiny of the Mavericks" (1888) and "Beyond the Pale"
(1888). "The Man who would be King", which relates the story of two
imperial loafers, who come to rule a territory north of India, is a trauma
narrative, shaped by the colonial encounter and framed by the Mutiny.
When Daniel Dravot's Kafiristan subjects revolt after the discovery
that he is not a god after his unwilling native fiancee bites him on the
neck and draws blood, Dravot blames Peachey Carnehan: 'It's your
fault ... for not looking after your Army better. There was mutiny in
the midst, and you didn't know' (100). Carnehan replies: 'there's no
accounting for natives. This business is our Fifty-Seven" (100). The
rulers' identification with the Mutiny poses a rather complicated ques-
tion at the heart of imperial administration: Dravot and Carnehan's
immoral regime becomes Britain's 'other* empire, casting a dark
shadow which threatens to destabilise the British imperial project. One
of Dravot's megalomaniacal fantasies is that he will achieve legitimacy
and honour from Queen Victoria for having taken control of Kafiristan.
As John Kucich argues, the 'story makes clear that the imperial will-
to-conquest is rooted largely in avarice, a thirst for personal glory, and
a childish, egotistical love of the adulation of people who have been
made dependent' (10).

Aspects of the text prefigure Conrad's 1899 Heart of Darkness,
the iconic trauma text of European imperialism. Both narratives are
similarly ambiguous about the nature and consequences of imperial
conquest, just as they recognise its inevitability in the late nineteenth
century. Before they embark on their regal ambitions Dravot and
Carnehan identify, like Marlow, the empty spaces on the map in the
narrator's newspaper office; Marlow travels into the unmapped terri-
tory of the Congo in search of Kurtz, and discovers his degenerate and
debased empire, marked by severed heads on poles. The trajectory of
Kurt/"s fantasy is to unleash genocide at the heart of his darkness. He
writes 'Exterminate all the brutes' (155) on his report to the "Society for
the Suppression of Savage Customs" (154-55). However, the witness
Marlow initially refuses to testify to the nature of his experience, to
'The Horror! The Horror!" (178), by destroying the written evidence of
Kurtz's insanity and, when he returns to Europe, Marlow lies to Kurtz's
fiancee by telling her that the last word that he uttered was her name.

Carnehan. by contrast, returns and conveys his story to the journalist-
narrator, three years after he and Dravot had departed the newspaper
office after they had consulted maps and documents of Kafiristan. The
narrator describes how he is preparing to quit his office at three o'clock
in the morning when 'there crept to my chair what was left of a man.
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He was bent into a circle, his head was sunk between his shoulders,
and he moved his feet one over the other like a bear. | could hardly
see whether he walked or crawled—this rag-wrapped, whining cripple
who addressed me by name, crying that he was come back' (81). What
follows, in a disjointed manner, is Carnehan's testimony on the nature
of his experience.

What is interesting in relation to the interpretation of this story in
the context of trauma is the manner in which Carnehan relays his story
by shifting from first-person narration to third person narration. While
telling the tale he pleads with the journalist to: 'Keep looking at me or
maybe my words will all go to pieces. Keep looking at me, in the eyes
and don't say anything' (82). He tells the story of the first part of the
journey to Kafiristan in the first person but when the journalist inter-
rupts him with a question he switches into the third person:

'There was a party called Peachey Taliaferro Carnehan that was with
Dravot. Shall | tell you about him? He died out there in the cold.
Slap from the bridge fell old Peachey, turning and twisting in the
air like a penny paper whirligig ... And then these camels were no
use, and Peachey said to Dravot: "For the Lord's sake let's get out of
this before our heads are chopped off,” and with that they killed the
camels all among the mountains, not having anything to eat, but first
they took off the boxes with the guns and ammunition, till two men
came along driving four mules. Dravot up and dances in front of
them, singing. "Sell me four mules". Says the first man, "If you are
rich enough to buy you are rich enough to rob"; but before ever he
could put his hand to his knife. Dravot breaks that man's neck over
his knee, and the other party runs away. So Carnehan loaded the
mules with the rifles that was taken off the camels, and together we
starts forward into those bitter cold mountainous parts, and never a
road broader than the back of your hand."

He paused for a moment, while | asked him if he could remember
the nature of the country through which he had journeyed.

'l am telling you as straight as | can. but my head isn't as good
as it might be. They drove nails through it to make me hear better
how Dravot died. The country was mountainous and the mules were
most contrary, and the inhabitants was dispersed and solitary. They
went up and up, and down and down, and that other party, Carnehan.
was imploring of Dravot not to sing and whistle so loud, for fear of
bringing down the tremenjus avalanches.' (83-84).

Apart from the initial shift into third person narration in this passage,
Carnehan further confuses his experience with that of Dravot; it is
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Dravot after all who is thrown over the bridge. Carnehan's narration
jumps to events that happen later — the first defining traumatic event
is Dravot's murder by his Kafiristan subjects. Carnehan then returns
to narrate the journey to Kafiristan. When he returns to the narrative
of the journey he switches back into first-person narration. The jour-
nalist attempts to keep him on a linear narrative, on track as it were,
but Carnehan proceeds by articulating the second defining traumatic
event  his crucifixion. This suggests that when Carnehan is relaying
his own punishment he returns to the first-person but when he claims
Dravot's experience he does so in the third person. However, the narra-
tive trajectory is not straightforward because even when he returns
to the narrative of the journey he recommences in the third person.
Carnehan's story continues by switching between first person and third
person narration until the journalist admits that the 'momentary shift of
my eyes had broken the clear current' (101) and Carnehan's testimony
becomes more confused: '"But Peachey, Peachey Taliaferro Carnehan,
| tell you, Sir, in confidence as betwixt two friends, he lost his head.
Sir. No, he didn't neither. The King lost his head, so he did, all along
o' one of those cunning rope bridges"' (102). Decapitation haunts this
story as a form of barbaric regicide is committed on Dravot. Carnehan
also produces for the journalist Dravot's shrivelled and severed head
complete with a golden crown as evidence to support his story. In Heart
of Darkness heads are mounted in poles in Kurtz's compound. In both
stories decollation signifies the brutality of the colonial experience and.
on a metaphorical level, Carnehan and Kurtz lose their heads, or in
other words, succumb to madness.

Carnehan's story can be read in association with theories of trauma
that have developed from the mid-twentieth century, in relation to
survivor accounts of the Holocaust. For instance, Shoshana Felman
notes how twentieth-century art engages with testimony and argues that
‘testimony seems to be composed of bits and pieces of a memory that
has been overwhelmed by occurrences that have not settled into under-
standing or remembrance, acts that cannot be constructed as knowledge
nor assimilated into full cognition, events in excess of our frames of
reference' (50). The fact that Carnehan relays his story in a newspaper
office accentuates its surreal quality newspapers, or certainly the
narrator's newspaper deals with facts, as he awaits telegrams about the
death of kings and allays fears of the spread of disease amongst his
anxious Anglo-Indian readership.

Furthermore, Dori Laub argues that 'the traumatic event ... takes
place outside the parameters of normal reality, such as causality,
sequence, place and time ... Traumatic survivors live with an event that
‘continues into the present' and the traumatic survivor must undergo a
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'therapeutic process of constructing a narrative' (69). However, the act
of telling, she cautions, can result in 'further retraumatization' (69). At
the end of his story. Carnehan leaves the office and the journalist later
discovers him ‘crawling along the white dust of the roadside' (104)
singing the first four lines of Reginald Heber's 'The Son of God goes
forth to war' (1812). Paul Fussell notes how Carnehan changes the first
line to the 'Son of Man', and he reads the song as one of the text's many
Biblical allusions (224). for him Carnehan and Dravot are the 'son[s]
of man [who go] forth to war/ A golden crown to gain' ("The Man who
would be King" 104). Christianity in this song is represented as mili-
taristic and sacrificial. Who will follow the ‘blood-red banner'? (104)

Meanwhile, the role of the journalist-narrator in “The Man who would
be King" is that of recorder of testimony. For Laub the 'listener... is a
witness to the trauma witness and a listener to himself... he becomes
the enabler of the testimony the one who triggers its initiation, as
well as the guardian of its process and its momentum' (58). Crucially,
though, Dravot's severed head disappears at the story's end and this
impedes the wider dissemination of Carnehan's tale. The story then
retains its surreal qualities. It cannot be positioned in a world of facts
but the trauma that it unleashes is never quite resolved. This story of the
night maintains a nightmarish quality that continues to haunt even after
the death of Carnehan.

The trauma of the Indian mutiny recurs in a much less sophisticated
Kipling story. "The Mutiny of the Mavericks". The Mavericks, an Irish
regiment, is infiltrated by an American Fenian hoping to foment insur-
rection against the Empire. The Mavericks, however, have no intention
of rebelling. Rather they fool Mulcahy into believing that they are
complicit in his schemes because he readily supplies them with beer.
The Irish soldiers vehemently reject any association with the Indian
Mutiny but at the same time they do not express affinity with impe-
rial ideology. In Kipling's work, the Irish occupy a liminal position.
His Mavericks are united by the glory of war and the honour of the
regiment. When an opportunity for battle arises. Mulcahy is forced to
participate. Surrounded by comrades singing an Irish Nationalist song,
which the narrator observes 'they should have sung ... in the face of
England, not of the Afghans' (28). Mulcahy becomes both terrified and
confused. Caught between his separatist beliefs on a field of battle in
which his comrades are singing a rebel song, Mulcahy goes mad and
forges into combat: ‘his eyes staring at nothing, his mouth open and
frothing, and breathing as one in a cold bath, he went forward demented’
(28) and 'sobbing' (29) until the 'straight-held [Afghan] blade went
home through the defenceless breast' (29). His mother in New York
later receives a letter from Mulcahy's commanding officer assuring
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her 'how valiantly her son had fought for the Queen' (31). Mulcahy's
madness is attributable not only to his fear, but to his alienation — the
Irish American's encounter with the Irish soldier on the battlefield of
Empire results in a sense of dislocation — as the identity that he imbibed
at his mother's breast is called into question. Although not the most
complex of Kipling's tales, this story of Mulcahy and the Mavericks
is suggestive of Ireland's fraught, and often traumatic, relationship to
Empire and to Britain in the nineteenth century. While the Mavericks
retain a sense of their regimental identity, a generation later, Southern
Irish soldiers, such as the Irish Guards, would return from war to a
political ideology of separatist nationalism. More so than their English.
Scottish and Welsh comrades, they would become a lost generation
occupying their own no-man's land, as political events in Ireland from
1916 onwards rapidly changed the Irish relationship to Britain and to
Empire.'

The third imperial text under discussion here moves away from the
field of battle to explore domestic affairs. "Beyond the Pale" (1888)
locates imperial trauma in the cross-racial encounter. This text also
takes up the theme of mutilation which forms an important part of
"The Man who would be King". In this story the encounter between the
English soldier and the Indian woman ends in mutilation for the woman
and a wounded leg for the man. Here bodily damage reflects psychic
trauma in a story narrated from the point of view of the male. The title
of the story, as numerous critics have noted, is significant. The English
soldier crosses over, he ventures beyond the pale, into the territory of
the female, racial 'other' and his attempt to 'cross the racial divide'
(Gilmour 67) ends in tragedy. The term, the Pale, derives from the area
around Dublin where English law prevailed from the Middle Ages;
outside the pale, the native Irish held sway. This is another instance in
Kipling's fiction where he deploys an Irish connection to signify limi-
nality. Trejago enjoys sexual relations with Bisesa, a young widow who
lives in her brother-in-law's house. He does so by going in through her
casement window. However, after a disagreement between the couple
over an English woman, Bisesa breaks off relations between them. One
night, three weeks after their quarrel, Trejago ventures to casement and
raps at the sill:

There was a young moon, and one stream of light fell down into
Amir Nath's Gully, and struck the grating which was drawn away as
he knocked, from the black dark Bisesa held out her arms into the
moonlight. Both hands had been cut off at the wrists, and the stumps
were nearly healed. (17-18)
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The narrator tells us that as 'Bisesa bowed her head between her arms
and sobbed, someone in the room' (18) thrust a sword or knife at Trejago
wounding him in the groin which leaves him 'limping slightly from the
wound for the rest of his days' (19). The story conforms to a trauma
narrative. Trejago never knows whether Bisesa confessed to the liaison
or whether it was discovered and she was tortured into making a confes-
sion. What he does know is that 'Something horrible had happened,
and the thought of what it must have been, comes upon Trejago in the
night now and again, and keeps him company till the morning' (19).
Trejago cannot find the front of Bisesa's house and the 'grating that
opens into Amir Nath's Gully has been walled up' (19). The casement
represents a liminal space. It denotes the division between the outside
and the inside, between two cultures and two races. It is significant
then that Bisesa's stumps appear in the opening and the visual horror is
inscribed in Trejago's mind a trauma that recurs in his nightmares. As
Bisesa's casement opening is literally bricked up after this, Trejago is
metaphorically trapped in the experience. It is as if the psychic experi-
ence is reflected in the building's architecture — there is no way in for
Trejago or no way out for Bisesa and Trejago cannot locate the front of
the building. Such a story reveals, as Andrew Lycett argues, that 'there
can be no bridging the gap between European and Indian cultures' as
the relationship 'leads inexorably to the sawn-off stumps of [Bisesa's]
arms' (140).

Women's role in the destruction or salvation of men is not reserved
for Indian women in Kipling's fiction. "In Error" (1887) deals with an
engineer who succumbs to alcoholism, for 'a man who has been in the
jungle for more than a year is never quite sane al his life after' (21).
When he is moved to Simla Moriarty comes under the influence of a
useless woman, Mrs Reiver, and 'made a goddess of her' (22). The
relationship remains platonic and Moriarty tries to cure his addiction
but succumbs to a bout of 'deliriumtremens of the subdued kind begin-
ning with suicidal depression, going on to fits and starts and hysteria,
and ending with downright raving' (24). During his attack he raves
about Mrs Reiver. He tries to 'confer rationally with the Doctor; but his
mind ran out of control at once' (24) and he babbles 'like a child' (24)
revealing Mrs Reiver's influence over him and his 'how thoroughly
he felt for his own lapse' (25). After his recovery he falsely attributes
Mrs Reiver's influence to his reformation as this 'angel' had 'saved him
from ruin in both worlds' (26). His misplaced belief in her saves him
'which wasjust as good as though she had been everything that he had
imagined' (26). Although this story deals with physiological breakdown
brought on by environmental conditions, it is important to note how
the figure of the woman is both associated with ruin and salvation.*
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The story also moves from the notion of bodily and mental healing
brought on by, albeit misplaced, faith in a woman's goodness, to a final
contemplation of the spiritual salvation: 'What claim will Mrs Reiver
have to the credit of Moriarty's salvation, when her day of reckoning
comes?' (26)

Kipling's fictions in the period after World War 1 respond to
medical and social changes in the understanding of the effects of war
on combatants and survivors. At the same time, the preoccupations of
Kipling's imperial tales continue. The horror, for instance, associated
with the mutilated woman in "Beyond the Pale" and notions of salva-
tion provided by "In Error" are grimly recast in the war trauma story,
"A Madonna of the Trenches" (1924). In her study of male modernist
narratives produced after the First World War, Sandra Gilbert contends
that modernist writers tend to convey the impotence of British manhood
in no man's land and transmute it into a horror of females (424). Clearly,
by 1924 Kipling is immersed in the language of trauma. "A Madonna
of the Trenches" opens several years after the war, yet Strangwick is
still suffering from trauma: 'his red-rimmed eyes had a puzzled glare
that might mean nerves' (177). He claims that the cause of his condition
is attributable to the trenches and in particular to the sight of French
corpses used to prop up the walls in the trenches. But it is a vision of
a resurrected body, not French corpses, that is the site of Strangwick's
problem. He finally admits, while under the influence of some type of
a medical drug, that he believes he saw the ghost of his dead aunt Bella
Armine in the trenches. According to Strangwick, Bella appears on
the day of her death on 21 January, to claim, not Strangwick, but her
lover, Strangwick's neighbour and quasi-uncle, John Godsoe’. Godsoe
commits suicide in a disused French dressing-station in which he locks
himself after he bids the ghost of Bella to enter. The apparition haunts
Strangwick but the horror is not just confined to the sight of ghost, but
to the way in which the ghost is inscribed as a sexual predator. Godsoe
and Bella, married to other people, have repressed their feelings for
each other all their lives, and are succumbing to it in death.

The sex-death fantasy that haunts Gothic fiction from the late
nineteenth-century is played out in the trenches. Bella (the beautiful
one) is an innocuous figure in life and though she 'had been 'andsome’,
she was 'nearer fifty than forty' (183), as Strangwick constantly insists.
He also notes that she suffered from a 'bit ofa gatherin' in 'er breast' but
‘she never talked of 'er body much to anyone' (185). As a vision she is
more vampire than Madonna the salvation she offers is, in fact, perdi-
tion. After all. Kipling's poem "The Vampire", written to accompany
Philip Burne-Jones's vampire painting (1897) commences with, 'A fool
there was and he made his prayer/ (Even as you and I!)/ To arag and a
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bone and a hunk of hair/ (We called her the woman who did not care)/
But the fool he called her his lady fair (Even as you and I!)" (verse 1,
lines 1-6). Furthermore it is a woman's bite on Dravot's neck in "The
Man who would be King" which also brings about his destruction.

Strangwick is drawn as an observer into the sex-death fantasy to
the extent that when he is discharged from the army he is not able to
conduct a relationship with a living woman. He breaks his engage-
ment with a suitable female because she does not have 'that look on
her face' (191) that Bella's apparition has: 'not till | see that look on a
face ... that look ... I'm not takin' any. The reel thing's life an' death. It
begins at death, d'ye see' (191). In Strangwick's narrative war trauma is
expressed through a Gothic narrative more closely associated with the
late nineteenth century. In fact, Bella at the door of the French dressing-
station evokes the scene in Stoker's Dracula in which the vampire
Lucy tries to lure her fiancee into her burial crypt." Indeed, Strangwick
compares Godsoe's propping the door shut inside to the sound of the
nails being hammered into his father's coffin: 'the knockin' when ‘e
wedged it up was enough for me. Like Dad's coffin' (189). As Lycett
notes in his autobiography of Kipling, Stoker and Kipling knew each
other. Moreover, Burne-Jones, in an unpublished letter to Stoker on
16 June 1897 asked him for a copy OF DRACULA? It remains unclear,
however, whether Strangwick's story is a hallucination, like the Angel
of Mons, or a product of Strangwick's drugging by Doctor Keede.

At the same time, however, the doctor acknowledges that another
soldier in the battalion had the gift of prevision, the peculiarly Scottish
condition of second sight. Grant has foreknowledge of Godsoe's
death and according to Strangwick finds him in the dressing-room but
removes the sandbags which blocked the air and the wedge at the door
to hide the evidence for suicide. The story's supernatural possibilities
remain unresolved. By the story's end, however, there is a sense that
Strangwick's testimony may have brought about his recuperation. The
story's accuracy is less important than the act of telling as recounting
the tale provides relief.

In his 1937 autobiography. Kipling relates two experiences similar
to "A Madonna of the Trenches" which can also be read in the context
of trauma. In the second of these accounts Kipling provides a descrip-
tion of an experience of prevision:

Once only was | sure that | passed "beyond the bounds of ordinance'.
| dreamt that | stood, in my best clothes, which | do not wear asarule,
one in a line of similarly habited men. in some vast hall, floored with
rough-jointed stone slabs. Opposite me, the width of the hall, was
another line of persons and the impressions of a crowd behind them.
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On my left some ceremony was taking place that | wanted to see,
but could not unless | stepped out of my line because the fat stomach
of my neighbour on my left barred my vision. At the ceremony's
close, both lines of spectators broke up and moved forward and met.
and the great space filled with people. Then a man came up behind
me, slipped his hand beneath my arm, and said: 'l want a word with
you." | forget the rest: but it had been a perfectly clear dream, and
it stuck in my memory. Six weeks or more later. | attended in my
capacity of a Member of the War Graves Commission a ceremony
at Westminster Abbey, where the Prince of Wales dedicated a plaque
to 'The Million Dead' of the Great War. We commissioners lined up
facing, across the width of the Abbey Nave, more members of the
Ministry and a big body of public behind them, all in black clothes.
| could see nothing of the ceremony because the stomach of the
man on my left barred my vision. Then, my eye was caught by the
cracks of the stone flooring, and | said to myself: '‘But here is where
1 have been!' We broke up. both lines flowed forward and met, and
the Nave filled with a crowd, through which a man came up and
slipped his hand upon my arm saying: 'l want a word with you,
please." (145-46)

Clearly. Kipling's own processes of healing are bound up with the War
Graves Commission. The dream of the hall with its stone slabs and man
with 'fat stomach" blocking the line of vision, recreated in actuality in
men in black in Westminster Abbey's Nave is oppressive and claustro-
phobic and is suggestive of psychic trauma. In the dream the man who
wants a word with him has an ominous quality, but when the event
occurs in reality. Kipling notes that it was about some trivial matter.
The fact that the event marks the unveiling of a war plaque also
draws the biographical narrative into dialogue with another post-War
story, "The Gardener" (1925). Here Helen Turrell travels to France to
find the grave of a young man, who we are led to believe is her son,
and not the nephew she claims he is. She does not articulate this; she
has repressed maternal know ledge. The gardener who helps her find the
grave can be identified as Christ. When she asks him for the grave of
'Lieutenant Michael Turrell—my nephew' (287), he turns to her with a
look of'infinite compassion' and tells her he will 'show her where her
son lies' (287). For the reader, Christ, appearing as the Gardener, who
tends to his dead, offers a consolatory moment. Equally, this Magdalene
is redeemed of her sexual guilt. The memorial for the lost soldier-son
may offer her some relief but by the end of the story, Helen does not
seem to understand the spiritual nature of the encounter: 'When Helen
left the cemetery, she turned for a last look. In the distance she saw the
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man bending over his young plants; and she went away, supposing him
to be the gardener' (287). The story is suggestive: while Kipling can
provide spiritual consolation for the reader, Helen's grief for her son,
like his own for John, is not perhaps so easily accomplished.

Even though Kipling may have projected spiritual consolation in his
fictions, stories that would offer solace to readers, in his biography he
eschews such relief: '1 am in no way "psychic" ... | have seen too much
evil and sorrow and wreck of good minds on the road to Endor to take
one step along that perilous track' (144). The point may be a reference
to Arthur Conan Doyle who publicly embraced spiritualism in 1916 and
who also lost a soldier son in the influenza outbreak of 1918.

What is interesting, however, is the way in which Kipling's fiction
can enter into the terrain of the spiritual or supernatural in order to
instigate a process of traumatic healing. This is at work in different
ways in "A Madonna of the Trenches" and in "The Gardener". But
years before the death of John, Kipling suffered the bereavement of
his young daughter Josephine in March 1899. Processes of grief and
healing emerge in a Gothic tale, "They" (1904). Here the narrator, who
has lost a child, is driving in the English countryside when he comes
across 'an ancient house of lichened and weather-worn stone' (305) and
sees happy children playing in the mansion's grounds. In Gothic fiction,
stately homes and castles are often sites of haunting, imprisonment and
psychic trauma. This particular house is presided over by an old lady
who can hear, but not see, the children. She presents the house and its
gardens a liminal space, declaring, 'we are so out of the world here'
(310). However, she can see the narrator's pain in her mind in colours
of red and black. The narrator only becomes aware that the children
are ghosts when he is sitting by the fire and his hand is touched and he
recognises the code as message from his dead child: 'The little brushing
kiss fell in the centre of my palm—as a gift on which the fingers were,
once, expected to close: as the all faithful half-reproachful signal ol'a
waiting child not used to neglect even when grown-ups were busiest—a
fragment of the mute code devised very long ago' (333). The healing is
partial, even ambiguous when he receives the message he feels that he
can never return to the house.

Kipling's second biographical account of a psychic experience
resurrects the Boer War on the eve of the First World War:

In the late summer, | think, of '13, | was invited to manoeuvres
round Frensham Pond at Aldershot ... When the sham fight was
developing the day turned blue-hazy, the sky lowered, and the heat
struck like the Karroo, as one scuttled among the heaths, listening
to the uncontrolled clang of the musketry fire. It came over me that
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anything might be afoot in such weather, pom-poms for instance,
half heard on a flank, or the glint of a helio through a cloud drift. In
short | conceived the whole pressure of our dead of the Boer War
flickering and reforming as the horizon flickered in the heat; the
galloping feet of a single horse, and a voice once well known that
passed chanting ribaldry along the flank of a crack battalion ... |
told Gwynne what was in my head; and some officers also listened.
The finale was to be manoeuvres abandoned and a hurried calling
off of all arms by badly frightened commandants—the men them-
selves sweating with terror though they knew not why. (144-45)

We know that Kipling's first experience of enemy fire occurred during
the Boer War, when he came under fire near Bloemfontein.” This vision
or experience is a re-emergence of repressed trauma.

Finally, not all of Kipling's stories of war, trauma and healing carry
a spiritual or supernatural dimension. Two tales, one imperial and
one post-War, complete my web of connections. "Garm—a Hostage"
(1899), set in India, reveals the close relationship between a soldier to
a dog. When Stanley forces his bull-dog upon the narrator for saving
him from his drunken misdemeanours and as a hostage for his future
good conduct, both dog and soldier suffer. Because the dog sickens, the
narrator returns him to Stanley who appears as a 'lonely' and 'dejected'
(77) figure. When the dog sees his former master he flies through the
air 'bodily, and | heard the whack of him as he flung himself at Stanley,
knocking the little man clean over' (77). Although Stanley claims that
he had been suffering from fever, the narrator observes how 'both man
and dog plumped out to their natural sizes, precisely as dried apples
swell in water' (77).

The relationship between soldier and dog recurs in one of Kipling's
post-War stories of traumatic healing. Here a soldier is forced to
confront the trauma of his experiences in the trenches by saving his
pet dog. In "The Woman in His Life" (1928), John Maiden, a Royal
Engineer, suffers a breakdown after the war. Troubled by memories
of wartime mining and haunted by the vision of a black dog which
skulks around the corner of his room his valet brings him a real dog as
companion. But when Dinah disappears down a sand pit when they are
in holiday in Cornwall, Marden is forced to relive his war experiences.
As he wriggles into the tunnel the horror of his underground work in the
war comes back to him. Forced to save the dog he pushes forward over
the last 'pit of terror' (47). He finds Dinah and manages to release her
collar from a tree stump. Then 'he shut his eyes and humoured it out by
touch as he had done with wires and cables deep down under the Ridge;
grabbed Dinah and pushed himself back to the free air outside' (47)
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where he 'was sick as never he had been in all his days and nights' (47).
The event precipitates his cure. The notion of the curative effects of
animals in cases of psychological illness has nineteenth-century prec-
edents. In Notes on Nursing (1860), for instance, Florence Nightingale
asserts:

A small pet animal is often an excellent companion for the sick, for
long chronic cases especially. A pet bird in a cage is sometimes the
only pleasure of an invalid confined for years to the same room.
If he can feed and clean the animal himself, he ought always be
encouraged to do so. (103)*

Kipling's sympathy for the injured soldier is demonstrated in a descrip-
tion of him during the Boer War. The illustrator Morimer Menpes in War

Impressions (1901) notes: 'l realized how it was he had so thoroughly
got into [soldier's lives] and seized hold of their hearts ... He lived

much in the hospital. He would go into a ward, throw himself on a sick
man's bed; and instantly he would be friends with that man, learning his
history, getting at his life, sympathising with his troubles, laughing and
joking, perhaps writing a letter for the wounded man' (122).

Finally. Kipling's experiences as a father are shaped by grief over
the loss of a young daughter in 1899 and a son through war in 1915.
His experiences as a writer, as chronicler of the British experience of
India and of wartime Europe, equipped him with the unique resources
to chart imperial and war trauma through his fictions. Suitably, the film
My Boy Jack ends with Kipling reciting the poem to King George from
which the film takes its title. Although the poetic voice in "My Boy
Jack" strives to reach some consolation that Jack did not 'shame his
kind (verse 3. line 12). it docs not fully achieve it, as it dwells on sacri-
fice and loss by asking, 'what comfort can | find?' (verse 3, line 9).
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NOTES

1. A British clinician called William Brown used the techniques developed by Freud
and his colleague Josef Breuer with the patient Anna () to treat soldiers diagnosed
with shell shock. The approach of Breuer and Freud encouraged a 'detailed retelling
of the specific events occurring just prior to the hysterical symptoms' (Reyes, Elhai
and Ford p.317).

2. See, for instance. Elizabeth Thompson Butler's famous painting. Calling the Roll
after an Engagement. Crimea, which was exhibited at the Royal Academy in 1874.
Its sympathetic portrayal of the Grenadier Guards caused a sensation.

3. Jim Haughev observes that for many years the memory of the thousands of Irish
soldiers with nationalist sympathies who fought and died during the Great War
was ... poorly served by Irish historians' (p. 17). Keith Jeffrey argues that the Irish
involvement in the first World War and the development of Irish separatist nation-
alism in this period should be seen as parallel, rather than competing, narratives.
The reasons for Irish recruitment were complex: political, economic, psychological,
sentimental and militaristic (pp.5-36).

4. As Lycett argues. Kipling's collection. Plain Tales, is 'notable for its depiction of
the loneliness of civil servants ... All too frequently, they succumb to mental break-
down: like Moriarty, they go mad ... Or else they commit suicide' (p.139).

5. Sandra Kemp reads her death as a result of breast cancer (p.22). Celia Malone
Kingsbury presents this argument but is more sympathetic to Toni and Vamai
Holt's argument that she dies of an abortion (p. 141).

6. Kingsbury describes her as a 'kind of La Belle Dame Sans Merci' (p. 142).

7. Stoker was a director in the publishing company llcinemann and Balestier. On 2
February 1892, Stoker. William Heinemann and others escorted Kipling to Euston
Station, after his marriage to Caroline Balestier (p.243).

8. In return for the book. Burne-Jones promises Stoker a photograph of his vampire.
This is probably a photograph of the actress, Stella (Mrs Pat) Campbell, the alleged
subject of Burne-Jones's painting. The letter is amongst a collection of Stoker's
correspondence located in the Brotherton Library, University of Leeds.

9. For a description of this, see Gilmour (p.149).

10. Animals were used in asylums in England in the nineteenth century. For an histor-
ica study of animals and healing, see Serpell (p.3-20). Serpell argues that 'despite
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the apparent success of 19th-century experiments in animal-assisted institutional
care, the advent of scientific medicine largely eliminated animals from hospital
settings* (p. 13).

VISITING FELLOWSHIP IN KIPLING STUDIES
By JEFFERY LEWINS

Many Oxford and Cambridge Colleges offer one-term visiting
Fellowships to scholars. This includes Magdalene College Cambridge
with its close connection to Rudyard Kipling, Honorary Fellow. The
Fellow ship provides accommodation and meals at the Fellows common
table but no stipend.

Candidates are expected to be established, but not necessarily
senior academics. Applications can be NASW directly to the President
(closing dates annually by Easter) or by nomination after discussion
with a fellow of the College (see College web-site)

Some possible topics might be:

. Assessment of the College's holding of some 39 ms poems; a
facsimile edition is due this autumn.

. Assessment of the effect of the First World War on Kipling with its
coming centenary.

. The puzzle of the hidden message in Rewards and Fairies (the ms
is in the University Library)

Candidates might therefore come from a wide range of areas but would
be expected to have knowledge of Kipling and his works. The former
Kipling Fellow. Jeffery Lewins, would be glad to discuss matters
further: J122@cam.ac.uk.
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THE TRANSLATIONS OF KIPLING'S "IF—"
INTO ARMENIAN

By MARIAM HOVHANNISYAN

[Ms Hovhannisyan is studying in the Faculty of Romance and Germanic Philology at the
Yerevan State University, Armenia, under the supervision of Prof Seda Gabrielyan. She is
also President of her faculty's Student Scientific Society, which demonstrates the broad
range of her interests.

As an aid to understanding her arguments. Ms Hovhannisyan has included back-
translations into English of the Armenian quotations that she has used as examples and |
have put these into italics, followed by the Armenian for those who know this language.

References to the Bibliography are shown thus (1). — Ed.]

The transiation of poetiiyy is generally held to lbe tihe most diiffficult,
demandiing, and possibly rewarding form off transiktiom. It has been a
subject of a great deal of discussiom, particularly withim the field of
literary translation, where far more has been written about the transla-
tion of poetiny tham about either prose or drama.

The relationship between theory andl practice in jpoetry transla-
tion has always been problematic. Few tihsories can @ocount for the
compllexiities involved in actual jpractice or iimdieed fior tihe mesourceful-
ness needed by the translator. Among the problems in jpoetry translation
is that the message of a poem is often iimplicit @nd connotative rather
than expliicit and denotative, giving rise to different readings and
multiple interpretations. ‘Every poem is a poem within a poem: the
poem of the idea and the poem of waendis” (Walllace Stewens)) (19)). If
the translator succeeds in rendering both the form and the content, the
translation is considered to be @ swccesstul one.

The translations of *If—""int Anmeniam ane not as popular @mong
Armenians as the Russian translation, especially the one called
"Kogda™, the German “Wemnn" andl odf aurse the ppeem “Hf—" iitself.
This is the reason why we want to find out the faullts in translations. The
analysis can be started from the global context. The conditions wnder
which Kipling wrote this poem range through all tihe ciroumstances
concerning the poem. They are iimmportant because the author had his
own intentiom in every word. The translation must carry, if not all, then
at least some of the between-line passages that the originall has,

If Kipling, the outstanding poet, movelist, Short-story writer, were
to write his own life story the tale would mot start with tihe joyous "Once
upon a time ...." mor would end with “happily ever after”. He was sent
away by his own parents and was abused! by a foster motithen: In school
he had another difficuitt penied! im life, and there was no help available at
that time for him. 1t ssemed there were no breaks for him in his youth,
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and as a man his trials followed him as he endured the death of two of
his own children, the daughter of pneumonia, the son fallen in battle.

Geoffrey Wansell (21) writes in his article “The Remarkable Story
Behind ...” that the poem “If—" is named as the nation’s favourite
poem, which T.S. Eliot insisted on referring to not as a “great poem’,
describing it instead as “great verse’ — or a “good bad’ poem, as Orwell
called it. When it was acclaimed as the most favourite one, a newspaper
dismissed it as “jingoistic nonsense’, while others praised it as ‘unfor-
gettable’. However it was very popular and two of its most resonant
lines, *If you can meet with Triumph and Disaster / And treat those two
imposters just the same’, stand above the players’ entrance to the Centre
Court at Wimbledon.

Although it may not seem so to the millions who can recite its
famous first line, “If you can keep your head when all about you’,
“If—"" is also a bitter condemnation of the British Government and
its leaders. According to Kipling (in his autobiography) the poem was
inspired by the actions of Dr. Leander Starr Jameson who led a British
raid against the Boers in 1895. But the leaders of British Government
managed to suppress the uprising, imprisoning Jameson. In Kipling’s
autobiography, Something Of Myself, published in 1937, the year after
his death at the age of 70, he acknowledges the inspiration for “If—"in
a single reference:

Among the verses in Rewards [and Fairies| was one set called “If)’
which escaped from the book, and for a while ran about the world.
They were drawn from Jameson’s character, and contained counsels
of perfection most easy to give ... They were printed as cards to
hang up in offices and bedrooms; ... Twenty-seven of the Nations of
the Earth translated them into their seven-and-twenty tongues, and
printed them on every sort of fabric. (16)

Scholars point out that the poem’s lines “If you can keep your head when
all about you / Are losing theirs and blaming it on you™ were designed
specifically to pay tribute to the courage and dignity of Jameson’s silence
after his imprisonment. As Kipling’s biographer, Andrew Lycett, puts
it: “In a sense, the poem is a valedictory to Jameson, the politician.” (21)
Even though the poet had become the first English-speaking recipient
of the Nobel Prize for Literature in 1907, he refused a knighthood and
the Order of Merit from the British Government and the King, just as he
refused the posts of Poet Laureate and Companion of Honour. However
the “sophisticated readers recognize in Kipling an extraordinary ear
for language, literary and vernacular, and a precise use of spare, vivid
imagery’(2). He has given ‘the words, that have poetic touch’. (Robert
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Frost, The Unmade Word, or Fetching and Far-Fetching quoted in
Benét’s Reader’s Encyclopedia, Harper Collins Publishers, third
edition). (2)

The tragedy was that Kipling’s only son, Lieutenant John Kipling,
was to die in World War [ at the Battle of Loos in 1915, only a handful
of years after his father’s most famous poem first appeared. His body
was never found. It was a shock from which Kipling never fully recov-
ered. But his son’s spirit, as well as that of Leander Starr Jameson, lives
on in the lines of the poem that continues to inspire millions.

As Andrew Lycett told the Daily Mail: *In these straitened times,
the old-fashioned virtues of fortitude, responsibilities and resolution, as
articulated in “If”, become ever more important.” (21)

This valuable work is translated into many languages. Good or
bad, it doesn’t matter, any translator tries to feel its lines in his mother
tongue.

The prominent Kipling translators, Pierre Coustillas and Gisbert
Haefs have published articles in the Kipling Journal on the problems
of their craft (22). According to them, unlike other poems by Kipling,
“If—"" holds few of the traps for translators, cited by these authorities.
The poem is not written in dialect or character but in simple, conversa-
tional words that sound like the writers own voice. There are no outdated
slang expressions, no exotic place names, hardly any metaphors to trail
unwanted implications when rendered in other languages. Literary allu-
sions are also absent — no pastiche, no biblical or Shakespearean echoes.
The translator’s task is relatively straightforward, then: to convey the
meaning either with scholarly exactitude or in a poetic, memorable
way. As Hovhannes Tumanyan, prominent Armenian writer says, ‘the
simpler, the more genius’.

C.E.Carrington in his article (17) “If You can Bring Fresh Eyes to
Read These Verses™ speaks about the absence of padding:

... not a single word can be removed without fatal damage to sense
and structure. .. . The adverbs and conjunctions are there to do a job
of work, not to cover an awkward pause or fill a gap: and the adjec-
tives are used substantively (if such a paradox may be admitted).
They are not decorative, but informative.

This, too, must simplify things for a translator.

“If—"" is written in quatrains (stanzas of four lines) with lines that
rhyme in pattern @ b a b, the so called “alternate” rhyme. The first
and the third lines in each quatrain have eleven syllables, ending in
a double rhyme, with the eleventh syllable ending in a double rhyme,
with the eleventh syllable unaccented: ‘about you’/*doubt you’,
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‘spoken’/*broken’. The second and fourth lines have ten syllables
ending in an accented rhyme: ‘lies’/*wise’, “fools’/*tools’.

J.M.S Tompkins (23), who also analyzed the poem, commented
that: “All the lines except four are end-stopped, which gives emphasis
but limits variety’. Nevertheless, she said: ‘it is remarkable how much
variety he gets’. Amongst the other methods, she noted that he gets it
‘by the shifting of the pause within the line, and in varying the strength
of the pause’. This sort of thing is more easily reproduced in some
languages than others.

To start the analysis the title is to be takes into consideration. In
Armenian only one version has the counterpart of the word if”, that
is “pt” ([ete], if). This translation was done by Mushegh Ishkhan
(13). Other translations are entitled as “pt” ([te]. whether, if) by
Samvel Mkrtchyan (14) and “[@L Jupnnugup™ ([te karoghatsar], if
you could) by Vladimir Gasparyan (15). The words “pbt™ and “kpk”
however have coinciding meanings. Both of them have the following
meaning ‘used to say that one thing can will or might happen or be
true, depending on another thing happening or being true’. However in
Armenian the word tipk is more frequently used for this meaning than
the word k., which is mostly used “after ask, wonder to introduce one
of two or more possibilities’.

In Russian the titles mostly vary from “Yesly” to “Zapovyev”
(commandment). There are other variants as well, like “Kogda™ (when).
In German translators, like Armenian ones, preferred to translate the
title by the counterpart word, “Wenn”, but one of the peculiarities of
German is that the word ‘wenn’ has two meanings: “if” and ‘when’. So
the translators have not come across to the problem of making a choice
between “if and ‘when’. But what is important about the English “if” is
that this word has another meaning, as well. It is “whenever, every time’.
None of two Armenian words have this semantic connotation. While in
the poem this connotation is felt, especially in the lines like ‘If ... being
lied about, don’t deal in lies’, “If you can ... lose, and start again at your
beginnings And never breathe a word about your loss ...", etc. Here
the lines can be paraphrased by changing the word into ‘every time’.
The translations however do not have these semantic connotations. “/f
you can never lie to the pervert lie’ (*f0t Jupnnugunp ... End uinh
nhuwg tipplip suwnky ...") (Vladimir Gasparyan), “If you can lose, but
say it is not a pity, and complain to nobody that vou have lost some-
thing’ (‘0L Jupnn ku nnu tnwbim) wnwy, htnt £ wuby, ph huy
thnyp, By ny Ukljht sinpunbipwy, pt Ynpgpky tu hug-np pwib ...")
(Samvel Mkrtchyan).

Then we come across the rhythmic order of the poem and its transla-
tions. The English work has 11 and 10 syllables, while the Armenian



62 KIPLING JOURNAL December 2012

translations have 11/12 (“Bpk”). 14/15 (“L”) and 10/11(“k
Jupnnugunp”). As Armenian word are longer than English words then
the translated syllables are probably more than the English ones.

As we have mentioned above the translation is not to be of an
original-based type, because the overall spirit is lost. Besides, the corre-
spondence of the form and content is commendable if preserved. In the
Armenian translations this is inverted. Mushegh Ishkhan has transferred
original 32 lines, which in their turn are divided into 4 double quatrains
(8 lines) into 31 lines by keeping separate only the last two stanzas.
Samvel Mkrtchyan has been more successful from this point of view,
by transmitting 32 to 32 keeping the quatrains. Vladimir Gasparyan’s
translaton is far from being a 32-lined poem. It consists of 48 lines sepa-
rated into four 12-lined stanzas. His translation is an original-based one,
for here we do not meet the simple, conversational words that sound
like the writer’s own voice.

VLADIMIR GASPARYAN

The translator’s task is relatively complicated, because he has chosen
to translate in a poetic, memorable way. Here we meet the most poetic
words which the Armenian language has. And highlighting the inspi-
ration and the content more than the shape of the poem his lines are
beautifully connected with each other with the rhyme a b a ¢, or
a b a b. In fact this translation conveys neither the text nor the global
context of the poem. As mentioned above, in Kipling’s “If—" ‘Not a
single word can be removed without fatal damage to sense and struc-
ture’. The translator has shifted the meanings of the words and their
pre-text. To be sure of this we can view the first 12 lines. Here there
are extra words and extra sentences which the author may not have
intended. For instance, ‘keep vour hearts candles unquenchable’
(‘Zngnin Undbipp nnu wwhhp wpke’), *... without ever blaming
somebody’ (“Qutnunpbtyny tppkp ny npp’). “... in the cruelest and
disastrous moment be loyal to your way’ (‘Udtkiunwudwl, swpuntn
wuwhht Enhp pn mupnit vhpwn hwjuwnwphd’). Robert Frost’s defi-
nition (24), according to which “Poetry is what gets lost in translation’
is typical for this case. Of course, the translator is not aware about the
intention of the lines. He did not know that every line and every word
are to depict the happenings with Jameson and hard life. He has not
taken this poem as condemnation of the British leaders who didn’t trust
Jameson, Kipling’s friend, doubted them, but made allowance for their
doubting. He was lied to, he was hated, he however never showed his
goodness and wisdom. By this two words he meant Jameson’s kind-
ness and wisdom, while the translator sacrificed this two meanings
to the beauty of his words, choosing for them juy and puph. Other
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translators have mistransmitted these two words. as well. Samvel
Mkrtchyan translated them as huutuwn [hamest] and ghwnaly [gitak].
while the word good does not have any connotation of humbleness.
Mushegh Ishkhan has translated the mentioned words as puiph ([bari].
kind), puyg mdny ([bayc uzhov], but strong). Here we must say that
the word wise can never mean nidny (sz7ong). He may mean strong
in mind, but the contrast transmitted to the reader by the conjunction
puijg (but) has no sense in this case. So the translator has mistaken the
meaning. C.E.Carrington’s statement (17) that “the adjectives are used
substantively” is typical. He also has added the conjunction puyjg, while
it changes a lot. Thus he makes a contrast between the goodness and the
wisdom. While they are typical to Jameson, and they are directed to his
son in a connection, not in a contrast. Returning to Carrington’s opinion
we are assured that ‘the conjunctions are there to do a job of work, not
to cover an awkward pause or fill a gap’. As the translator, Vladimir
Gasparyan has translated the poem freely, taking the overall idea and
key words around which he created the poetic image, we do not go
deeper and analyze the losses and gains of his translation.

MUSHEGH ISHKHAN

In Mushegh Ishkhan’s variant the shape of the poem, its original quat-
rains are also not kept. Here we have a loss of a line. This line is ‘But
make allowance for their doubting too’. The translator has despised this
line. The previous line of it is transmitted but not totally. This combi-
nation of two lines “If you can trust yourself when all men doubt you
/ But make allowance for their doubting too’ are translated into one “/f
vou can be confident of yourself (‘Gpt Yptwu Junwh ppjuy pnu
Ypury’) with the loss of meaning. In the second quatrain the one line
is slipped, too, ‘If you can think— and not make thoughts your aim’.
And one word is poetically stressed. The following line is translated
with a little distraction, ‘Or watch the things you gave your life to,
broken’. It is translated into Armenian ‘And see the biggest work of
vour life sunk” (‘v junpnuljws nkutl) Ukd tplp Yubphy).
Here the first thing that attracts our attention is the word kplj. which
has the following meanings in Armenian 1. Work; 2. Literary work; 3.
Labour. While the word thing is an object, a possession that belongs
to somebody. It belongs to the neutral layer, and compared with work
(in the meaning the translator used) it is not so poetic and does not
attract the attention towards itself when reading the line. The expression
‘you gave your life to” means “vou have devoted yourself to’, which in
Armenian turned into (‘yubiphry [kyangqid]). meaning ‘of vour life’. A
lot is lost by this change. In the last quatrain the first two lines change
their places, by which the meaning is not shifted so much because here
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