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THE BANKS MARK BOAT
Readers of our last issue expressed interest in some illustrations to early editions of
Kipling's science fiction. Here is another specimen, a drawing by H.C. Seppings
Wright for "With the Night Mail" [Actions and Reactions] in the Windsor Magazine,
December 1905. It shows one of the "Mark Boats" that held station at fixed points to
control air traffic. In a comical misunderstanding, the artist has named the Mark Boat
"George", because Captain Timothy Purnall said to Captain George Hodgson, "Call
up the Banks Mark Boat, George."
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GARM?
A drawing by H. Deluermoz, at the end of "Garm — a Hostage" [Actions and
Reactions], as published in a volume of Kipling's Contes (Delagrave, Paris, 2nd edition,
1929). Garm was "one of the finest bull-terriers...that I had ever set eyes on" — or in
the French of Louis Fabulet and A. Austin-Jackson, "l'un des plus irréprochables
bull-terriers...qui eussent jamais attiré mes regards" — but the artist's feeling for the
breed is less than assured.
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EDITORIAL
The recent Gulf War proved that overwhelming air superiority,
coupled with weapons of great precision, can after all dictate the
outcome of a land battle. It is fruitless to speculate what Kipling
would have thought of this campaign (though the Allied management
contrasted with the ineptitude he had denounced in 1917 in his bitter
poem, "Mesopotamia"). But the technology of flight fascinated him,
as he showed in his prophetic "With the Night Mail" [Actions and
Reactions]. In another essay in science fiction, "As Easy as A.B.C."
[A Diversity of Creatures], he envisaged a world order essentially
governing from the air.
The germ of that idea may have come to him early. On 13 June 1887
in Lahore, after reading about trials by the French Army of a
primitive dirigible balloon, he published in the Civil & Military
Gazette some audacious thoughts on the possibilities of air power.
He did not predict the heavier-than-air warplane, nor aerial
combat, but visualised the dominance that could be exerted by the
airship, operating at altitudes immune from rifle-fire — "and it is not
easy to send shells up to a quick-flying engine of destruction". Such a
craft could disrupt railways by blowing up the tracks, "and there is no
reason to believe that its effect in a camp or among massed bodies of
men would be less striking. Indeed...the presence, over head, of an
unassailable enemy, dropping explosives...would be singularly
disturbing...would produce an unprecedented moral effect. It could
keep pace with a flying army as a hawk follows a terror-stricken covey
of partridges..."
No military discipline, he felt, "could stand against this form of
attack... The best troops in the world would break and scatter in the
face of a death that literally fell on them from the blue... By natural
consequence, then, we should in time arrive at the extraordinary
spectacle of a battle, where tens of thousands were arrayed on either
side, won, almost without bloodshed, by the power which possessed
the balloons. It would be the most impressive example of moral effect
that the world could offer — an armed host unable to strike, unable to
move, because it knew that attack or manoeuvre was the signal for its
disruption."
These excerpts convey the flavour: the full text is in Tom Pinney's
Kipling's India: Uncollected Sketches. The central idea, though hardly
borne out in two world wars where air power was relatively balanced,
has been curiously fulfilled in the Gulf. To readers in the Punjab, in
1887, it must have seemed fantastical.•

THE ONE NOBODY ELSE WOULD HAVE CHOSEN
Like the four others which follow, this drawing was by G.L. Stampa, for Kipling's
Collected Dog Stories (Macmillan, 1934). The six-months-old puppy has just been
chosen by Moira Sichliffe. Though Attley and Mrs Godfrey advise against the choice,
she persists with it — "I like his cast of countenance."
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THE DOG HERVEY
ANOTHER KIPLING PUZZLE
by PHILIP MASON

["The Dog Hervey" was collected in 1917 in A Diversity of Creatures, having originally
appeared in Century Magazine and Nash's Magazine in April and May 1914
respectively. Though very readable on a superficial level, it proves undeniably difficult
when clues or hints are sought as to the underlying nature and real significance of many
of the events in the story.
Carrington, in his biography of Kipling, mentioned it as a tale in which "the cryptic
and the obscure styles are combined" and "carried to their greatest length"; one which
"presents more puzzles, the more it is examined", abounds in "literary, masonic,
psychological and canine clues which lead nowhere", and "seems to have been made
incomprehensible by ruthless cutting".
However the narrative, though in that sense tantalising, is too well crafted not to
entertain; too sensitive and serious, in such of its drift as is easily grasped, to be
dismissed as a mere puzzle. It is a pleasure now to present Philip Mason's study of it to
our readers; they will recall that in June 1989 we published his thoughtful account of
another difficult story, "Unconvenanted Mercies" — also that he featured
substantially in our June 1988 issue, after attending our Annual Luncheon as Guest of
Honour; moreover that in September 1990 his appointment as a Vice-President of the
Society was recorded — with a brief biographical summary which included a mention
of his book, Kipling: The Glass, the Shadow and the Fire.
Therefore I need not here be repetitious about Philip Mason; I will only add, by his
request, that he would like to thank another member, Mrs Josephine Leeper, of
Lammas Cottage, Esher, Surrey, for her many helpful suggestions to him over "The
Dog Hervey". — Ed.]

Much of the most profound of Kipling commentators, Joyce
Tompkins [in The Art of Rudyard Kipling], says of "The Dog Hervey"
that it is, "to me Kipling's most difficult tale"; and it has long puzzled
me too. Now a correspondent has pointed out that in my own book
about Kipling I said very little about this story. I remember no reason
for this, except that you can't say everything about everything in one
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book. I have been thinking about it again, and I should like to share
my thoughts and difficulties with others.
The essence of the story can be put simply. Moira Sichliffe,
unmarried, in her thirty-fourth year, shy, ungainly and to most
people unattractive, directs on to a terrier puppy, which most people
also find ungainly and unattractive, an obsessive love which she
would really like to give to a man. She has not seen him for some
years, but he had stood up for her once and been kind to her.
Somehow — and this is where the oddity lies — the message of her
love reaches the man and brings him to her. He is brought by means
of two vehicles, the dog and the Narrator of the story. We are left to
suppose that Moira Sichliffe and the man live happily ever after.
In someone else's hands, Hamlet might have been a simple story of
revenge, and there would have been no puzzle. "The Dog Hervey"
too would for me present no serious problem if it were concerned only
with Moira's intense yearning for this man, and his becoming
somehow aware of it. Telepathy I can believe in. He might — let us
say — have been suddenly inspired to write her a letter or come and
see her. But it does not happen like that.
As Joyce Tompkins said, it is the details that are difficult. She links
the story with two others: "In the Same Boat" [A Diversity of
Creatures] and "The House Surgeon" [Actions and Reactions]. In a
fuller discussion I think one should add " 'Wireless' " and " 'They' "
[Traffics and Discoveries]. All these five stories are concerned with the
transfer of strong emotion over gaps of time. But none of the other
four is an exact parallel with "The Dog Hervey", because in none of
them is the message transmitted by vehicles which act independently.
"The House Surgeon" comes nearest.
To make clear the oddity of "The Dog Hervey", let me remind you
of the story in more detail. The Narrator is that familiar figure of
Kipling's late and middle periods, the rich elderly bachelor with a
large car and chauffeur, "from the other side of the county". He has
come over to see his friend Attley, another rich elderly bachelor,
living in a big house with kennels and extensive shrubberies,
presumably in West Sussex. Attley is giving away Bettina's sixmonths-old puppies.
Ella Godfrey — an old and close friend of both Attley and the
Narrator, and a neighbour of Attley's — has first choice, and
eventually the turn comes to Moira Sichliffe, a near neighbour of
Attley's but not a near friend. Of the two puppies left, she picks the
one nobody else would have chosen; in fact, somebody says he ought
to have been drowned. The Narrator says he looks a bad life but
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perhaps she'll be able to patch him up. She flushes at this, and he
realises he has said the wrong thing.
Ella Godfrey tells him afterwards that Moira's father was a retired
doctor who found rich young men who had led "stormy" lives, took
them home, patched them up, insured them heavily, and sent them
out into the world "with an appetite". They were what we should now
call alcoholics; most of them died young, and he became very rich.
Here a footnote is needed. Later in the story we are told that the law
has been changed and that this would no longer be possible; I suppose
the scandalous doctor had found some temporary loophole; perhaps
he got them to make wills in his favour. Meticulous about some kinds
of detail, Kipling shows little interest in legal niceties. I do not think
the nature of the loophole matters for the story.
There is also a point about the spelling of the dog's name, which I
have always found quite baffling where it occurs at the beginning of
the story, but which has a relevance that appears at the end. I shall
come back to it, noting now only that all through the story the dog's
name is spelt Harvey with an a; only in the title is it Hervey with an e.
The point about spelling is a comment on the whole story, and a
typical Kipling literary allusion; at the beginning it is a red herring.
The story falls into three acts or movements. That ends the first.
"Weeks later", I think about September, the second act began.
Attley's car arrived "from the other side of the county"; Attley and
Ella Godfrey explained that Harvey had had distemper with
complications, and that Moira Sichliffe had begged Attley to nurse
him. He had generously agreed, had found a home for the dog and
had looked after him; but the infatuated young woman had come to
ask for news three or four times a day, with "notes in between", and it
was becoming a scandal. People thought she was setting her cap at
Attley — even the servants. So the Narrator must take Harvey for the
convalescent stage; he lived far enough away to be safe. Ella Godfrey
seems usually to have got her way, and she firmly left Harvey with the
Narrator. So far, all is fairly trivial.
But the dog was not canny. He squinted — and whoever heard of a
dog that squinted? Leggatt, the Narrator's chauffeur, said Harvey
fair gave him the creeps; Malachi, the Narrator's own dog, who
always attacked any strange dog who came near his master, and who
was litter-brother of Harvey's mother, would not come near him but
sulked in the distance. Harvey would sometimes "posture with the
unseen" — but most of the time he simply stared at the Narrator.

"I FELT THERE WAS SOMEBODY IN THE ROOM"
"I was going to turn on the lights when I felt there was somebody in the room whom,
the short hairs at the back of my neck warned me, I was not in the least anxious to face.
There was a mirror on the wall. As I lifted my eyes to it I saw the dog Harvey
reflected... He had reared himself full-length on his hind legs, his head a little one side to
clear a sofa between us, and he was looking at me. The face...was the face of a dog, but
the look...was human, wholly and horribly human. When the blood in my body went
forward again he had dropped to the floor, and was merely studying me in his usual
one-eyed fashion."
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When the Narrator looked into Harvey's eye, it was
perplexed, as a tortured man's. Only by looking far into its
deeps could one make out the spirit of the proper animal,
beclouded and cowering beneath some unfair burden.
("Cowering beneath some unfair burden" is a recurring theme in the
later Kipling, but in men, not elsewhere in animals.) Once the
Narrator caught Harvey reared on his hind legs and looking at him
with an expression that was "wholly and horribly human". Next day
he took him back to Miss Sichliffe. He found her at the piano, singing
with passion an old song:
When I said I will sail to my love this night
On the other side of the world.
There followed a strange interview. She asked after the dog, but
it was at me she looked, not at the dog who had cast himself at
her feet — looked as though she would have fished my soul out
of my breast...
He tried to go, but she fawned on him, "as the dog had fawned on
her". She showed him a long corridor with doors opening off if. "This
was where we used to — to patch 'em up," she said. Harvey "tiptoed
down the corridor" and sat in front of one of the doors.
She told the Narrator with considerable emphasis that her "real
name" was Moira, and she was in her thirty-fourth year. It seems to
me that she said this as though she were asking someone to pray for
her — or making sure a parcel was delivered to the right address. "I
tell you this because...you've patched up Harvey too."
The Narrator went away very puzzled, and rather inclined to stand,
up for her as against Ella and Attley. At home he found he was friends
with his own dog again. This is the end of the second act.
The third act began in January with a telegram from Attley. Ella
Godfrey, "wintering in Madeira" with her unmarried daughter
Millie, had gone down with something like typhoid and had been
turned out of her hotel into a "horrible cottage"; Attley had answered
a call for help and had gone to Madeira, taking a nurse; then Millie
had gone down too, and the Narrator was to come out with two more
nurses. (Money was no problem for any of these people.)
The Narrator and Attley arranged spells of duty for the nurses, and
waited on the two invalids till they were out of danger. Then, as

"BUT IT WAS AT ME SHE LOOKED"
Moira Sichliffe, having "lumbered through a French window in clumsy haste, her
brows contracted against the light", held an extraordinary interview with the Narrator,
while the dog "cringed and abased himself in servility" at her feet.
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convalescence began, they became aware of "a youngish-looking
middle-aged man of the name of Shend, with a blurred face and
deprecating eyes". He owned a four-hundred-ton steam yacht in the
harbour, and had sent the invalids baskets of champagne.
Shend now gently persuaded them to leave the horrible cottage for
much better quarters on his yacht. When they asked why, he said it
made him happy to be with them, and he had not often been happy.
He asked if he might go home with them on the Union-Castle liner;
his own yacht would be "too lively" in early spring in the Bay of
Biscay. Sure enough, the liner on which they all took berths soon ran
into gales. The Narrator who, like Kipling, was never sea-sick, and
Shend, who had an extra Master's Certificate and a good knowledge
of practical seamanship, were soon the only passengers on their feet.
The Narrator liked Shend more and more: there was a "natural
sweetness" in the man.
Then came the night which to me is the heart of the story. It was
getting rough; the Narrator was just going to bed, when Shend came
into his cabin and asked to talk to him. His hands were "jumping at
the wrists"; he said he was "much better about liquor" than he used
to be, but tonight he'd "got a touch of 'em". (What he had a touch of
was 'the horrors'.) He needed company. He had been hiding the smell
of whisky by brushing his teeth several times a day — "You'd never '
have guessed it, would you?" He had also — we now remember —
while they were on the yacht, absented himself for several days at a
time, with bouts of "malaria".
Before the Narrator got him to bed with a stiff dose of bromide,
Shend had demonstrated that he could use his Channel Pilot and
explain what lights they were passing, and how the sea would be
affected by the tide and the depth of the sea-bed. But he had
interspersed this lucid technical detail with some delirious memories.
He had twice remembered how he had said to someone, "Doctor...if
ever you allow that girl to be insulted again... I will break your neck,
with my own hands."
And he kept seeing a dog; what is more, it was a dog that squinted.
What was more still, Shend said the dog recognised the Narrator; it
knew him quite well. Shend half knew that the dog wasn't quite real
— but it was real to him, and he had been seeing it too much lately. It
knew the Narrator, and the Narrator knew that it squinted — so it
must be real to some extent.
At breakfast next morning, Shend was much as usual, but
apologetic for talking too much. The Narrator reassured him, and
asked him to stay — "You're coming home with me in my car as soon
as we land." Then he asked him the Christian name of the girl who

"LOOK AT MY HANDS"
Shend had come into the Narrator's cabin, on the homeward-bound liner, which was
"surging in confused seas that pounded on the black port-glasses". He was "a bit
edgy" and needed help. "For God's sake, old man, don't go back on me tonight! Look
at my hands!" Indeed, they were "jumping at the wrists". It was to be a critical night,
and before long the spectral dog appeared.
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had been insulted. Of course her name was Moira.
They were met at the docks by Attley's car and the Narrator's;
Shend and the Narrator deposited Attley and the convalescents at
Attley's house and then started for home, but on the way drove to
Moira Sichliffe's. She was gardening. Shend gave a gasp of surprise,
got out of the car and shook hands with her. They went into the house
together, apparently taking no notice of her other visitor. Harvey
"pranced out corkily", a normal dog, had a fight with Malachi and
made it up, and then, seemingly feeling de trop, climbed into the car
and went home with the Narrator.
That is really the end of the story. But when Moira announced her
engagement, Attley brought Ella Godfrey over to see the Narrator,
and she told him why the dog had been called Harvey. Moira had said
it was something to do with Harvey's Sauce, because she was going to
make him "quite saucy" when she had patched him up. Really, what
was in her mind was a quotation from Boswell; Dr Johnson had said
of a man called Hervey:
He was a vicious man but very kind to me; if you call a dog
Hervey, I shall love him.
Then Ella accused the Narrator of having had his "suspicions from
the first". His answer, and the last words of the story, need to be
quoted in full. He said:
"I don't know anything rational or reasonable about any of it.
It was all — all woman-work, and it scared me horribly."
"Why?" she asked.
That was six years ago. I have written this tale to let her know
—wherever she may be.
That ends the story. A not very important footnote first. A friend who
has done a lot of work for Alcoholics Anonymous tells me that
Shend's technical lucidity between delirious memories is in order. Of
course, in 1914 when this story was written they did not know that
someone like Shend must keep off liquor altogether.
Now for my comments. First, I must underline the oddity.
For me, it is not that Moira could send a message to Shend by
telepathy; it is that the vision she sent should act of its own right.
Shend saw Harvey — but he did not know that Moira had a dog or
that he squinted; the vision therefore was a creation of her mind, not

"WHY, HE KNOWS YOU! KNOWS YOU PERFECTLY."
The sudden apparition of Harvey, seen against the "wildly swaying dressing-gown on
the door" of the cabin. Shend mistakenly thinks the Narrator can see the dog, since it is
clear to him that the dog recognises the Narrator. "You don't know what a relief that
is. Between ourselves, old man, he — he's been turning up lately a — a damn sight more
often than I cared for..."
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his. But she had no rational means of knowing that the Narrator was
with Shend; the dog in the vision showed that it recognised the
Narrator. It was not her puppet. It was thus autonomous and in some
sense 'real', whatever that means.
It is hardly less strange that Harvey was freed of his burden and
became a normal dog as soon as Moira met Shend. And how, earlier
in the story, did Harvey know which had been Shend's room when he
was being patched up? I suppose Moira must have told him.
Of those who have written about Kipling I am aware of no one but
Joyce Tompkins who has fairly stated those difficulties and tried to
understand them. Angus Wilson is both superficial and superior, and
says the story is "muddled"; Carrington and Birkenhead merely
confess themselves baffled.
Joyce Tompkins says, "I am not sure how Kipling conceived the
psychic mechanism" that made these strange things happen. But she
adds that Moira was an "unconscious witch" — and that is a useful
pointer. A witch is a person who directs powerful forces to an end,
and need not always be conscious of what he or she is doing. I think
Moira knew what she wanted, though she certainly did not
understand the forces she was calling into play.
For my part, I must begin by quoting — as I am afraid I have often
done before — that most perceptive remark of Andre Maurois, that
Kipling had a "natural contact with the oldest and deepest layers of
the human consciousness". This deep archetypal consciousness —
which is not at all the same as his shiny external conservatism — is
displayed in The Jungle Book, when Mowgli has to be bought into the
Wolf Pack by a sacrifice ; and in the wisdom of Kaa, the huge python;
and in Kipling's feeling that elephants and pythons are sacred. And to
Kipling, as to many primitive tribes, Woman — linked as she is with
the moon and the tides and the creative forces of Nature — was
deeply mysterious and magic.
Remember the Woman in "The Cat that Walked by Himself
[Just So Stories], and the Priestess in "The Knife and the Naked
Chalk" [Rewards and Fairies]. "The Female of the Species" is a poem
written half in joke, but the refrain — "... the female of the species is
more deadly than the male" — covers one of Kipling's firm beliefs,
based perhaps on his experience of his mother as well as of his wife.
When he says of the events in this story that it was all "womanwork", he does not mean subtle intuition, he means a deadly
concentration of purpose.
Charles Carrington used often to say to me that as Kipling grew
older he developed an "interest in elderly women"; but it was
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essentially an interest in a woman's possessive love, and not merely in
the love of sexually attractive women such as Mrs Bathurst, and
Grace Ashcroft of "The Wish House" [Debits and Credits]; it was also
the love of unattractive women such as Mary Postgate [A Diversity of
Creatures] and Moira Sichliffe. It may well be that what to Kipling
—and indeed to almost any man — seemed intensity of purpose, to a
woman was an aching void waiting to be filled, and she might not
always be able to say what she wanted to fill it.
It is not a good critic who says a story is muddled because he has
not tried to understand it. This story was written in 1914 and the first
two decades of the century were a period of much interest in "the
occult". Henry James's The Turn of the Screw was published in 1898,
M.R.James's Ghost Stories of an Antiquary in 1904. At the same time,
Jung was formulating his ideas about the collective unconscious.
As late as 1926, when I was an undergraduate, I had the privilege of
staying a night at Max Gate and meeting Thomas Hardy, then over
eighty. I told him that with a party of friends I was planning next day
to take sleeping-bags into Corfe Castle, and sleep in the ruins. He was
horrified; he would not do it for worlds —
"Think of the ghosts!" he said. "Think of those thirteen knights
King John starved to death in the dungeons there!"
I was too much in awe of this great man to question him, but I
perceived that he 'believed in ghosts' in a sense in which I could not. I
was ready to believe that some miasma from the sufferings of those
thirteen knights might hang about the place, and that Hardy himself,
intensely sensitive as he was and endowed with creative imagination,
might feel it, and even see or hear them. But I did not think that the
spirits of these once living men would be chained for eternity to a
place where they had suffered, nor that their 'ghosts' could take any
initiative of their own. (They did not appear next day to any of us.)
Kipling, too, was sensitive to such influences, and endowed with a
creative imagination. "The House Surgeon" and "The Rabbi's
Song" [Actions and Reactions] are good evidence. But I do not believe
that he, or Hardy, would have cared to express their belief in terms of
'psychological mechanism'. In such matters (not about machines)
Kipling's mind was intuitive, not logical. There is an early story, "The
Mark of the Beast" [Life's Handicap], about a spell deliberately cast
on a man for which there is no 'psychological mechanism'. Most
people who have lived in Africa and had dealings with Africans have
some story of bewitchment for which they can find no rational
explanation. For my part, I withhold judgment on some things I have
heard.
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It may be — but this is pure guesswork, based only on what we do
know of the way some of Kipling's stories grew — that on some
Sussex lawn he saw puppies being given away, and an ungainly girl
choosing the one she felt sorry for. Perhaps he heard of quite another
girl who was lonely and unhappy, whose father had kept an infamous
nursing-home, and who had later met and married one of the
survivors. Perhaps he brooded on these elements, and as his
sympathy grew his imagination took charge.
I am fairly confident that we are meant to go over to Moira's side in
the face of Attley's male brutalities about her unattractiveness. A
she-dromedary, he called her. But it was her defencelessness that had
attracted Shend. And though clumsy and helpless and slightly
absurd, she was nonetheless concentrated in her desire. How
brilliantly Kipling has visualised her! And then I think it grew on him
that she was 'sending' her love to Shend. Kipling had always been
interested in 'sendings', though his early story, "The Sending of Dana
Da" [1888 — In Black and White/Soldiers Three], is written in a very
sceptical style and there is a material explanation.
Moira was indeed a kind of witch, reciting no spells by moonlight,
but half-consciously directing her purpose to an end. Harvey was her
familiar: the witches of the Middle Ages usually had a cat or a toad as
a familiar. She must have talked to him about Shend, and put on him
a load too heavy to bear. Her directed intensity of purpose made him
go to the room where Shend had lived, and made him stare at the
Narrator. She perhaps had some degree of second sight, and knew
that the Narrator would play some part in her life: that is why she
talked to him as though he were going to send her a parcel, and why
Harvey stared at him.
Nor have I any doubt that she wanted his friendship. She wove him,
in a lesser role, into her unconscious, or only half conscious, spell.
And that is why she expected him to recognise her unspoken
quotation from Boswell. But I do not think she knew that Shend's
yacht would be in harbour in Madeira when the Narrator was there.
That was what is called 'chance', though I do not think Kipling
believed in 'chance' any more than I do.
There is a puzzling remark of Shend's, made in the Narrator's
cabin during the storm. " 'Thou art the man,' " he says, quoting from
the rebuke of the prophet Nathan to King David for stealing
Bathsheba the beautiful wife of Uriah, whom David had murdered in
a particularly despicable way [II Samuel 12, 7]. But Shend is not
rebuking the Narrator; on the contrary, he is saying that the Narrator
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is the one man he can rely on for sympathy if he gets the horrors. But
he knows the Bathsheba story and, in his muddled way, with the
horrors close upon him, the quotation leads him on to say that "the
ewe-lamb business is a rotten bad one".
In Nathan's parable, the wicked rich man had taken the poor man's
one ewe-lamb. Bathsheba incidentally seems to have been very
willing to be stolen, and not at all like either Moira or a ewe-lamb; but
I think Shend had had scruples about taking Moira from her father
—and about his own unworthiness — and now regretted them. But it
is a very obscure and elliptical way of explaining why he had kept
away from her so long.
It is well known that Kipling often spoke of a Daemon or friendly
spirit who took charge when his writing went well. He spoke too of
being "only a telephone wire". It is not fanciful then to say that the
plot and characters he had conceived took charge of him. Even the
humblest practitioner knows that what he writes sometimes shows a
will of its own and surprises him. It is well, too, to remember that
Kipling said to Rider Haggard that "God does not believe we should
get too near" or understand too much. He could not have said how it
was that the spectral Harvey that Shend saw in the Bay of Biscay
knew the Narrator — and the whole affair "scared him horribly".
Why bother, you may ask? Why bother with a writer who is
sometimes so obscure and puzzling? My answer is that the more often
I read certain of the late stories, the more strange vistas open before
me. I feel I am in the presence of someone deeply in awe of unseen
forces, someone always questioning, always wondering at the
immense diversity of all living things, and at the tenuous links that
bind the human body to the spirit.
A vista opens with the last four words of this story — "wherever
she may be". Would she still be interested? Would she, a woman,
have asked why he was frightened, if she had known everything at the
time? Would she have understood Moira's incoherent intensity of
desire? What became of Moira, and what did she make of Shend, with
his blurred face and deprecating eyes and natural sweetness?
Through abysses unproven,
And gulfs beyond thought
Our portion is woven,
Our burden is brought. *
from "An Astrologer's Song" [Rewards and Fairies]

March 1991

KIPLING JOURNAL

25_

"THE MIRACLE OF PURUN BHAGAT"
A RE-EXAMINATION
by ENAMUL KARIM
[As the energetic regional Secretary responsible for our North American membership,
and an occasional contributor over many years to the Kipling Journal, Dr Enamul
Karim is well known to the Society. He is also the author of numerous articles in
academic periodicals on various English literary topics, and was appointed Professor
of English — and recently Head of Special Academic Programming — by Rockford
College, Illinois.
He is an American citizen, and has lived in the U.S.A. for twenty-five years, but he
was born in 1935 in Bengal, and educated at St Xavier's, Calcutta, and later at school
and university at Dacca (now Dhaka, Bangladesh). His Ph.D. thesis for the University
of Wisconsin was on Kipling, a writer who has greatly attracted him since childhood.
In July 1990, visiting Britain, he addressed the Society on "The Miracle of Purun
Bhagat", which he scrutinised helpfully, from a philosophic perspective. This is one of
Kipling's greater short stories (incidentally, according to Nirad Chaudhuri, based on
fact) and it merits serious attention, which we last gave it in depth in December 1981, in
a scientifically-oriented article by Professor Schuyler Fonaroff. We now present Dr
Karim's appraisal. — Ed.]

Considered by both western and Indian critics as one of Kipling's
most "sensitive" 1 and "extraordinary" 2 stories, "The Miracle of
Purun Bhagat" is both fascinating and enigmatic. For one thing, it
seems out of place in The Second Jungle Book, where the stories
largely focus on animals and their behaviour. Although animals are
present in "The Miracle", they serve as background to the central
character, Purun Bhagat. Angus Wilson points out that this story,
although "intended for 'juveniles' ", deals with "adult concern". 3
Joyce Tompkins admits that as an adolescent it was "beyond me — I
did not understand what was happening." 4 However, there is
something about it that draws an adult reader, yet baffles him —
almost like Conrad's Heart of Darkness.
Critics differ in their interpretation of it. Angus Wilson states that
Kipling is suggesting the superiority of the man of action: the story is
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"a tribute to the Western code of action rather than to the Hindu way
of passivity".5 Nirad Chaudhuri rejects this equation of passivity with
Hinduism, and points out that "Hindu spirituality, even at its most
unworldly and serene, has a suggestion of power and action, a kind of
super-magical motivation". 6
According to Shamsul Islam, Kipling is suggesting a balance
between action and contemplation, "fused together in a single
personality"; 7 and making "a plea for striking a balance between the
two". 8 Vasant Shahane disagrees with both Wilson and Shamsul
Islam, and proposes the superiority of the man of contemplation: a
"great man of action has become a greater man of contemplation...
synthesizing the concretions and abstractions of life."9
Kipling has drawn the character of Purun Bhagat with deep
understanding, sympathy and admiration, providing three interrelated portraits: Sir Purun Dass the progressive administrator, in the
first four pages; Purun Bhagat10 the hermit, in the next fourteen;
Purun Bhagat the saviour and sannyasin, in the last five. [The term for
a holy man, sannyasin, is rendered by Kipling as Sunnyasi.]
The main focus of the story is on the inner development of the
central character. Perhaps what is more important is not so much the
superiority of action or contemplation, as the causes which
contribute to Purun Bhagat's stages of inner development, and his
actions indicative of those developments. In creating the portrait,
Kipling has fused Masonic ideals of humanism with the Hinduistic
creed of spiritual salvation.
Kipling, a dedicated Mason, was deeply influenced by the Masonic
philosophy of the primacy of man's humanity to man, and its ideals
of brotherhood, equality and sacrifice.11 Indian freemasonry, as,
explained by Walter Firminger, stressed man's essential oneness,
irrespective of social, economic, racial and religious differences: "We
are all brethren...he who is placed on the lowest spoke of fortune's
wheel is equally entitled to our regard with him who has attained its
highest round." 12 This Masonic vision of humanity, reflected in
several writings of Kipling,13 adds the unforgettable touch to "The
Miracle of Purun Bhagat".
Purun Bhagat's 'Masonic' attitude to fellow human beings coexists with his Hinduistic values and vision of life. Though born into a
high-caste Brahmin family, he was neither orthodox nor casteconscious — "caste ceased to have any particular meaning for
him." 14 This is indicative of his attitude of brotherhood and equality
towards others. Throughout the story he transcends political, racial,
religious and social prejudices in his attitude towards both Indians
and English.

"A SUNNYASI — A HOUSELESS, WANDERING MENDICANT"
An illustration by Aldren Watson for The Jungle Books, published in 1948 by
Doubleday, New York. " 'Yonder,' said Purun Bhagat, breasting the lower slopes of
the Sewaliks...'I shall sit down and get knowledge'; and the cool wind of the Himalayas
whistled about his ears as he trod the road that led to Simla."
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Unlike orthodox Indians of the time, he did not denounce the
western reforms and progress introduced by the British. Realising
that "the old order of things was changing", he availed himself of "a
good English education at a Bombay University", and steadily rose
to become an enlightened, broad-minded and progressive Prime
Minister of a native State. He talked of Hindu social reforms, went to
England at the risk of losing his caste, and made a speech which "few
Englishmen could have bettered". 15 He had firm convictions about
the material and educational progress of Indians along the English
pattern, and brought about significant economic, educational and
social progress in his State. He was regarded as "a great statesman" 16
and honoured by English and Indians alike.
However, commitment to western progress co-existed with deep
faith in Hinduism. Working alone for the development of his people,
he did not make the acquisition of personal wealth, power or position
the principal motive of his life. As mentioned in the Bhagavad Gita,
"To work, alone, you are entitled...Neither let your motive be the
fruit of action, nor let your attachment be to non-action." 17 In fact
"the material and spiritual sustenance and growth of the individual
and society"18 is an integral part of Hindu dharma.19 The rewards that
Purun Dass received were recognition of his contribution to the
progress of his people. Living a simple, pious and active life, he used
his power and wealth for the good of humanity.20
His ultimate purpose in life was to seek his personal spiritual
salvation, moksa,21 by following the Hindu 'Way of Knowledge',
jnana.22 This path to salvation "is the work of a lifetime, and requires
not only hard study, but ascetic discipline of life".23
Central to this Way of salvation is the idea of four stages of life
—ashramas.24 First, as a Brahmacharin or Vedic student vowed to
chastity; second, as a Grihastha or married householder fulfilling the
role of husband, father and citizen, though "even in the midst of the
world his heart is fixed on the distant goal of emancipation"; 25 third,
as a Vanaprastha or forest hermit, "detaching himself successively
from all worldly objects" and seeking "the fourth and final stage";26
fourth, as the Sannyasin "who has achieved, in mind and heart at least
...emancipation from mortality, and union with... Ultimate Reality,
[though] final and complete absorption can only take place at
death". 27
From his early years Purun Dass had planned his life on this
Upanishadic ideal. "He had been, as the Old Law recommends,
twenty years a youth, twenty years a fighter, —though he had never
carried a weapon in his life, — and twenty years head of a
household." 28 His stage of life as a 'fighter', though not one of the
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four stages in the Hindu ideal, has been added by Kipling to
emphasise his contribution to the western progress of his people
against the prevailing Hindu orthodoxy that denounced such
progress in 19th-century India. In his story, Kipling focuses on the
last two stages in Purun Dass's life — as a forest hermit and
sannyasin.29
During the second stage of his life, as a 'householder' at the height
of his power, the Hindu ideal of a hermit's life was present in his
consciousness. "Even when he was being lionised in London he had
held before him his dream of peace and quiet — the long, white, dusty
Indian road, printed all over with bare feet, the incessant, slowmoving traffic, and the sharp-smelling wood smoke curling up under
the fig-trees in the twilight, where the wayfarers sit at their evening
meal." 30
This spiritual vision of a hermit's life, free from worldly
attachments, is indicated in the opening verse of Isa Upanishad:
"...find your enjoyment in renunciation; do not covet what belongs to
others." 31 In fact Purun Dass never developed attachments to
material and worldly things: being deeply aware of duality between
his 'empirical' self involved in the world of senses, and his 'essential'
self aspiring to absorption in Ultimate Reality, he acted selflessly, as
the radiance of that Reality gave transcendental meaning to his
existence.32
Kipling stresses this selflessness and non-attachment to material
and physical things, and states admiringly that "he did a thing no
Englishman would have dreamed of doing; for, so far as the world's
affairs went, he died...Now he would let [position, palace, and power]
go, as a man drops the cloak he no longer needs." 33 Kipling's effective
use of dress-imagery symbolises Purun Dass's ultimate quest for his
inner self as he withdraws from the outer world of appearances. To a
western reader, the transformation might be a surprise or mystery: to
Purun Dass himself it was the moment he had been waiting for all his
life, and "that life was ended; and he bore it no more good-will or
ill-will than a man bears to a colourless dream of the night." 34
The word "dream" implies the Hindu concept of maya, illusion.
Since the Upanishad stresses "the sole reality of Brahman", all that
pertains to this world is viewed "from the aspect of eternity... as maya
or delusory appearance". 35 As Purun Dass renounces the world to
become a hermit and "a Sunnyasin — a houseless, wandering
mendicant, depending on his neighbour for his daily bread", 36
Kipling implies the fundamental philosophic thought in Hinduism,
that "the essential self of man is never involved in the doings of this
phenomenal world...for the highest spiritual goal of a Hindu is to
transcend the limitation of his individuality which binds him to this
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world, and thus to realise his identity with the Supreme Being
[Brahman].37

Purun Dass, now Purun Bhagat, becomes a hermit, and as he
leaves the Plains and climbs into the Hills he gains increasingly higher
levels of spiritual consciousness.39 In a shrine of Kali, above the level
of the clouds, he discovers his ultimate place of peace and meditation.
The good people of the village below leave food for him daily for
many years. Through deep meditation he could approach that state
of absorption into the Ultimate Reality, but he could never wholly
reach it. "He would repeat a name softly to himself a hundred
hundred times, till, at each repetition, he seemed to move more and
more out of his body, sweeping up to the doors of some tremendous
discovery; but, just as the door was opening, his body would drag him
back, and, with grief, he felt he was locked up again in the flesh and
bones of Purun Bhagat." 40
He "strove to think out his way into the heart of things, back to the
place whence his soul had come", 41 but his inability to attain
complete spiritual absorption is indicative of failure of absolute
detachment from his senses and environment.42
His humanistic feelings and sympathies are not completely
suppressed, because of his dependence on the villagers for daily
sustenance, and his intimate association with the animals of the
forest. The begging-bowl "laid silently in the crutch of the roots
outside the shrine" 43 becomes a visible link with the villagers below,
an emotional connection with humanity. From his shrine he can see
the village "laid out like a map at his feet",44 and observe its activities,
and the change of seasons, and the rich harvest. He also establishes a
feeling of brotherhood with the langurs, the barasingh, and Sona the
bear, loving each as a Bhai or brother. His intimate relationship with
the animals, and subconscious link with the villagers, impede
complete spiritual absorption.
The turning moment in his life comes not in absorption with
Brahman but in sudden awareness of danger to the villagers. When he
realises that the hillside is going to collapse, his initial reaction is to
stay in the shrine and seek spiritual salvation, because "final...union
with, or absorption in, Ultimate Reality can only take place at
death". 45 "The mountain is falling," he says. "And yet — why should
I go?" 46
His next reaction is precisely described. "His eye fell on the empty
begging-bowl, and his face changed. 'They have given me good food
daily since — since I came, and, if I am not swift, to-morrow there will
not be one mouth in the valley. Indeed, I must go and warn them
below.' " 47
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The sight of the begging-bowl is a catalyst to regenerate his
personal humanity. "He was no longer a holy man, but Sir Purun
Dass...going out to save life."48 All the years of his ascetic life and
meditation could not ultimately suppress the resurgence of his
compassion for humanity. He saves the seventy lives but dies in the
process: it is as saviour of his people that he is later immortalised by
the villagers. Kipling seems to suggest that his self-sacrifice is a
triumph of humanism over man's personal pursuit of spiritual
salvation — as with the Lama in Kim.
Kipling has indicated two miracles associated with Purun Bhagat.
The first is his unexpected act of saving human lives; the second, his
posture of a meditating yogi in death (symbolic of a sannyasin who
has achieved spiritual union with Ultimate Reality), "sitting crosslegged, his back against a tree, his crutch under his armpit, and his
face turned to the north-east". 49 As the Hindu priest exclaims,
"Behold a miracle after a miracle, for in this very attitude must all
Sunnyasis be buried." 50
Kipling seems to suggest that Purun Bhagat has finally attained
salvation by self-sacrifice for humanity. As the Buddhist Lama
renounces his nirvana for his love of Kim, Purun Bhagat gives up his
moksa for the sake of mankind. He embodies the humanistic
philosophy of freemasonry, that transcends social, racial and
religious distinctions in affirming the oneness of mankind.
Readers should not overlook the poem, "A Song of Kabir", that
follows this story: it conveys the central meaning of "The Miracle of
Purun Bhagat". Kabir, a 16th-century Indian poet and reformer,
tried to synthesise the best in the Hindu and Muslim faiths — as
Kipling tries to synthesise the best in the Hindu faith and Masonic
philosophy. "A Song of Kabir" is about one who renounces "the
guddee" (position and power) to become a bairagi (a hermit), and to
follow "the Way" of Hinduism, and "the Path" to self-knowledge
—and to discovery of the essential brotherhood and oneness of the
natural world, man and God.
He has looked upon Man, and his eyeballs are clear
(There was One; there is One, and but one, saith Kabir)...
To learn and discern of his brother the clod,
Of his brother the brute, and his brother the God.
He has gone from the council and put on the shroud
('Can ye hear?' saith Kabir), a bairagi avowed!
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BOOK REVIEWS
THE PUNDITS: British Exploration of Tibet & Central
Asia by Derek Waller (University Press of
Kentucky, 1990), viii + 327 pp including notes,
bibliography and index; 8 pp of plates; 9 maps; ISBN
0-8131-1666-X; hardback, £18.50.

Although not apparent from its title, this book is actually about
espionage. Pundits ("learned people") was the nickname given to the
remarkable group of native agents recruited by the Great
Trigonometrical Survey of India (GTS) in the latter half of the 19th
century, to penetrate the unexplored Himalayan regions which were
closed to westerners and which, in effect, appeared as blank spaces on
the military maps of the period.
These agents were painstakingly trained in the techniques both of
surveying and of clandestine operation. They were taught to walk
with a uniform pace regardless of terrain, so that by counting the
number of paces they could estimate the distance travelled. The
Survey's quartermasters equipped them with Bondian spy-kits
including Buddhist rosaries (of 100 beads rather than the canonical
108) to count the paces. Notes and compasses were concealed in
Tibetan prayer-wheels; thermometers (for measuring altitude) inside
hollow walking-staves; mercury (for setting an artificial horizon in
sextant readings) in sealed cowrie-shells; and other instruments in a
variety of hidden compartments and secret pockets.
The agents were also trained in disguise and in developing credible
cover stories. To protect their identity they were always referred to
either by their initials or by codenames such as the Mirza, the
Havildar, the Mullah and the Lama.
The tale of the privations and dangers which the pundits
encountered, and of their remarkable achievements, has been told
several times, notably in Peter Hopkirk's Trespassers on the Roof of
the World. However, this is the first full-length study with detailed
maps and references. It is both readable and carefully documented.
To Kipling enthusiasts, the particular interest of this subject is the
extent to which it provides a factual basis for the espionage in Kim.
That there is a connection is beyond doubt. Creighton, the spymaster,
tells Kim that he is to "enter the Survey of India as a chain-man"
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(surveyor), and goes on to explain the clandestine nature of the work.
Hurree Chunder Mookerjee instructs Kim in the use of the standard
pace and the rosary. Creighton sends him a written examination in
surveying; and on one of Kim's holidays from St Xavier's he is told to
use these skills to make a secret map of the fortifications of Bikaner.
Thereafter, this aspect of the plot peters out, perhaps to the relief of
the reader for whom Kim's destiny as a chain-man is never wholly
convincing.
It is clear from all this that clandestine surveying forms an integral
part of Kipling's Great Game. (This expression, incidentally, was
coined not by Kipling but by Captain Arthur Conolly, a keen but
unfortunate player who ended his days miserably in the Emir of
Bokhara's vermin-pit.) One can also perhaps find an echo of the GTS
spy-school in the training which Kim receives from Lurgan Sahib.
Can one go further, and find among the dramatis personae of the GTS
and the pundits a factual model for Kipling's characters?
As spymasters, it would be hard not to see a similarity between
Colonel Creighton of the imaginary Ethnological Survey and
Captain (later Colonel) Montgomerie of the actual Great
Trigonometrical Survey, the man who originated and master-minded
the pundits. Montgomerie's milieu was the Asiatic Society of Bengal
and the Royal Geographical Society. He received the R.G.S.'s Gold
Medal at the age of 35, and it was on his recommendation that Nain
Singh, the first of the great pundits, was accorded the same honour.
With Creighton, it is the Royal Society which he bombards with
monographs, his secret ambition being to write F.R.S. after his name.
His soul yearns for the crowded rooms where bald-headed gentlemen
move among "apparatus for slicing into fractional millimetres the left
eye of the female mosquito".
Professionally, the comparison with Montgomerie is less close.
Creighton is clearly a 'political'. His network operates throughout
India, and he is concerned with such matters as the intrigues of the
five northern kings. Montgomerie, by contrast, was first and last a
topographer, and his agents' principal task was to fill in those
irritating blank spaces on the military maps.
Mahbub Ali seems to be without pundit antecedents, but in using
the horse-trade as a cover for espionage Kipling may have had in
mind the activities of William Moorcroft, superintendent of the East
India Company's stud-farm, who in the early 19th century visited
western Tibet and Turkestan on the pretext of looking for new
bloodstock.

A TIBETAN PRAYER-WHEEL
A drawing by Sarat Chandra Das (who is mentioned in the accompanying review). It is
reproduced in The Pundits by courtesy of the Royal Geographical Society. The drum
would normally contain prayers but could be adapted by the pundits to conceal their
records of exploration.
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A closer comparison is between Kipling's Hurree Chunder
Mookerjee and the pundit Babu Sarat Chandra Das. Das was the odd
man out among the pundits. Whereas the others were simple hilltribesmen selected and moulded into shape by the GTS, Das was a
highly educated Bengali who, at the age of 25, was headmaster of a
school in Darjeeling which was intended to feed suitable recruits to
the GTS training school. Das formed a fascination with Tibet, taught
himself the language and, through his colleague Lama Ugyen
Gyatso ('the Lama'), engineered an invitation to visit the
scientifically-inclined secular minister of the Tashi (Panchen) Lama.
He had to badger the British authorities for permission to go to Tibet,
and it was only at the last minute that he was co-opted as an agent and
sent to the GTS for a crash-course in surveying. Even then his value as
a spy was mainly political, and he was not expected to pace his
journey.
The sheer improbability of a Bengali babu being involved in
Himalayan espionage suggests that Das was indeed the prototype for
Mookerjee, and the similarity of Chunder and Chandra makes it
virtually certain. Once again there is a shared preoccupation with
learned societies. Hurree, like Creighton, wants to become an F.R.S.
Das let it be known that his ambition was, like Montgomerie and
Nain Singh, to receive the Gold Medal of the R.G.S. But here the
similarity ends. Physically and temperamentally Das, described as "a
hardy son of soft Bengal", was far removed from Kipling's "whale of
a Babu". Nor does Das's idiomatic prose style bear any relation to
Hurree's babu-speak.
Das lived until 1917, loaded with honours including Companion of
the Order of the Indian Empire — though not the R.G.S. Gold
Medal. He wrote a Tibetan-English dictionary, founded the Buddhist
Text Society, participated in a diplomatic mission to Peking, and
visited Japan as the guest of the Japanese explorer Ekai Kawaguchi.
His sponsor, the Tashi Lama's minister, was less fortunate. When
Das's identity became known, the minister was arrested, subjected to
daily public beatings, then murdered, and his body thrown in the
river. Others who had befriended Das were also severely punished.
The Great Game had losers as well as winners.
Derek Waller's book tells this tale in a way which is both scholarly
and enjoyable. Indeed it would be quite hard to make it dull. The
Pundits is especially recommended for those who think that the
interest of real life never measures up to fiction.
HENRY BROWNRIGG
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CRITICAL ESSAYS ON RUDYARD KIPLING edited by
Harold Orel (G.K. Hall & Co., Boston, Mass.,
1989); vii + 237 pp including introduction and
index; ISBN 0-8161-8767-3; hardback, $38.50.

[This book was noted in our September 1990 issue: I now present a fuller review by Sir
Derek Oulton, G.C.B., Q.C., who is a member of our Council and was Guest of
Honour at our Annual Luncheon last May. — Ed.]

This is an excellent collection. One of the 'Critical Essays on British
Literature' series, it contains an admirable selection of essays on
Kipling published between 1965 and 1986.
Harold Orel's declared aim in choosing them was to select writings
which represented a fair cross-section of critical interests and
approaches during the past twenty-five years and which (in the case of
extracts from longer works) made good sense when reprinted
independently of their original contexts. He wanted in particular to
emphasise Kipling's work as a poet which, as he says, helped to
establish his first claim to fame and indeed notoriety at the start of the
last decade of Victoria's reign.
The book starts with a very helpful tour d'horizon by way of an
introduction by the editor, which would provide any newcomer to
Kipling with an immersion course in the writings, bibliographies and
leading commentaries. Orel then identifies the mixed responses to
Kipling's work, and the main criticisms as they developed from the
beginning of his career.
His introduction needs to be read with the final essay in the book,
which is his article on "Rudyard Kipling and the Establishment: a
Humanistic Dilemma", first published in 1982. He demonstrates
there that Kipling's history as a writer illustrates the serious problem
that arises in modern criticism — the relationship between members
of the Establishment (both in this country and the United States) and
writers who do not seem to satisfy the Establishment's expectations
of what they ought to be writing. The humanistic dilemma arises when,
because of their extreme involvement with the current issues, a
majority of critics desert their professional obligations to the art of
literature and treat a writer as primarily a propagandist for a cause.
(In Kipling's case, the key word there must be "primarily".)
The book contains thirteen other articles, which between them
cover most of the important aspects of Kipling's skills. A particularly
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interesting one, which because of its length has unfortunately had to
be limited to the writer's summary and conclusions, is a psychoanalytical essay by Dr Leonard Shengold, based in part on
biographical materials and in part on internal evidence in Kipling's
writing. He discusses the attempted "soul murder" to which Kipling
was exposed at the House of Desolation. (This is a specialised term,
first used by Anselm von Feuerbach in the middle of the 19th century
about a young man who spent all his youth in a dark dungeon, cut off
from almost all human contact. It was adopted in psychiatric
literature shortly before the first World War.)
Dr Shengold quotes from "The Mother's Son", the poem that
Kipling wrote in his mid-sixties, where the speaker is in an asylum,
looking into a mirror, that metaphor for split images —
They broke his body and his mind
And yet They made him live,
And They asked more of My Mother's Son
Than any man could give...
And no one knows when he'll get well —
So, there he'll have to be:
And, 'spite of the beard in the looking-glass,
I know that man is me!
He concludes by saying that he has "described an attempt at soul
murder directed against Rudyard Kipling as a child. His years in the
House of Desolation left effects that continued to inhibit Kipling's
ability to feel joy and to love, and that sometimes flawed his art. Yet,
the soul murder was far from completely effected: Kipling's identity
was preserved, and he became a great artist. [But his] story touches on
the mysteries of the origin of mental sickness and of creativity. The
explorer", he says, "must be prepared for contradiction and
complexity."
The opening three essays in the book, the first two of which were
originally given before the British Academy, are by Andrew
Rutherford, Jacqueline Bratton and Maurice Hungiville, and deal
with Kipling's poetry. Rutherford, while accepting the crudity of
technique and attitude in many of Kipling's poems, supports the
quality of his craftsmanship as a poet, and draws attention to the
frequent and skilful translation of his political views into his poetry.
The simplicity of poetic taste, he says, "which led to his Philistine
disregard for new developments in poetry also made possible his bold
use of popular and traditional art-forms, in works that can still
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astonish by their originality and power. Their apparent simplicity,
moreover, is itself deceptive, since each of his poetic modes emerges
from, and gives expression to, a whole complex of social, political and
moral values."
Jacqueline Bratton, responding some years later to Rutherford's
address, speaks of Kipling's "magic art", under which his verses
appeal on a primitive poetic level, at which each poem's delivery, its
circumstances, purposes and concomitant rituals, are as important as
its content. Poetically used words, she says, "were his tools for
intensifying and dignifying the emotional experience of everyday life,
and leaving each of his readers to return to his own life with a new
idea of its importance and its shape".
She reminds us that T.S. Eliot pointed out that this was a magical
conception of the use of art, and that Eliot had cited Collingwood's
definition of the effect of magic as being "the exact opposite of a
catharsis" intended to "develop and conserve morale", because the
"emotions aroused by magical acts are not discharged by those acts".
The next four essays are on Kipling's relation to India. James
Harrison treats of the correspondence between his law of the jungle
and a religious creed, showing that for Kipling religion was more a
matter of consensus than of truth or falsehood. Thus that law is to be
explained, in the best tradition of 19th-century religious
enlightenment, on wholly rational and utilitarian grounds.
Peter Havholm deals with Kipling's use of fantasy and, while
conceding that he probably could not achieve the particular kind of
complexity normally associated with tragedy, argues that he
brilliantly achieved the kind of simplicity we associate with some
stories that (as Kipling himself put it) children probably do enjoy.
The next essay is Dr Shengold's, and the fourth is what Orel calls "a
cheerfully unorthodox reading of Kim" by David H. Stewart. Among
a number of interesting features, it includes the enumeration of four
distinct "languages" in that novel, including the narrator's own,
which Stewart describes as "a supple instrument with astonishing
versatility that enables him to present superb descriptions".
The next group is an interesting set of five essays on Kipling as a
mature craftsman, of which Harold Orel says —
They include the gracefully written eleventh chapter of J.I.M.
Stewart's Rudyard Kipling, which maintains, with a convincing
amplitude of detail, that Kipling, again and again, "plucks
something affirmative from the abyss"; John Bayley's
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demonstration that Kipling, in more short stories than we
realized, performs conjuring tricks to convince us of the
authenticity in the look of the thing; Peter Hinchcliffe's heroic
effort to reconcile the "discontinuities and paradoxes" in
Kipling's work by treating Puck of Pook's Hill and Rewards and
Fairies as (surprisingly) the main line of his development rather
than "dead ends"; Peter E. Firchow's painstaking and subtle
treatment of "Mary Postgate", a critical crux in Kipling's
canon if ever there was one; and Lisa A.F. Lewis's examination
of the connections between the individual units of Debits and
Credits (a task that needs to be performed for a number of other
collections of Kipling's short stories).
Before the collection ends with Orel's own essay, Harry Ricketts
examines Something of Myself in a way that brings out much that the
ordinary reader may not suspect when he reads that tantalisingly
inadequate memoir.
The present reviewer has recently asked several university students
of English how much Kipling they have read. The response has been
almost invariably disappointing, ranging from puzzlement that the
question should be asked at all, to a rather patronising indication that
the student has more and better authors on which to spend his or her
time. Even a cursory look through the essays that Harold Orel has
collected would rapidly convince them that they have seriously
underestimated someone whom Craig Raine, in his A Choice of
Kipling's Prose published in 1987, has described as "our greatest
short-story writer...whose achievement is more complex and
surprising than even his admirers recognize".
DEREK OULTON

LETTERS TO THE EDITOR
THE LATE ELLIOT L. GILBERT
From Mr P. Mustell, 1509 Euclid Avenue, Berkeley, California 94708, U.S.A.

Dear Sir,
Two San Francisco press items [enclosed] record the passing of
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Professor Elliot Gilbert, author of The Good Kipling and editor of "O
Beloved Kids". He died on Monday 11 February 1991.
Respectfully
PETER MUSTELL

[We heard this news with great regret, and offer our sympathy to Elliot Gilbert's
family. The two news cuttings which Mr Mustell kindly sent are from the San
Francisco Examiner of 13 February and the Chronicle of 14 February.
They record that Professor Gilbert, who was sixty, was Chairman of the English
Department of the University of California at Davis — which he joined in 1966 after
previous teaching experience at Columbia and Brooklyn College; and that he was a
popular and charismatic teacher, "known for command of his subject, terrific wit and
humor, and wonderful readings of Charles Dickens". His major area of research had
been Victorian literature, notably Dickens and Kipling.
Elliot Gilbert's books relating to Kipling include The Good Kipling: Studies in the
Short Story (Manchester UP, 1972), Kipling and the Critics, a collection of essays which
he edited and introduced (New York UP, 1965); and " O Beloved Kids", a selection of
Kipling's letters to his children (Weidenfeld & Nicolson, 1983). — Ed.]

THE A.W. YEATS COLLECTION
From Professor D.H. Stewart, 8302 Starling Drive West, Bozeman, Montana 59715,
U.S.A.

Dear Sir,
Readers of the Journal may be interested to learn that Dr A.W.
Yeats's Kipling Collection is now housed at Texas A & M University.
It contains a complete run of the Kipling Journal, four sets of
Kipling's collected works (Outward Bound, Bombay, Sussex and
Burwash), the first nine editions of Departmental Ditties, a few
original letters, and a number of other rarities. Dr Yeats's marginal
notations in Livingston's bibliography (and supplement) are of
special interest.
For information, contact Dr Donald Dyal, Special Collections,
Sterling Evans Library, TAMU, College Station, TX 77483.
Sincerely
D.H. STEWART
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POINTS FROM OTHER LETTERS
AN AG-AG
From Professor D.H. Stewart, 8302 Starling Drive West, Bozeman, Montana 59715,
U.S.A.

Professor Stewart refers to the article "A Translator's Delights", at
page 39 in our issue of December 1990, calling it "brilliant". On a
point of detail, noting that its author, Gisbert Haefs, wondered what
an "Ag-ag" was, he provides an answer from The Letters of Rudyard
Kipling [ed. Prof. T. Pinney, Macmillan, 1990]. In volume 2, page 353,
in a letter of 31 October 1898 to L. Raven-Hill, the artist appointed to
illustrate Stalky & Co., Kipling defined an Agag [sic] as:- "a person
whose thumbs and big toes are tied together with fine string. He then
walks delicately but his language is different." [Note the Biblical
echo: I Samuel, 15, 32.]
KIPLING AND CAPTAIN FULLERTON
From Professor Thomas Pinney, 228 West Harrison Avenue, Claremont, California
91711, U.S.A.

Professor Pinney refers to a letter, headed "The Scholars", at page 34
in our issue of September 1990. The question had been raised whether
Kipling knew Captain Fullerton, R.N., who had been appointed to
oversee the naval officers at Cambridge in 1919-21. Professor Pinney
has noted a letter of 31 January 1919 from Kipling to Fullerton,
which provides a positive answer. It was listed for sale as item 747 in a
Sotheby's catalogue of 7 July 1965, and the citation included the
following passage:I am very pleased and proud to know that the verses ["The
Scholars"] strike you as useful. I have been seeing some of the
boys concerned in the experiment — destroyer and sloop subs
mostly. They are, as you know, fairly cooked and washed out
for the time being: but the interesting thing is that they are going
to have the time of their young lives... I am sure that the
experiment will not only be a success but an abiding precedent
of immense value...
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DURAND AND ROBERTS
From Mr M. Jones, Brown's Hotel, Dover Street, London W1A 4SW

Mr Jones writes about a passage in Kipling's well known poem, "One
Viceroy Resigns" [December 1888], an imagined monologue in
which the outgoing Lord Dufferin briefs his successor Lord
Lansdowne.
... Look to one —
I work with him — the smallest of them all,
White-haired, red-faced, who sat the plunging horse
Out in the garden. He's your right-hand man,
And dreams of tilting Wolseley from the throne,
But while he dreams gives work we cannot buy;
He has his Reputation — wants the Lords
By way of Frontier Roads. Meantime, I think,
He values very much the hand that falls
Upon his shoulder at the Council table —
Hates cats and knows his business...
Mr Jones had supposed — probably in common with many others
—that the reference was to Lt-General Sir Frederick (later Lord)
Roberts (1832-1914), who was Commander-in-Chief in India from
1885-93. However, he had noted from a biography of the explorer
Ney Elias by Gerald Morgan ( Allen & Unwin, 1971), at page 196, that
the reference was apparently to Sir Mortimer Durand (1850-1924),
who was the Indian Government's Foreign Secretary from 1884-94,
and a favourite of Dufferin's. Members may care to comment on the
likelihood of this identification. If it was the civilian Durand, why the
reference to Lt-General Lord Wolseley (1833-1913), at that time in
London as Adjutant-General to the Forces?

LINKS WITH LAURENCE HOPE
From Mr John L. Jealous, 43 Spofforth Hill, Wetherby, West Yorkshire LS22 4SF.

Mr Jealous is writing a monograph on the life and work of Adela
Florence Nicolson (1865-1904) who in 1901, under the pen-name
"Laurence Hope", published a volume of poetry, The Garden of
Karma, which included such famous lines as
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Pale hands I loved beside the Shalimar,
Where are you now? Who lies beneath your spell?
Her father was Colonel Arthur Cory, one of the first editors of the
Civil & Military Gazette in Lahore, and her husband was General
M.H. Nicolson of the Bombay Army. On the supposition that
through her family's Indian connections they knew the Kiplings, and
in the certainty that in 1902 or 1903 she was photographed by G.C.
Beresford (who was Kipling's M'Turk), Mr Jealous asks for any clues
to these connections, and any information about other photographs
of her which may exist. The best known picture was one of
Beresford's, which is the frontispiece of her last, posthumous book,
Indian Love: presumably more than one portrait was taken by
Beresford at that time. It will be appreciated if any such information
can be sent to Mr Jealous, but copied to this Journal.

MEMBERSHIP NEWS
NEW MEMBERS

We welcome to the Society the following new members:Mr D.E. Cook (Cheshire); Mrs H. Greenwood (Kent); Dr G. Lumsden (Surrey); Mrs
M. Nelms (Kent); Mr H.A. Poth (New York, U.S.A.); Mr K.E. Spaar (New Jersey,
U.S.A.); Miss C. Stanley-Millson (Norfolk); Mr R.A.W. Stevens (Hampshire); Mr M.T.
Stevenson (Dorset); Mr M. Yoder (California, U.S.A.).

OBITUARY NOTE: MR SPENCER MAURICE

In late February 1991 we heard with great regret of the death of one of our elected
Council members, Mr Spencer Maurice. His invariably wise and good-tempered
advice will be badly missed. Our warm sympathy goes to his family.

STOP PRESS: NEW VICE-PRESIDENTS

We have just received messages of acceptance from three distinguished members of the
Society whom the Council had invited to become Vice-Presidents. They are Lord
Annan and Professors Thomas Pinney and Enamul Karim. We are amending page 4 of
this issue accordingly but will defer fuller comment until June.

THE KIPLING JOURNAL
AN EXPLANATORY NOTE
The Kipling Journal, as the house magazine of the Kipling Society, is
sent quarterly to all members. Its significant contributions to learning
since its foundation in 1927 have earned it a high reputation. It has
been able to publish many important items by Kipling not readily
found elsewhere, and an immense quantity of valuable historical,
literary and bibliographical commentary, in various shapes, by
authorities in their field. In the academic study of Kipling, no serious
scholar overlooks the Journal's wealth of data, which is soon to be
comprehensively re-indexed. Over two hundred libraries and English
Faculties, in a dozen countries, receive it as corporate members of
the Society.
However, though scholarly in general tendency, the Journal is not
an austerely academic production. It aims to entertain as well as to
inform. This is both necessary and easy. Necessary because the
Society's membership is at least as representative of the ordinary
reader as of the university researcher. Easy because there exists an
inexhaustible reservoir of engrossing material — by virtue of the
tremendous volume and variety of Kipling's writings, the scope of his
travels, acquaintance and correspondence, the diversity of his
interests and influence, the scale of the events that he witnessed, the
exceptional fame that he attracted in his lifetime, and the fascinated
attention that he continues to attract.
The Editor is glad to receive, from members and non-members
alike, articles or letters bearing on the life and works of Kipling. The
range of potential interest is great, from erudite correspondence and
scholarly literary criticism to such miscellanea as may justify
attention, e.g. reports of new books or films; press cuttings; sales
catalogues; unfamiliar photographs; fresh light on people or places
that Kipling wrote about; and of course unpublished letters by
Kipling himself, particularly ones of any biographical significance.
Authors of prospective articles should know that length may be
crucial, because the volume of material coming in steadily exceeds the
space available. A page holds under 500 words, so articles of 5000
words, often requiring preface, notes and illustrations, may be hard
to accommodate quickly. Even short pieces usually have to wait.
Naturally, as with other literary societies, contributors are not paid;
their reward is the appearance of their work in a periodical of repute.
The Secretary of the Society arranges distribution of the Kipling
Journal, and holds a very attractive stock of back numbers for sale.
However items submitted for publication should be addressed to The
Editor, Weavers, Danes Hill, Woking, Surrey GU22 7HQ, England.

THE KIPLING SOCIETY
AN EXPLANATORY NOTE
The Kipling Society is for anyone interested in the prose and verse,
and the life and times, of Rudyard Kipling (1865-1936). When it was
founded in 1927 by J.H.C. Brooking and a few enthusiasts, it met
with predictable disapproval from Kipling himself; but it quickly
gained, and thereafter retained, a substantial membership. It remains
today one of the most active and enduring of the many literary and
historical societies in Britain. Being the only one in the world that
focuses specifically on Kipling and his place in English Literature, it
also attracts members from many other countries, who duly receive
the quarterly Kipling Journal (which is the subject of a note on the
previous page).
As a non-profit-making cultural organisation, run by volunteers to
provide a service to the public as well as to its members, the Kipling
Society is a Registered Charity in Britain. Its activities are controlled
by its Council, but routine management is in the hands of the
Secretary. However, its large membership in North America is
mainly coordinated from Rockford College, Illinois, and there is an
active branch in Melbourne, Australia.
For fuller particulars of its organisation, and a list of impending
meetings, see pages 4 and 5 of this issue. The Society's main London
activities fall into four categories. First, maintaining a specialised
Library which scholars may consult; second, answering enquiries
from the public (e.g. schools, publishers, writers and the media), and
providing speakers on request; third, arranging a regular programme
of lectures, and an Annual Luncheon with a Guest Speaker; fourth,
publishing the Kipling Journal.
Kipling, in his day a phenomenally popular writer, appeals still to a
wide range of 'common readers' attracted by his remarkable prose
and verse style, his singular ability to evoke atmosphere, and his sheer
skill in narrative. These unacademic readers, as well as professional
scholars of English literature, will find much to interest them in the
Society and its Journal. New members are made welcome. Particulars
of membership may be obtained by writing to the Secretary, Kipling
Society, 2nd floor, Schomberg House, 80/82 Pall Mall, London
SW1Y 5HF. Current annual subscription rates, last fixed in 1985, are:

(Britain) (overseas)
Individual members
Junior members (under 25)
Corporate members (libraries etc)

£12
£5
£20

£14
£5
£20

