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SECRETARY'S ANNOUNCEMENTS
SOME FORTHCOMING EVENTS

Wednesday 13 February 1991 at 5.30 for 6 p.m. at
Brown's Hotel (Dover & Albemarle Streets,
London W1), Dr Gillian Sheehan on Kipling and
Gardening.
Wednesday 20 March at Bateman's, Burwash, a Day
School on Kipling and Sussex. [Details from Mr
J.W.M. Smith, Tree Cottage, 2 Brownleaf Road,
Brighton BN2 6LB.]
Wednesday 17 April at 5.30 for 6 p.m. at Brown's Hotel
Mr J.H. McGivering on "The Captive": Fact or
Fiction?
Wednesday 1 May at 12.30 for 1 p.m. at the Royal
Overseas League (Park Place, off St James's,
London W1), the Society's Annual Luncheon. The
Guest of Honour will be Professor Andrew
Rutherford. [Members in Britain will receive further
information, and an application form, with this
issue of the Journal, and the next.]
Wednesday 17 July at 5.30 for 6 p.m. at Brown's Hotel
[programme to be announced].
Wednesday 11 September at 5.30 for 6 p.m. at Brown's
Hotel [programme to be announced].

May I draw the attention of all our members to the change
in the Society's London postal address: see the notice at
page 54.
November 1990
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MORE OR LESS "FIT TO APPEAR IN PUBLIC"
An illustration by Léon Bailly for "L'affaire du divorce Bronckhorst" in a French
translation of Kipling's Plain Tales [Simples contes des collines, Calmann-Levy, Paris,
1915]. The odious Bronckhorst, whom the aggrieved Biel had "cut into ribbons" with a
horsewhip after the débacle in court, is now more or less "en état de se montrer au
public" with his long-suffering wife. The "conundrum" which seems "unanswerable"
to the narrator is how women like that marry men like that: "Ce que je voudrais savoir,
moi, c'est 'Par quelle fatalité des femmes comme madame Bronckhorst en arriventelles à épouser des hommes comme Bronckhorst?' "A good question in any language.
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"THE HUNTING-HOWL OF A WOLF AT MIDDAY"
A sketch by R. Reboussin in Le Livre de la Jungle, translated by L. Fabulet and R.
d'Humières (Delagrave, Paris, 11th edn, 1930). It marks the dramatic moment in
"Tiger! Tiger!" when Mowgli is led by Grey Brother to Akela, who will help him
stampede the buffaloes to kill Shere Khan. Then the air "was filled with the most
desolate cry of all the Jungle" [se remplit du cri le plus désolé de toute la jungle – le
hurlement de chasse d'un loup en plein midi].
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EDITORIAL
THE LETTERS OF RUDYARD KIPLING

I write this, figuratively doffing my hat, to celebrate a long-awaited
and important event — the appearance in October 1990 of the first
two volumes of what promises eventually to be a superb and.
indispensable four-volume collection of Kipling's letters.*
The letters, selected for biographical and literary interest, are
helpfully edited by Professor Thomas Pinney of Pomona College,
California. He has previously edited Macaulay's letters too, but to his
fellow-members of this Society he is best known for work on Kipling.
We owe him much already — the newspaper articles collected in
Kipling's India (1986); the centennial study, Kipling in California
(1989); the collation noted in our last issue — ''Something of Myself &
Other Autobiographical Writings. Now we owe him more.
This is not a complete edition of all surviving letters: it could hardly
be. Over 6,000 are known; more keep being found. That number is
not surprising: Kipling, who achieved fame early, wrote letters
copiously — as did many people, before use of the telephone became
common. Unimportant letters from someone famous might well be
not destroyed but kept, and later sold: so it was with Kipling's. Many
of those that survive are mere social or business notes, possibly
interesting to a historian but definitely not to the reading public. Tom
Pinney has winnowed them out.
Any biographer of Kipling, probing as he must behind the facade
of published works to appraise the writer's mind, and certainly any
publisher of his letters, will know how intensely Kipling would have
loathed the intrusiveness of the process. Maledictions which would be
called down on such as Morton Cohen (for publishing Kipling's
letters to Haggard) and Elliot Gilbert (for the letters to the children),
would descend with redoubled force, I fear, on Tom Pinney — unless
his grand design, in this splendid and compendious edition, extorted
forgiveness.
In Kipling's stern view, it was repugnant for a writer's private life
and family intimacies to be fingered by others to edify the public;
dissection of character to gratify popular consumption was "higher
cannibalism". I confess that though I too, editing the Kipling Journal,
would earn his disapproval, I sympathise with his wish for privacy: I
would hate having my own letters picked over by strangers, my obiter
dicta analysed — and misinterpreted — by ignorant persons
unknown to me.
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That, alas, is not the real point. The stature of Kipling's life and
works, the reputation he earned, the controversies he provoked,
precluded for him the comfortable immunities of lesser folk. For
genius in any field, indeed for many public people without genius,
there is no armour against the prying of posterity. Nor has Kipling
been too ill served by most of those who have written seriously about
him since he died: that his was a great life, diverse, productive and
honourable, comes over in any fair record. Even his own fierce views
on privacy were inconsistent; surprisingly much of his published
writing is deliberately self-revelatory. What he had to a fault was a
detestation (prompted as much by adulation as hostility) of being
intruded on, stared at, used. His private letters, he felt, were his own,
and sacrosanct.
Accordingly he in his lifetime, and his wife and daughter later,
strove with some success to recover, and often to destroy, personal
letters. This consistent policy — reasonable or not according to one's
viewpoint — led to the loss of much that would be of crucial interest
to us today. Tom Pinney's great collection can contain none of the
innumerable and copious letters Kipling wrote to his parents — and
very little that bears revealingly on his marriage, his feud in Vermont,
and his bereavements.
Still, though much is taken, much remains. He was a highly
individual letter-writer, and these hundreds of letters to scores of
recipients, set off by well-judged notes, make compelling reading.
They do not fit readily defined categories: there are letters in prose
and in verse, long and short, amusing and sad, profound and
frivolous, businesslike and whimsical, reflecting moods buoyant and
depressed, hostile and loving, with endless allusions to the writer's
work. No serious student of Kipling should be without them. Their
price is formidable, yet in market terms, realistic.
If you can, buy them — for more enjoyment than is readily derived
from other wares at equivalent cost. If you yourself cannot, urge a
library to acquire them, as a significant and durable augmentation of
a great writer's oeuvre.
* THE LETTERS OF RUDYARD KIPLING edited by Thomas Pinney (Macmillan,
London, 1990), the first two (containing 459 letters) of four planned volumes; ISBN 0
333 36086 9; hardback £45 each, or £80 the pair.
Volume 1: 1872-89, xxxviii + 386 pp.; including introduction; family tree;
chronology; register of names and correspondents [fuller indexing to be in Volume 4];
frontispiece and 8 plates; 148 letters, with editor's annotation, and biographical
introductions to the three chronological Parts.
Volume 2:1890-99, vi + 390 pp; including register of names and correspondents;
frontispiece and 8 plates; 311 letters, with editor's annotation, and biographical
introductions to the three chronological Parts.
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COWARDLY NEW WORLD
A STUDY OF KIPLING'S SCIENCE FICTION

by CHRISTOPHER MORRIS

[Mr G.C. Morris here considers two of Kipling's stories — "With the Night Mail"
(planned, 1904; published in magazine form, 1905; in Actions and Reactions, 1909) and
"As Easy as A.B.C." (drafted in 1907; published in magazine form, 1912; in A Diversity
of Creatures, 1917).
He has "tried to elaborate the ambiguities in both, and the connections, closer than
sometimes thought, between them"; he has certainly helped to elucidate their
significance — also that of the strange verses, "MacDonough's Song", appended to the
second story.
Christopher Morris has been a Fellow of King's College, Cambridge, since 1930 and
is a historian of distinction — author, part-author or editor of many scholarly books,
including several that have for long been recognised as valuable reading for any
student of the Tudor period, or of the history of western political thought. He is still
active: in 1989 he produced a much-needed short history of his (and my) College. This
year, at Charles Carrington's funeral, he said to me that he had on the stocks an article
for the Kipling Journal. Here it is, and I hope there may be another to follow.
As may be inferred above, there are personal connections. Christopher Morris is a
friend whom I first met forty years ago at King's. Nearly thirty years before that, at
Haileybury, he had been taught by Carrington, whom he greatly respected, and with
whom he stayed in touch. (The regard was mutual: Carrington told me emphatically
that Morris had been his most brilliant pupil.)
In the context of Kipling, it was from Christopher Morris that I first heard about
Mrs Bambridge's choice of Carrington to write the official biography. It was also
Christopher Morris, I remember very well, who in 1951 set us what was then still an
unfashionable literary subject, "Kipling", for the College's annual essay prize. It now
gives me special pleasure to present an essay by him. — Ed.]

In 1904 Kipling, not for the first time, was looking for a new world to
conquer. For this there were several reasons. He may already have
heard a whisper from his Daemon ordering him, "never follow up 'a
success', for by this sin fell Napoleon and a few others." 1 He had just
published " They' ", his masterpiece hitherto in the supernatural
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vein; and in it the blind woman who presided over the haunted garden
had warned the narrator against further visits. "For you", she said,
"it would be wrong...You who must never come here again!"2
It seems that Kipling had intuitions cautioning him to give the
supernatural a wider berth, at least for the time being. His sister's
breakdown, associated with dabblings in spiritualism, should have
given him early warning that there were pitfalls on the road to
En-Dor.
Moreover, Kipling was not without the great writer's prompting to
excel his rivals in their chosen fields. "Anything they can do I can do
better," he might well have said. As early as 1890 "The Record of,
Badalia Herodsfoot" [Many Inventions] shows him competing, not
unsuccessfully, with the writers who went slumming and celebrated
"the short and simple annals of the poor". Indeed "Badalia
Herodsfoot" is earlier than many of them.3 But by 1904 a new planet,
called H.G. Wells, had swum into the reading public's ken.
Already Wells had combined two different genres. One was what
we now call 'science fiction'; the other what we now call 'futurology',
the prediction of Utopian, usually collectivist, societies as yet unborn.
Kipling plunged briefly into the competition, producing "With the
Night Mail", written in 1904, and its sequel, "As Easy as A.B.C",
written in 1907.4
The two stories are very different, although they have more
connecting links than are at first apparent. For the most part "With
the Night Mail" is pure science fiction, allowing free play to all
Kipling's love of "the filthily technical", his wanting to see wheels go
round. It let loose for one more frolic the Kipling of ".007" and "The
Ship that Found Herself. The technology is that of dirigible airships;
and we have to remind ourselves that the first aeroplane had only
recently left the ground, and that the Zeppelin and R. 101 had not yet
come to grief. It is also noteworthy that the airships of Wells's The
War in the Air did not see the light till 1908.5
The technology which Kipling piled on so lavishly — the cloudpiercing searchlights, the pressure-tempered colloids, the Fleury Ray,
the vacuum-chamber with its U-tubes — inevitably required its
technocrats. And they are duly provided. In any case Kipling was
unlikely to resist another chance to delineate an élite, an inner ring of
devoted experts who know better than the rank and file and rule them
for their good, not wholly unlike a glorified Indian Civil Service.
The story is placed in the year 2000 A.D. but Kipling, for the
moment, is too much absorbed in his technology to lift his head and

SHE PASSED SLOWLY BENEATH US
One of H.C. Seppings Wright's illustrations for "With the Night Mail" in the Windsor
Magazine, December 1905. Postal Packet 162 is passing over a hospital airship taking
tubercular patients north to Greenland; they are singing the Benedicite. Surfaced on
the Atlantic below is a huge 'submersible'.
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tell us much about what has become of the world beyond his
dirigibles. But we do learn that it is run by the A.B.C, the
international Aerial Board of Control, a "semi-elected, seminominated body of a few score persons of both sexes". The Board, we
learn, "finds our tolerant, humorous, lazy little planet only too ready
to shift the whole burden of public administration on [to] its
shoulders".
We learn several other things about the world as it now is.
Although people still sing the Benedicite, and although the doctors
have added thirty years to men's expectations of life, a change has
come over men's view of what may happen after death. During the
airship's nocturnal Atlantic crossing a derelict 'tramp' airship, which
has become a total wreck, has to be sunk by one of the dirigible's
ingenious devices. As it sinks the narrator wonders, "What if that
wavering carcass had been filled with the men of the old days, each
one of them taught (that is the horror of it!) that after death he would
very possibly go for ever to unspeakable torment?" But now the
accepted orthodoxy, it seems, is some sort of belief in reincarnation:
"one knows now that we are only our fathers re-enlarged upon the
earth."
It is by no means certain that Kipling would have welcomed this
belief. His Indian experience would have taught him that belief in
reincarnation often leads to inertia inhibiting beneficent action.
Suffering need not be relieved, or even noticed, here and now if all is
going to come right in some other incarnation.
There are other hints that the brave new world is not in fact very
brave, that the planet is indeed getting "lazy". Significantly there is
still much tuberculosis in it, treated in high-altitude or high latitude
sanatoriums. This is developed further in the sequel, and evidently
had for Kipling considerable importance. We have to recall that, for
late Victorians, consumption (as it had been for Dumas-fils and was
to be for Thomas Mann) was a symbol of degeneracy or decay.
"With the Night Mail" is immediately supplemented by a jeu
d'esprit, an imaginary number of the A.B.C.'s weekly periodical,
complete with announcements, news items, correspondence, an
obituary notice and, above all, advertisements. Among the answers
to correspondents we discover that "War, as a paying concern, ceased
in 1967", although nations may still go to war "so long as it does not
interfere with traffic and all that [that] implies". We learn, too, that
"The A.B.C. was constituted in 1949". Another correspondent,
significantly, is told, "For humanity's sake don't try to be
'democratic' ".
Buried among the news items is the seed of what, three years later,
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was to grow into the much profounder story, "As Easy as A.B.C".
Indeed the item contains the essence of what was to be the later story's
dénouement. It seems that the island of Crete has been allowed to
contract out of the A.B.C.'s global arrangements. The Cretans have
in fact retained their " 'autonomous institutions,' 'local selfgovernment,' and the rest of the archaic lumber devised in the past for
the confusion of human affairs". This has made the island a
picturesque tourist attraction because of its "annual pageants of
Parliaments, Boards, Municipal Councils, etc. etc.". Crete has been
allowed a kind of jester's licence.
But the Cretans, tired of "playing at being savages for pennies",
have cut their communications with the A.B.C. in order to force the
Board into annexing them. So tourists will now have to "go elsewhere
to witness the 'debates,' 'resolutions,' and 'popular movements' of
the old days". Here, surely, is Kipling's rehearsal for his much subtler
treatment of the would-be democrats of Chicago in "As Easy as
A.B.C".
The sequel takes place, nominally, sixty-five years later (in 2065
A.D.). But, rather significantly, nothing much has changed. The
technocrats of the A.B.C. are still in charge of the planet, and the
planet is still markedly "lazy". But Kipling dwells much less on the
technology and much more on the Board's policy and aims, and more
still on the results. The emphasis is still on the smooth running of the
world's "traffic and all that that implies". If there is a moral, it is
perhaps —
For forms of government let fools contest;
Whate'er is best administered is best.
Yet there are striking ambiguities which have been noted, though
not elaborated, by several of Kipling's more perceptive critics.6 A
close look at the story's merely political level will reveal several of
these ambiguities. The case against democracy is spelt out in some
depth. Democracy is no longer merely silly, time-wasting, inefficient,
incompetent, an outlet for windbags, a playground for the Bandarlog. It has been found to be something much more sinister. The
tyranny of majorities has proved the worst of all the tyrannies,
For Holy People, however it runs,
Endeth in wholly Slave.
Mob rule has meant mob hysteria and mob violence or lynch law.

PILLARS OF WHITE FIRE
"The firmament, as far as eye could reach, stood on pillars of white fire. One fell on the
glowing square at Chicago, and turned it black. 'Oh! Oh! Oh! Can men be allowed
to do such things?' Dragomiroff cried..."
From "As Easy as A.B.C." [A Diversity of Creatures], discussed in Mr Morris's
accompanying article. This and the picture opposite (divided on two pages as in the
story's first appearance in the London Magazine, March 1912) are among several
drawings by F. Gardner that lend an added (and to our more modern perceptions
curiously dated) dimension to Kipling's imaginative portrayal of a society and
technology of the future.

The temporary blinding of Chicago, watched by the crew of the Aerial Board of
Control's command craft, the Victor Pirolo. The aviator showing distress is the
Russian, Dragomiroff; the Italian, Pirolo, comforts him. The measures imposed on
rebellious Illinois, where subversive elements threaten the peace, consist of exposure to
beams of intense light directed downward by an A.B.C. fleet of 250 aircraft. The effect,
excruciating for the targeted malcontents, is "almost intolerable" even for onlookers
with dark goggles — "as though the floor of Heaven had been riddled, and all the
inconceivable blaze of suns in the making was poured through the manhole".
Angus Wilson [The Strange Ride of Rudyard Kipling] describes "As Easy as A.B.C."
as "surely one of the best science-fiction stories of all time".
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And Chicago has commemorated the final overthrow of democracy
by erecting Salati's gruesome statue of the negro in flames.
Paradoxically in the struggle against democracy men had to be ready
and, it emerges, are still ready to adopt lynch law themselves — hence
the disorders in Chicago which the Board has been called in to quell.
The people have taken to singing MacDonough's Song, composed
during the old struggle but now proscribed since it urged the antidemocrats to
Have no truck with the senseless thing.
Order the guns and kill!
The song, we are told, "may have had its uses when it was
composed, but it was an infernal legacy for any man to leave behind".
It had become "the Forbidden Song that all men knew, and none let
pass their lips". In the story it also becomes necessary to 'slag' Salati's
statue. Is Kipling telling us that the suppression of democracy can be
pushed too far? Is he predicting and warning us against something
not wholly unlike Fascism?
There are other reasons for thinking Kipling's brave new world not
altogether an ideal one. "There isn't a kick or a kicker left on the
Planet", says the Mayor of Chicago. The technocrats have made the
world very safe but very dull; and men live sheltered, indeed cosseted,
lives and are thereby emasculated. Life has become essentially
unadventurous, unromantic; so much so that people are almost
ceasing to have children and the world's population is in serious
decline. It is "Six hundred million, we hope; five hundred, we
think...but", says the Russian technocrat Dragomiroff, "if next
year's census shows more than four hundred and fifty, I myself will
eat all the extra little babies...For a long time we have said to
Almighty God, 'Thank You, Sir, but we do not much like Your game
of life, so we will not play.' "
There is much talk among the technocrats about "nerves" — a
suggestion that men should have outgrown them but in fact have not;
and bad behaviour is attributed to the incidence of "nerves". A more
modern writer might be tempted to use the word "neurosis", and
would certainly point out that the new society appears to lack nerve,
in the sense of energy or assurance.
Kipling has not failed to explore the deeper roots of the malaise. He
makes it quite clear that fear of crowds has been pushed to the point
of neurosis, a phobic resentment of all intrusions upon privacy —
hence, among other things, the abolition of newspapers. People now
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have an almost physical revulsion at the approach of strangers, and
indeed shrink from almost any human contact. The planet "suffers
from inherited agoraphobia". This, it is implied, may be one cause of
the shrinking birthrate.
Crowds, moreover, have in the past involved epidemics, even
plague; and tuberculosis is still prevalent. Consequently human
contact is associated with the risk of contagion. There is a hint of
hypochondria in the insistence, twice mentioned, on the use of fingerbowls. Significantly every household has its own "ground-circuit", a
kind of electronic man-trap, to keep off intruders.
But in this protected, highly sanitised world all, it seems, is not
quite well. Life is normally safe enough, but is perhaps not altogether
worth living. Most people sleep for eleven hours out of the twentyfour; and people live for so long that few of them have ever seen a
corpse or a death-bed, or know "in what manner the spirit passes", an
experience which, it is implied, is somehow profitable to have had.
The philosophy of 'safety first' has become so ingrained that no risks
are taken. All of Chicago, we learn, is "provisioned for six months",
presumably with convenience foods.
Two other features of the A.B.C.'s Utopia are also briefly
mentioned — both at first sight trivial, but to Kipling they may have
mattered most of all. No one now weeps in public; and the would-be
democrats of Chicago disgrace themselves by doing so. Here Kipling
may be hinting that Stoicism, the repression of feeling, can be carried
just a shade too far; or perhaps that in the A.B.C.'s kind of Utopia no
need for Stoicism would arise; and if that is so, if tragic situations can
occur no longer, what would become of the highest form of art?
This connects with the second seemingly trivial phenomenon.
People apparently have stopped telling lies; and the would-be
democrats show themselves to be "a troupe of natural liars".
Truthfulness may be much to the moral credit of the normal people of
Chicago, but it may also suggest that they lack imagination, and it
may even preclude any serious creative art. For lying, as Kipling was
one day to write, "is the foundation of literary effort".7
It is tempting to believe that, in depicting the A.B.C.'s
commonwealth, Kipling may have had half an eye on Gonzalo's
projected commonwealth in The Tempest, a play Kipling knew
particularly well.8 In that somewhat cowardly new world, when
All things in common Nature should produce
Without sweat or endeavour,

"WHAT A GLORIOUS POSE!" DRAGOMIROFF MURMURED
Another pair of drawings by F. Gardner for the London Magazine, March 1912, to
illustrate "As Easy as A.B.C." These depict a theatrical incident: the seven-foot
Chicago matron, intending a sensational public suicide to demonstrate to the A.B.C.
her profound horror of "crowds" and "all that they imply", is checked in the act by a
neatly contrived "flying loop" — a paralysing electrical impulse projected from the
control aircraft poised overhead.
"She threw out her right arm with a knife in it. Before the blade could be returned to
her throat or her bosom it was twitched from her grip, sparked as it flew out of the
shadow of the ship above, and fell flashing in the sunshine at the foot of the Statue..."

Here De Forest of the A.B.C, with Takahira and Dragomiroff on his right,
confronts the desperate woman and prevents her killing herself.
" 'Why did you stop me? I would have done it!' she cried.
'I have no doubt you would,' said De Forest. 'But we can't waste a life like yours on
these people...' "
[In the book version, as Mr Morris says, "With the Night Mail" is in 2000 A.D., "As
Easy as A.B.C." in 2065; but in their first magazine appearances, the stories are set in
2147 and 2150. Alas, this does not guarantee that Kipling envisaged them as three years
apart: it is more muddled than that, for when the second story appeared in magazine
form (1912) the first was already in book form (1909) and its amended date of 2000
A.D. is cited in a cross-reference in the magazine. The stories could arguably be 150
years apart.]
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not only would all men be idle, "whores and knaves", but there would
also be "no marrying" and "letters should not be known". 9
Perhaps Kipling is asking a subtler or profounder question. If
everything, in the sense of every arrangement, went right for the
world, would there not still be something wrong, or at least
something lacking? Does not the oyster need a piece of grit if it is to
produce its pearl? If Kipling had lived a little later, would he perhaps
have asked, if and when everyone has been satisfactorily psychoanalysed, would there be any more creative geniuses? He may indeed
have known enough about himself to be very doubtful of the answer.
Kipling was apt to be a little embarrassed at having raised a
profound issue, and tended to lapse immediately into comedy or even
farce, in order, as it were, to laugh it off. How was he to round off his
story, how was he to get back to the earth he knew? In this case he
resorted to a deus ex machina (which he used much more successfully
in another story of the same vintage10), namely the Music Hall. The
would-be democrats are to be transported and put on the stage as an
irresistibly comic turn. We are back with the Cretans of the earlier
story; and it is a sad anticlimax to an otherwise brilliant and very
subtle invention.
Nevertheless, before the end Kipling has drawn two striking
portraits. The story has a hero, or rather an anti-hero, Dragomiroff
the elderly Russian technocrat. He is a sensitive soul, a Dostoevsky or
Chekhov character, unlike his tougher colleagues, who are much less
sharply delineated. Dragomiroff is upset by the harsh measures
required to bring Chicago back to heel, and he even weeps over the
cruelty involved, claiming that in Russia sweet reason would be used
with dissidents. He has a soft heart and admits to attacks of "nerves"
or even to loss of nerve. He wonders whether the Almighty may not
have become disillusioned with things as they now are, and may even
be considering restoring the planet to its former state.
Dragomiroff puts his finger on what may be the kernel of the whole
episode, for it is he who recognises that the story has a heroine. She is
the Illinois farmer's daughter who defends her privacy by "groundcircuiting" the intruding technocrats, laughs at them, calls them
"very rude", and sets a mechanical cultivator to chase them off her
premises. Arnott the English technocrat calls her a "little spitkitten", but Dragomiroff exclaims, "If I were forty years more
young, I would go back and kiss her."
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NOTES AND REFERENCES
[Page references to Kipling's works, except where stated otherwise,
are to volumes in Macmillan's standard English Pocket Edition.]
1. Something of Myself (1937), p. 210.
2. Traffics and Discoveries (1904), pp. 334-35.
3. Arthur Morrison published Tales of Mean Streets in 1894 and A Child of the Jago in
1896. George Moore's Esther Waters appeared in 1894, and Maugham's Liza of
Lambeth in 1897. But of course, as Kipling would have known, Zola had made
numerous expeditions into that territory. [See " 'The City of Dreadful Night' "
(1885) collected in Life's Handicap (1891), p. 376.]
4. Published respectively in Actions and Reactions (1909) — where the appended spoof
advertisements, etc, first appeared — and A Diversity of Creatures (1917).
5. Wells's earlier story, "The Argonauts of the Air" (1897), is clearly about some kind
of aeroplane.
6. See J.M.S. Tompkins, The Art of Rudyard Kipling (Methuen, 1959), pp. 95-96; C E .
Carrington, Rudyard Kipling (Macmillan, revised edition, 1978), pp. 439-40; W.W.
Robson, "Kipling's Later Stories" in Kipling's Mind and Art (ed. A. Rutherford,
Oliver & Boyd, 1964), pp. 257-58; Angus Wilson, The Strange Ride of Rudyard
Kipling (Secker & Warburg, 1977), pp. 248-50. But the ambiguities appear to have
been missed by several other critics, including the normally very sensitive Bonamy
Dobree, Rudyard Kipling, Realist and Fabulist (O.U.P., 1967), pp. 115-17, and
Philip Mason, Kipling, The Glass, The Shadow and The Fire (Cape, 1975), pp.
198-99.
7. Something of Myself, p. 6.
8. See the poem "The Coiner" in Limits and Renewals (1932), pp. 181-82; and
Kipling's letter in the Spectator of 2 July 1898, reprinted in "Uncollected Prose II"
(Sussex Edition, 1938, vol. XXX).
9. Shakespeare's The Tempest, Act II, Scene 1.
10. See "The Village that Voted the Earth was Flat" in A Diversity of Creatures (1917).
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"FUZZY-WUZ"
by ELIZABETH TALBOT RICE
So 'ere's to you, Fuzzy-Wuzzy, at your 'ome in the Soudan;
You're a pore benighted 'eathen but a first-class fightin' man.

[This is the fourth article by Miss Talbot Rice, one of our members, in a series that
highlights some of the countless connections between what can be read in Kipling and
what can be found at the National Army Museum in Chelsea. The series was suggested
by another of our members, General Sir John Chapple, Chief of the General Staff. It
casts new light on Kipling and also illustrates the breadth and variety of the resources
of an extremely interesting museum — still not as widely appreciated as they should be.
Moreover, I am glad to say, it has prompted some of our readers to join the museum's
very active Society of Friends, of which Miss Talbot Rice is Secretary: she welcomes
enquiries, addressed to her at the National Army Museum, Royal Hospital Road,
London SW3 4HT.
In this short article she touches on the prowess of the Sudanese warriors whose
violent clashes with British and Egyptian troops marked the long campaigns between
1883 and 1899 that led to the creation of the Anglo-Egyptian Sudan. The detail of those
desert battles is forgotten today except by historians, but the panache of the shockhaired tribesmen has passed into legend, partly owing to Kipling's resounding tribute
of a century ago in Barrack-Room Ballads, expressed as by a British soldier of 1890 in a
well known poem, "Fuzzy-Wuzzy". — Ed.]

The depth of Kipling's military knowledge, and the reliability of his
perceptions, can be well observed in the most popular of his verses,
his Barrack-Room Ballads. For example, in the first stanza of one of
them, "Fuzzy-Wuzzy", he extols the bravery of the Sudanese warrior —
We've fought with many men acrost the seas,
An' some of 'em was brave an' some was not:
The Paythan an' the Zulu an' Burmese;
But the Fuzzy was the finest o' the lot...

One need not look far to corroborate this. In the National Army
Museum archives are four letters from Sergeant William Danby of
the 10th Hussars to his cousin Adie [NAM 7003-2]. One is dated 1
March 1884, the day after the Battle of El Teb —just south of the Red
Sea port of Suakin — when, ignoring far superior firepower, the
'dervishes' ferociously assailed a British square. Danby wrote:
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"Without a doubt these Arabs are the most fierce, brave, daring
and unmerciful race of men in the world. They fear nothing,
give and expect no mercy, & they are indeed skilled with their
knives & spears & swords & clubs. Our General [Major-General
Sir Gerald Graham, veteran of the Crimean and China Wars] a
man with 10 War Medals and the Victoria Cross with a bar to it,
the only man in the British Army that ever got the bar to the
Victoria Cross, says that in all his experience of war he never
saw such a hard fought battle."
'E rushes at the smoke when we let drive,
An', before we know, 'e's 'ackin' at our 'ead;
'E's all 'ot sand an' ginger when alive,
An' 'e's generally shammin' when 'e's dead...

In A Prisoner of the Khaleefa [London, 1899], Carl Neufeld, an
Arabic-speaking German trader who had served with British
columns and been imprisoned at Omdurman, was to write, "At close
quarters the dervish horde was more than a match for the best drilled
army in Europe..."
The last lines of Kipling's second stanza read —
Then 'ere's to you, Fuzzy-Wuzzy, an' the missis and the kid;
Our orders was to break you, an' of course we went an' did.
We sloshed you with Martinis, an' it wasn't 'ardly fair;
But for all the odds agin' you, Fuzzy-Wuz, you broke the square.

One of the very few occasions on which the formidable British square
was broken was at the Battle of Tamai, west of El Teb, on 13 March
1884. The British were advancing in two brigade squares, 1000 yards
apart, with one square ahead of the other and cavalry skirmishing
around the flanks. The grass was shoulder-high in places, and the
ground cut up by deep and wide ravines. In the leading square (of the
2nd Brigade, with General Graham), the front face advanced rapidly,
becoming separated from the sides. The Sudanese seized the
opportunity to burst into the square through the gaps. Heavy handto-hand fighting ensued.
A first-hand account is given by Private J.A. Starr, another 10th
Hussar, who perhaps over-emphasises the support provided by the
cavalry. Here [NAM 8107-16] is part of his description —
"...the 2nd Brigade having reformed after 2 hours hard fighting
recaptured the lost guns their rallying and fresh advance of the
2nd Brigade was a most creditable achievement it was done
with a dash by which not only were the guns re-taken but the
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enemy suffered a crushing blow losing many of their best
fighting men this turned what might have been a terrible
calamity into a glorious victory..."
There is no doubt about the respect with which the ordinary British
soldier viewed the fighting qualities of his courageous opponent in
the Sudan, and Kipling correctly reflected it —
When 'e's 'oppin' in an' out among the bush
With 'is coffin-'eaded shield an' shovel-spear,
An 'appy day with Fuzzy on the rush
Will last an 'ealthy Tommy for a year...

Two oil paintings by Douglas Giles, depicting the breaking and the
re-forming of the square at Tamai, hang in the museum. One of them
was generously loaned by the York and Lancaster Regiment, which
was among the units involved in that sensational event.
An 'ere's to you, Fuzzy- Wuzzy, with your 'ayrick 'ead of 'air –
You big black boundin' beggar –for you broke a British square!

INSIDE THE BROKEN SQUARE, TAMAI, 13 MARCH 1884
[Acknowledgments to the National Army Museum: see the accompanying article,
"Fuzzy-Wuz".] The picture opposite shows confusion in the broken square, with
Hadendowa warriors trying to fire a captured machine-gun. Its verisimilitude is
supported by the fact that the artist, Major G.D. Giles (1857-1941), later well known
for military and sporting paintings, took part in the campaign. On secondment to the
Egyptian Gendarmerie, he saw action at El Teb, and was then with the 10th Hussars
who worked on the flanks of both squares at Tamai.
The term "Fuzzy-Wuzzy", properly applied to the Hadendowa in eastern Sudan, was
less applicable to tribes along the Nile, but they too broke a square — at Abu Klea on
17 January 1885. It is argued that at Tamai it was not a classic static square that broke,
but a marching square, when front and sides had come apart allowing ingress; and that
at Abu Klea, at the very point of impact, the line was being rearranged to let out a
Gardner team to use their gun — which jammed. This hardly diminishes the Sudanese
achievement: they got in, and Napoleon's army did not.
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BOOK REVIEW
[Nora Crook, the reviewer below of Kipling Considered, is the author of Kipling's
Myths of Love and Death (Macmillan, 1990). — Ed.]

KIPLING CONSIDERED edited by Phillip Mallett — other
contributors Robin Gilmour, Clare Hanson, Danny
Karlin, David Lodge, John Lyon, Adrian Poole, David
Trotter & Patrick Williams — (Macmillan, 1989), xii +
164 pp including notes & index; ISBN 0-333-30087-4;
hardback, £29.50.
This book's aim is not to assemble "the best" essays on Kipling but,
rather, to attempt to indicate the state-of-the-art of academic Kipling
studies in Britain. It is comparable with the 1986 double issue on
Kipling in English Literature in Transition, a distinguished, varied,
international, exciting symposium, but predominantly a tribute; this
collection is more self-consciously judicious and narrower in scope,
seeking, in the words of Phillip Mallett's admirably succinct preface,
"neither to belittle nor to aggrandise".
For the contributors of these nine essays it is Kipling the shaper of
the adult short story who matters most. Several apply twentiethcentury narratology to his tales, notably to "Mrs. Bathurst" [Traffics
and Discoveries] and to "Dayspring Mishandled" [Limits and
Renewals]. Poetry, novels, journalism and children's fiction take a
back seat, apart from Kim and the dubious instance of Stalky.
Another prominent concern is relating Kipling to his social context.
The collection is readable and often stimulating; it has regard for
the non-specialist and the common reader; only Clare Hanson's essay
could be said to use obscurity to illuminate. Each offers at least a new
slant on familiar material, and some a great deal more than that.
Three contributors will be recognised as editors of volumes in the
Penguin Classics Kipling; two, as far as I know, have never previously
published anything on Kipling.
Danny Karlin begins the book and his essay "Plain Tales?" with a
blunt "No, they're not." Those who have read the text of the excellent
talk he gave to the Kipling Society on Captains Courageous [Kipling
Journal, September 1989] will expect — and find — something full of
insight, and beautifully written. Attempting to account for the
differences between the "light, smart" Departmental Ditties and the
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complex Plain Tales, Karlin focuses on the admired but littlediscussed "The Story of Muhammad Din".
Robin Gilmour's straightforward ''Stalky & Co.: Revising the
Code" takes seriously Kipling's claim that the book was a sort of
"moral tract", and examines his subversive opposition of an
eighteenth-century "comradeship of the rough village sports" to the
Victorian ethic of wholesome team games; he wonders whether the
ethic has not lasted better than Kipling's subversion.
Patrick Williams's "Kim and Orientalism" is the most polemical
item, challenging the consensus — which he finds that even Edward
Said, the Marxist author of "Orientalism" subscribes to — that Kim
transcends racism and stereotyping of the ruled. His argument makes
use of guilt by association; Lord Curzon's views are back-projected
on to Kim. But his contention that Kim turns away from the "real
realignments" in Indian politics in the 1890s, and fantasises a new
ruling class composed of India-born white men abetted by complicit
"good Indians", throws down a gauntlet which should be picked up.
David Trotter's "Kipling's England: the Edwardian Years" dwells
more on context than text, but at the end succeeds in his intention to
illustrate "something of the creative advantage" to Kipling of the
substitution of a regenerative "heart of England" myth for a
"frontier myth" — acted out in his own life by his shift from India to
deep Sussex. Trotter brings out the latent insecurity of the
"resolution" of "An Habitation Enforced" [Actions and Reactions]:
"The Chapins' return to origins is a return to symbolism, a
withdrawal from the influential and effective life they have led." This
hits the mark so well that there was really no need to bolt on bits of
semiotic rhetoric ("The hidden kingdom is pure history, pure
sign..."). I hope that he will write one day on an under-researched
subject — Kipling and the radical right, 1900-1936; he seems to me
eminently qualified to do so.
David Lodge's " 'Mrs. Bathurst'; Indeterminacy in Modern
Narrative" is the essay most likely to attract a readership normally
indifferent to Kipling. A reader of the Times Literary Supplement has
recently declared that Lodge's essay has succeeded, where others
have failed, in making him exceedingly curious to read "Mrs.
Bathurst". Clearly Lodge has it in him to become the Heineken of
Kipling critics. He offers a fine close reading of the story's first
paragraph. His thesis is that the ideal "implied reader" of "Mrs.
Bathurst" is someone who is paradoxically content to accept the
denial of meaning. (His own deductions are pretty traditional,
differing only slightly from Elliot Gilbert's.) However, using Lodge's
own narratological tools, one might decide that the story
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insists on its own "solvability" too, and that the implied reader could
just as well be one who jumps to a conclusion. But then, as one who
has just had published a book arguing that the reader can jump to a
conclusion about what the men in the story think has happened, I
would say that, wouldn't I?
Clare Hanson examines what is often regarded as a disabling
feature of Kipling's tales: their tendency to be built around an image
which works against ("blocks", "murders") the narrative flow; she
finds this to be a defining feature of the short story per se, and one that
relates it to "dream work". I find some of her argument suggestive
but confusing. Mary Postgate's life-narrative [A Diversity of
Creatures] is said to have been "murdered" by the images of the dead
Edna and the dying airman/Wynn figure, respectively the child and
husband that she wanted but cannot have. But is not this to invent a
hypothetical novelistic Mary Postgate narrative in which Mary did
get married and have children, but which has been "condensed" and
turned awry by the demands of the short story form?
Phillip Mallett in "Kipling and the Hoax" returns to a subject that
bothered him in his introduction to the Penguin Limits and Renewals.
I like this essay far better, perhaps because he is no longer fettered by
the requirements of the Introduction formula. Investigating how far
the Hoax is morally or aesthetically disabling, he finds Kipling in
"Dayspring Mishandled" delivering a "bitter verdict" on one aspect
of his long literary career.
John Lyon's "Half-Written Tales" compares Kipling and Conrad;
this is getting to be a well-trodden path, the conclusion always being
that Conrad was a much greater writer but that, to be fair, Kipling
offers something different. Lyon lands up there too, but there are
some interesting observations on the way. One way of breaking the
mould might be to start with Kipling's own comments on Lord Jim, to
the effect that it was not about the workings of conscience, but
"whether or not a man is responsible for his actions" [Interview with
J. Perlowski, Kipling Journal, June 1967, page 14]. Here we see him
reading into Conrad his own preoccupation with "Breaking Strain".
Kipling's reading of Conrad still remains to be documented; it is not
generally known, for instance, that his presentation copy of The
Mirror of the Sea is at Wimpole Hall.
I have a personal reason for welcoming Adrian Poole's "Kipling's
Upper Case" in print, for he delivered a dummy run as a guest
speaker at my workplace in late 1985. It was his pondering on
Kipling's obsessive use of capitals which seeded an impulse to start
reading Kipling seriously; the subject may seem too specialised to
have had such an effect, but you can never tell what prompts people
to read Kipling. Poole ingeniously relates this stylistic quirk to
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Kipling's uncertainty about identity and belief. In a footnote he says
that he can see "no significant variations between editions, as regards
the particular matter of capitalisation". Now, there's a challenge for
the mongoose in us. Let's go and find out if it is so.
NORA CROOK

A SHEEP IN LION'S CLOTHING
A note on The Far Pavilions and Kim
by RALPH J. CRANE

[Ten years ago, in our issue of June 1980, Wilfred Thesiger reviewed M.M. Kaye's well
known novel about India, The Far Pavilions (Lane, 1978, hardback; Penguin, 1979,
paperback), and touched on some parallels with Kipling's Kim. Now Dr Crane, of the
English Department, University of Otago, New Zealand, has submitted this note
setting out those parallels in more detail, and comparing the two books. To be
measured against Kim — whether one regards it as a picaresque tour deforce, a brilliant
depiction of India, or a great novel by any yardstick — is to be judged by formidable
standards. — Ed.]

When looking at popular novels one is often prompted to ask why
they are so popular. M.M. Kaye's best-selling novel, The Far
Pavilions, has been successful because of the hold India has long had
on the British imagination, and because it contains the timeless
conflicts of love and war which appear to have almost universal
appeal. But primarily it has been successful because it has a rollicking
good story that holds the reader's attention, and because it has some
interesting and appealing characters.
The story is good, better than that of most adventure romances,
because of the enormous influence Kim has had on the author of The
Far Pavilions. It would not be going too far to say that Kaye has
borrowed her story from Kipling.
In Kaye's novel the central protagonist, Ash, like Kim, is orphaned
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early in life and brought up as an Indian. Whereas Kim finds the
Mavericks, his father's old regiment, Ash reports to the Guides, his
uncle's regiment, and each is adopted by their respective regiments.
The proof of Kim's identity is carried in his amulet; the proof of Ash's
identity is carried in a small packet of letters and papers wrapped in
oiled silk. Kim is sent to St Xavier's for an English-style education;
Ash is sent to England for his education. During his holidays Kim
visits Lurgan Sahib, or spends time on the road with Mahbub Ali;
Ash visits the retired India hand, Anderson Sahib. Both Kim and Ash
are able convincingly to pass for natives in India. Neither Kim nor
Ash is able, or indeed allowed, to forget that he is a sahib.
This leads to trials of identity for both — Kim's haunting question,
"Who is Kim — Kim — Kim?" and Ash's "Who was he? Ashton...?
Ashok...? Akbar...? Which?" This trial of identity, however, comes to
nothing in Kim, as Edmund Wilson points out in his controversial
essay, "The Kipling that Nobody Reads":
Now what the reader tends to expect is that Kim will come
eventually to realize that he is delivering into bondage to the
British invaders those whom he has always considered his own
people, and that a struggle between allegiances will result.1
The struggle which never eventuates in Kim does take place in The Far
Pavilions. It is possible, of course, that Kipling could not allow such
divided loyalties to play any greater role in his own novel, whereas
Kaye, writing after the close of the British Raj, did not feel restricted
in the same way.
Both Kim and Ash undertake a journey which lays at least a part of
India before the eyes of the reader — Kim on the Grand Trunk Road,
Ash to Bithoor. Both are involved in the Great Game.
Even the names of some of Kaye's characters seem to have been
borrowed from Kipling: Khoda Dad Khan, for example, has a
namesake in Kipling's story, "The Head of the District".2
Where Kaye falls down noticeably is in her attempts to introduce a
sense of history into the novel — whereas Kipling injects Kim with the
spirit of the time, without ever being obtrusive. This perhaps
underlines the difference between the two writers: one is a master of
his craft, the other a pupil.

1. In The Wound and the Bow (1941; revd edn 1952, W.H. Allen), p 110.
2. In Life's Handicap.
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FACT AND FANTASY
More thoughts on Puck of Pook's Hill and Rewards and Fairies
by J.E. MONRO
[Mr Monro wrote a penetrating analysis of The Light that Failed for our issue of
December 1986. From a psychologist's standpoint he assessed that book as a
perceptive study of 'defective personality'; his article remains a significant
contribution to our understanding. More recently (in June 1989) appeared "The Iron
Guns", with his ideas on certain threads running through the Puck stories — notably
the theme of iron, and its relevance to naval history.
Having summarised Mr Monro's biography before, I will now only repeat its
outline. He is a retired consultant surgeon living in Scotland; he was born in India in
1902, and had a long career in professional practice in Britain and abroad. After a
lifetime's enjoyment of Kipling's writing, he believes that historical references in both
the prose and verse — often merely hinted by the writer and all too often missed by the
reader — commonly provide clues to an underlying meaning.
' For instance, in a note to me which deserves development into a separate article, he
cites "The Comprehension of Private Copper" [Traffics and Discoveries] as a story too
easily seen just as an episode centring on a British soldier in the Boer War. As Mr
Monro says, "some research into the history of Majuba enlarges the reader's view";
having lived in South Africa he is aware of the sorry history of the first Boer War and
the débacle of Majuba in 1881. Before that war some British settlers had gone there
relying on assurances that its annexation was permanent; later, a few felt betrayed and
joined the Afrikaners. The "renegid" who stirs Copper's comprehension is the son of
one of those, and, to quote Mr Monro, "the real point of the story lies in Copper's
verdict: 'Do you blame the beggar? 'Cause I don't!' "
"Something is lost", writes Mr Monro, "if the historical element is not discerned.
The Puck stories are ostensibly for children, and there is a lesson, that ordinary people,
working faithfully, may influence the course of history." In the following article he
' argues, as he did about the iron guns, that certain tacit themes of profound historical
significance underlie those entertainingly fantastical tales. — Ed.]

Readers of "The Wrong Thing" [Rewards and Fairies] may feel some
wonder at the difference in scope between that story and its
chronological predecessor, "Hal o' the Draft" [Puck of Pook's Hilt].
The central theme of "Hal o' the Draft" is the provision of guns in
about 1499 for the explorer Sebastian Cabot — these being the
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product of the Sussex ironworks which were to make the guns that
defeated the Armada, at a period when
"the valley was as full o' forges and fineries as a May shaw o'
cuckoos. All gone to grass now!"
"The Wrong Thing", on the other hand, set some years later, is
concerned with "a chapel and a tomb for the King" — the tomb of
Henry VII, and the craftsmen who worked on it. The matter which
remained in my mind was the bitter hatred which may arise between
two craftsmen, and the healing power of laughter: "You cannot hate
a man with whom you laugh." When considered only from this point
of view, the story is of sufficient interest. But there is an additional
and important element, which is linked to the Navy.
In the first place, there is the poem, "King Henry VII and the
Shipwrights", attached to "Hal o' the Draft" —
God speed the 'Mary of the Tower', the 'Sovereign'
and ' Grace Dieu',
The 'Sweepstakes' and the 'Mary Fortune', and the
'Henry of Bristol' too!
which at first seems utterly unrelated to the story. The key to the
matter is in the name of the ship for which Hal o' the Draft had
provided the draft, or drawing, of "a piece of carved and gilt scrollwork for the bows". She was "one of the King's Ships — the
Sovereign was her name."
This was a unique ship, the first 'line o' battle ship' of the English
navy. Previously there had been galleys and an occasional twomasted ship, but the Sovereign had four masts. The first of these ships
were very high, with seven or eight decks in great 'castles' at bows and
stern, mounting many small guns — the object being to shoot down
on the decks of their opponents. They were not very seaworthy and
their method of fighting was by grappling. The Sovereign was
destined to perish grappling with the French flagship in one of Henry
VIII's pointless wars: the two ships went on fire when locked, and
were destroyed.
The clumsiness of these high ships led to changes in the reign of
Henry VIII. In the past I came on the term 'rase ship' [in a later
century 'razee'] without understanding it, but I now find it meant one
of these ships which had been cut down from seven or eight decks to
two or three: 'rase' comes from the same root as the word 'erase'.
Such ships were more seaworthy, and their main armament was of big
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guns mounted on their main deck. The use of such guns demanded
the making not only of strong iron barrels, but of mounts which
would allow the guns to be reloaded in the cramped space available.
The early 16th century was a period of rapid change in naval
matters, and such changes could not be left to chance. Some form of
management was essential, and Robert Brygandyne of the poem —
Our King appointed Brygandyne to be Clerk of all his ships —
represents the very beginning of a permanent organisation for the
Navy. Henry VIII continued the process, appointing a Comptroller, a
Treasurer and a Master of Ordnance, among about six officials who
together constituted the Navy Board, later to become the Admiralty
— an organisation far removed from the early Tudor office of the
Lord High Admiral, who was a Court appointment, a man who
might never have been at sea.
Reading "Hal o' the Draft", it is easy to think of it purely as a
picture of that craftsmanship which produced so much of English
architecture. That it has a bearing on the origin of the Navy may come
as a surprise. But the mention of the first English battleship, and the
accompanying poem —
All tall ships that sail on the sea, or in our harbours stand,
That they may keep measure with Harry our King and
peace in Engeland!
shows that whatever else was in Kipling's mind the origin of the Royal
Navy played a part.
Something of the structure of Kipling's stories is apparent here.
The most obvious and attractive feature of these is an imaginative
portrayal of people; but these people are responding to a social or
historical situation — for instance, primitive man and the effect of
the discovery of iron on his fight against wolves ["The Knife and the
Naked Chalk", Rewards and Fairies]; the defence of the border of
civilisation against barbarism ["The Winged Hats", Puck of Pook's
Hill]; and the Christianisation of the Saxons ["The Conversion of St.
Wilfrid", Rewards and Fairies].

With regard to the Norman Conquest, there is so much fantasy that
the underlying historical theme is easily overlooked. It is the sayings
of de Aquila which bring the matter to light: the fusion of Norman
and Saxon into one race —
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"I think for England... I am not Norman, Sir Richard, nor
Saxon, Sir Hugh. English am I."
Kipling was adopting a historical view strongly advocated by
Churchill in his History of the English-Speaking Peoples, that the
merits of the British political and legal systems were due to the fusion
between the two races — the Normans bringing some energy and
efficiency to England, but the underlying Saxon democracy
preventing that concentration of power in an aristocracy, such as
prevailed on the continent.
That a Norman knight who had come over with William the
Conqueror should foresee the union of the two races to become 'only
English' seemed to me a literary device — telescoping five hundred
years of progress into fifty. However, some further study has shown
things in a different light.
In "The Tree of Justice" [Rewards and Fairies] there is a description
of Henry Ps departure to fight his brother Robert in Normandy.
Henry, the Conqueror's only English-born son, had married Eadgyth
(the elder Matilda, last surviving descendant of the old Saxon line),
and the Saxons supported him heartily, so much so that they regarded
the decisive battle, when "Henry broke his brother Robert of
Normandy at Tenchebrai" in 1106, as revenge for Hastings — a
Saxon conquest of Normandy, though under Norman leadership.
Something of this is shown in the words of de Aquila, who has an
objective vision of England and who
had never any pride in the Duke William's dealings with Harold
before Hastings. Yet, as he said, one cannot build a house all of
straight sticks...
but even more in the conduct of Rahere, the King's Jester, who
certainly shows no respect for Norman barons (except for de Aquila),
or bishops whom he taunts "in a scurril Saxon rhyme" —
Well wist Wal-wist where lay his fortune
When that he fawned on the King for his Crozier.
He could scarcely have used such language without knowing that
Henry was dependent on Saxon support. It is hard to make anything
of this difficult story without realising that the fusion of Norman and
Saxon to form the English character is the central thought. Like
others of Kipling's stories, it requires some effort to reach the truth.

December 1990

KIPLING JOURNAL

37

SOME ODD WORDS
SUSSEX DIALECT IN SCOTLAND
by the late ROGER APPLETON

[Many members, reading the 'Secretary's Announcements' page in recent issues,
noticed with regret that though Mr Appleton was to have addressed a meeting of the
Society on 14 November, taking as his subject "Some of Kipling's Odd Words", the
engagement had to be cancelled, for the most compelling of reasons, Mr Appleton's
sudden and untimely death. We extend to his family the Society's sympathy,
particularly on behalf of the many of us who had met him, liked him, and admired his
enthusiasm. He was an occasional contributor to the Journal.
Not long before he died, he submitted to me a short item for possible publication. It
is no substitute for the address he never gave, but I think it is on related lines; with slight
editing I reproduce it below. Mr Appleton ended it with the hope "that members will
feel moved to comment and enlarge upon this topic in future issues". I shall not be
surprised if they do: Kipling's extraordinary vocabulary, reflecting a ready absorption
of technical language and a frequently successful use of regional speech forms, is
among the many striking aspects of his style. — Ed.]

It is sixty years since Mr J. Delancey Ferguson, of Western Reserve
University, Cleveland, Ohio, wrote an article, "Sussex Dialect
Words", for the Kipling Journal. It was serialised in Nos 17,19,20 and
21 in 1931/1932. In it he listed words that he felt were specifically
Sussex in origin, used by Kipling in the speech of his Sussex
characters.
In his preamble, Mr Ferguson does say he is doubtful if all the
words are in current Sussex speech. After sixty years one must doubt
it even more. But many of the words, even in the special sense in
which Kipling used them, seem to be in use today in other parts of the
country.
Recent research into the use of Scots dialect words in the novels of
John Buchan has revealed some interesting similarities. The
following list shows 35 words from the Ferguson tabulation that are
to be found in the Concise Scots Dictionary (1985) — all used in the
same sense in both authors' work.
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BEE-SKEP, bee-hive ["Friendly Brook", A Diversity of Creatures]
CHAM, to champ ["Simple Simon", Rewards and Fairies']
DENE, valley [" 'They' ", Traffics and Discoveries]
DOLLOP, large quantity ["The Wish House", Debits and Credits]
DOZEN, to stupefy, daze ["Hal o' the Draft", Puck of Pook's Hilt]
DUNT, thump ["Dymchurch Flit", Puck of Pook's Hill]
FAVOUR, to resemble ["Simple Simon"]
GRUMMEL, to grumble ["Dymchurch Flit"]
GUB, lump ["Simple Simon"]
HEADMARK, characteristics of the head, ["An Habitation
Enforced", Actions and Reactions]
HOWK, to dig ["Knights of the Joyous Venture", Puck of Pook's Hill]
MIDDEST, midst ["Brookland Road", Rewards and Fairies]
MIDDLING, rather, fairly ["Hal o' the Draft"]
MORTAL, very ["The Wish House"]
PIECE, lunch ["Friendly Brook"]
POACH, trample into mud ["Simple Simon"]
PORTURE, sketch, draft ["The Wrong Thing", Rewards and Fairies]
PUDDLE, to paddle ["Friendly Brook"]
REMEDY, redress ["Young Men at the Manor", Puck of Pook's Hill]
ROUNDEL, circle ["Dymchurch Flit"]
RUGG, to tug, tear ["The Wish House"]
RUMMEL, to rumble ["Dymchurch Flit"]
SCRATT, to scratch ["Cold Iron", Rewards and Fairies]
SHAW, hanging wood ["Hal o' the Draft"]
SLIDDER, to slide ["The Wrong Thing"]
SPOON-MEAT, liquid food ["Friendly Brook"]
STILL, a lull ["Brother Square-Toes", Rewards and Fairies]
STORM-COCK, mistle thrush ["The Wrong Thing"]
TACK, terms, tenure ["Young Men at the Manor"]
TOD, crafty person ["Hal o' the Draft"]
TOTTLY, shaky ["Brother Square-Toes"]
TRAIPSE, to trudge ["Friendly Brook"]
TRINKLE, to trickle ["A Priest in Spite of Himself, Rewards and
Fairies]

even, level ["Hal o' the Draft"]
YERK, to goad, thrust ["Young Men at the Manor"]
UPSIDES,
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Five more words in the Scots version, listed below, differ only
slightly from the Kipling spelling [bracketed]:
GHYLL [GILL, glen, "A Three-Part Song", Puck of Pook's Hill]
PAVISE [PAVISAND, to strut, "Simple Simon"]
SCUTCH [SCUTCHEL UP, to gather hurriedly, "Simple Simon"]
SLEUGH [SLEW, a wet place, "A Doctor of Medicine", Rewards and
Fairies']

WERSH

[WERISH,

weak, insipid, "A Doctor of Medicine"]

Finally, although there is no difference in spelling, there is that
intriguing word Scumfish, which Kipling used to describe the
movement of monkeys through the trees, but which in Northumbrian
and Scots dialect has two very different meanings, as shown in recent
correspondence in the Kipling Journal [concluded in the issue of
September 1988, page 42].

A TRANSLATOR'S DELIGHTS
by GISBERT HAEFS

[Kipling has been translated, to a greater or lesser extent, into many languages. The
Supplement to Livingston's Bibliography lists 35, and that tally is not complete. The
whole topic — of how so idiosyncratic and individual a style takes to translation — is
interesting, and deserves more attention than we can readily give it in the Kipling
Journal. I am conscious, for example, of being late in bestowing due notice on some
excellent new renderings of Kipling into French. That will follow: for the moment I am
concerned with German.
In our issue of September 1989, at page 46-50, I reviewed the remarkable
achievement of Gisbert Haefs in translating, with great sensitivity, a wide swathe of
Kipling into German in the series Rudyard Kipling: Werke, published by Haffmans
Verlag, Hubenstr. 19, CH 8057, Zurich — obtainable through major booksellers in
Britain, or direct from the publisher. In that review I also said that Mr Haefs had
agreed to write something about the singular task of a translator. He has now done so,
revealingly and with humour: here it is.
Gisbert Haefs was born in 1950, studied English and Spanish, and now lives in Bonn
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as a writer and translator. His original works include several mystery novels, some
science fiction, a volume of short stories and a historical novel, Hannibal: these have
not yet appeared in English, but Hannibal was published this year in Spanish, Italian
and Dutch. His own major translations into German include works by Borges from the
Spanish, by de Maupassant and Flaubert from the French, and — what in this line
must be his chef d'oeuvre (is that phrase satisfactorily translatable?) — by Kipling from
the English.
Not to prolong this prefatory note, I refer you to 'Points from Other Letters' at page
47, for details of his translations of Kipling completed after the six volumes listed in the
review of September 1989. — Ed.]

For the past seventy years, only a selection of Kipling's works has
been available in German — the novels minus The Naulahka; the
Jungle Books; Puck of Pook's Hill; Plain Tales; two thirds of Stalky &
Co. ; most of Debits and Credits (without the poems); and most of Just
So Stories though without poems and illustrations.
Rewards and Fairies and Limits and Renewals and Land and Sea
Tales are missing completely, as well as most of the story volumes.
There are some highly arbitrary collections, e.g. one that includes five
stories from Many Inventions, five from The Day's Work, one from
Actions and Reactions, two from A Diversity of Creatures, and one
(" 'They' ") from Traffics and Discoveries, with "Baa Baa, Black
Sheep" and others, under the title Stories from Simla!
There are a handful of abominable verse translations (with forced
rhymes, and twisted syntax instead of R.K.'s fluently natural speech
rhythms), and that's it. Equally poor is the quality of the old prose
translations; no use looking for polyvalent symbols, allusions, hidden
layers of meaning, or rhythmical prose, when the translators have not
spotted them. They have given the 'surface plots' all right, though
sometimes with paragraphs missing, or whole new paragraphs made
up by some inventive spirit who thought Hathi should have his say in
"Tiger! Tiger!" — but on the whole, all of it reads as if it were written
by a colleague of Edgar Wallace's, not by Kipling the supreme
craftsman.
Now, it is not very difficult to translate a textbook on nuclear
fission, provided you know something about it. But "the tale of
common things" is quite another story. In English or Spanish you can
say "Good afternoon", but there is no way to do so in French or
German. In French, Mulvaney would not address his company
commander as "Captain" but as "mon capitaine", and in German he
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would have to say "Herr Hauptmann" — Mister Captain. Small
things like these alter everything around them — the tone, the rhythm
which is so important in R.K.'s works, etc.
One very difficult thing for a German translator to handle is
dialogue. In colloquial spoken German, hardly anyone ever uses
preterite verb forms. "I went to the pub" becomes "I have gone to the
pub", which changes the entire structure of Mulvaney's or Pyecroft's
speeches, so that they have to be re-written and not only translated. In
the end, a translation should read as if it were not one; and with the
immense amount of 'proofs of unholy speech' in R.K.'s works, in
addition to his superb fusion of action, description and dialogue, this
is a particularly tricky business.
As an example of "rhythmical prose", take "A Matter of Fact"
[Many Inventions]. The second sea-monster appeared —
...and a second head and neck tore through the levels,
driving a whispering wall of water to right and left.
Here, language does what it describes, and one might even analyse it
as one analyses Latin poetry —

Now, the caesuras and the gradual change from trochaic to dactylic
rhythm (or metre) can be imitated in German, as well as the
alliteration of "whispering wall of water" (eine wispernde Wand ans
Wasser) — but your poor translator first of all has to notice that
something unusual is going on here; most members of the translator's
craft do not actually declaim over their typewriters or PCs, and there
are many instances in R.K.'s works where such things only become
apparent if you say them aloud.
As a matter of fact, there is no matter-of-fact way of saying "A
Matter of Fact" in German, and this is true for many of R.K.'s story
titles. Most puns do not translate very well, because the words one
can play with in one language are not in the least playful in the other.
There is no way of saving the pun with the plain and the hills in
"Plain Tales from the Hills"; in French or German it inevitably
becomes Simples Contes or Schlichte Geschichten. Other examples of
'impossible' titles are Many Inventions or "The Manner of Men". The
Bible is our common heritage, of course, but there are differences.
In Luther's German version, "many inventions" is vielerlei
Kuenste, "many arts" — and "art" used to mean something opposed
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to nature, such as unnatural behaviour, or base cunning. Today,
however, it just means art, and invention in German (Erfindung) is
applied to things scientific only, like the steam engine or the H-bomb.
So I had to make up my own Bible translation; I called the book
Vielerlei Schliche, which re-translated into English is "much
craftiness" or "many forms of trickery" or something like that — not
quite what R.K. had in mind, I fear.
"The Manner of Men" a quotation from the Acts, presents a
different problem. In English, "man" is male as well as human, while
in German, male is Mann, and human being is Mensch. Luther's Bible
has nach Menschenart, "in the manner of human beings", but R.K.'s
story is about virile ways of facing death. To complicate things
further, recent research states that the old Bible translators simply
misunderstood a Greek colloquialism meaning "as people say", so
that the quotation ought to be, "Even if I had fought with beasts at
Ephesus, as people say, although I never did fight..." Now what?
Other problems which simply cannot be overcome at all are
connected with different shades of meaning, with tacit allusions, or
with associations in the reader's mind. For instance, the magnificent
images of the sea in "The Sea and the Hills" mean much more to a
Briton who lives on a splendidly isolated island and knows his naval
history, than they mean to continental Europeans. Only a small part
of Germany's population lives near the coast; to the rest of us, the
woods (though there is not much left of them) have an almost
transcendental importance, like the sea for an Englishman. In
German folklore, Santa Claus comes in from the cold and the woods
(without any reindeer), and every reader of Grimm's Fairy Tales
must be aware of the omnipresence of woods, magic trees, etc. But I
cannot re-write R.K.'s poem to read, "So and no otherwise...
woodmen desire their woods."
In the end, these are 'minor' questions, and a fine long list might be
made up by just quoting instances — words which R.K. chose for
their deliberate vagueness, and the nearest German word is very
precise, or vice versa; or take the problems of transcribing/transliterating words or names from Hindi or Urdu.
R.K.'s hints as to their pronunciation are not very helpful — that
Rama ought to be pronounced rar-mer might be interesting to
Oxbridge dwellers, but it won't help a Scotsman or an American very
much. And what about Mowgli — is the Mow part like how or like
hoe! Of course, nobody is allowed to alter names of invented
characters, since they belong to the author — though I would have
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loved to change Hurree Chunder Mookerjee to Hari Chandra
Mukerji.
As for Indian towns, or Hindi/Urdu words, which do not belong to
R.K., I decided to use the modern international transcriptions, since
R.K.'s versions (sometimes he even gives several transcriptions) are
helpful to English readers only. Pukka in German reads pooka,
Meerut is Mayroot instead of Mirat; so I had Kim travel from Ambala
to Saharanpur; there are pakka sahibs under apankah eating tarklan
and smoking the huqqa.
Usually, a translator is not required to study Hindi in order to
translate something from the English, but it made for some nice
discoveries. When Mother Wolf defies Shere Khan, to protect
Mowgli, it is mentioned that she used to be called raksha, demon;
well, I guess there is one of many hidden bilingual puns there, for
surely R.K. must have known that while rākshas is demon, rakshā is
defence, protection.
These are minor matters, I repeat, since they are either impossible
to solve, as in the case of the sea and the woods, or they merely force
the translator to become an expert in everything the author knew.
Which is a nuisance, but also "broadening", and sometimes very
fascinating.
Major matters are those which must be studied and explained so
that the reader is able to understand what is going on in the book he is
reading. These are mostly matters related to silent implications or the
wealth of intertextual material. For instance British India and the
history of the Raj, which is terra incognita to the average German
reader. Or take Stalky & Co., and imagine what the book is like, when
the reader has no idea of Public Schools, does not know what a
housemaster (or a House) is, has never heard or Eric, or Little by Little
nor of Surtees nor a Devonshire lane, and is completely unacquainted
with the peculiar mixture of religion, sports and pre-military
schooling to which authors like Mangan refer as "muscular
Christianity".
It took some researching to find out what is the background of
Stalky, why there had been so much hostility when the book was
published — and that Stalky is a piece of subversion within the
system. "Right-minded" boys building huts in the furze-hill ["In
Ambush"] is ironic; a 'boy's own' hero simply may not be called
Fat-Sow, and he has to die a glorious death surrounded by admiring
comrades, instead of being deserted by his men while defending a
load of dirty money ["A Little Prep."]; and to the average High
Church Headmaster of most Public Schools, as well as to the late
Puritan audience, Stalky's taking his Sikhs to the Golden Temple to
pray must have been anathema.
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My publisher sighed when I handed him the typed translation of
The Complete Stalky & Co., because it consisted of about 420 pages
of text plus 75 pages of notes (the book looks less forbidding, as
the notes are set in smaller type) — and I still do not know what an
Ag-ag is.
There are Uncovenanted rewards though. Having translated "The
Dog Hervey" [A Diversity of Creatures], I finally understood what
happens there, but I still feel very vague as to how it happens, and I did
curse Mr Bodelsen [Aspects of Kipling's Art] who stated that these are
about thirty (was it?) clues to witchcraft; I only found about a dozen,
and now I wonder if I have not distorted the story. I must admit,
however, that I am not really looking forward to "Mrs. Bathurst"
[Traffics and Discoveries]...
As George Borrow said, translation is at best an echo; sometimes it
is impossible for the good muse to recognise her own name. In Italian,
there is a very simple pun, traduttore – traditore, "the translator is a
traitor" — and sometimes even an assassin, for in order to smuggle an
author across linguistic borders, you first have to kill him so he won't
kick and scream. German yields quite a rotten pun, too; uebersétzen is
to translate, while úebersetzen is the ferryman's job. And that makes
Charon our patron saint.

"DARZEE'S CHAUNT" IN GERMAN
Here is the first verse of the poem that is appended to " 'Rikki-tikki-tavi' " in The
Jungle Book, together with Gisbert Haefs translation of it, which he called "Darzees
Preislied", for his edition of Das Dschungelbuch.
Singer and tailor am I —
Doubled the joys that I know —
Proud of my lilt through the sky —
Proud of the house that I sew —
Over and under, so weave I my music — so weave I
the house that I sew...
Sanger und Schneider bin ich —
doppelte Freude ist mein —
stolz auf mein Lied in der Luft,
stolz auf das Haus das ich näh —
über und unter web ich die Musik, — so web ich
das Haus, das ich näh...
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LETTERS TO THE EDITOR
[I am glad to receive letters intended for publication. However, since
more are received than can in practice be printed, I must be selective,
and reserve — unless expressly told otherwise — the usual right to
shorten a letter. In some cases it may be possible for the text, and/or
enclosures, to be summarised under "Points from Other Letters".—Ed.]

PLAGUE-STONES
From Professor Alexei Slobozhan, Department of Foreign Languages, Faculty of
Philology, Leningrad State University, Leningrad, U.S.S.R.
[The Professor has published Russian translations of stories from Puck of Pook's Hill
and Rewards and Fairies: see our issue of March 1989, pp 35-37, 39. He was recently in
England, based at Exeter University, and I had the pleasure of meeting him. — Ed.]

Dear Sir
I think you remember the plague-stone described by Kipling in "A
Doctor of Medicine" [Rewards and Fairies] — a hollowed oblong
stone, set out before a plague-stricken village when all the roads to it
are shut, so that "such as would purchase victual from outside may
lay money and the paper of their wants, and depart. Those that would
sell come later...snatch the money forth, and leave in exchange such
goods as their conscience reckons fair value." The stone in the story
was used in modern times by Phillips the gardener as a drinkingtrough for his hens.
I was sure that if Kipling did not invent the stone himself (which I
doubted), an example of it must be preserved somewhere in England.
However none of the people I asked on my recent visit, including a
guide at Bateman's, knew anything about its existence. And one day,
quite accidentally, I found one myself. It is in the Folk Museum in
Zennor, Cornwall, and is exactly as Kipling described it: anybody
who is interested may see it there.
And there's one more thing about the stone. Actually Kipling did
not explain why it had a hollow at the top — you can just as well put
money and a list of wanted goods on a flat surface. The answer I
learnt at the museum. There was vinegar in the hollow, and people
put coins into it so that they would be disinfected. I thought this fact
rather interesting, and worth relating to you.
Sincerely yours
ALEXEI SLOBOZHAN
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KIPLING IN THE SOVIET UNION
From Mr Shamus O.D. Wade, 37 Davis Road, Acton, London W3 7SE.

Dear Sir,
Recently, while travelling on the Trans-Siberian Railway, I tried to
impress a Russian lady with my minuscule knowledge of Russian by
reciting a children's rhyme (about the sad demise of a rabbit). To my
great surprise, she replied by reciting (in English) Kipling's Just So
Verse, "I keep six honest serving-men". She assured me that Kipling
was the favourite English writer in Russia.
Yours sincerely
SHAMUS O.D. WADE

A LINK WITH JOHN GAY?
From Mr R. Stevens, 64 Ferndale, Waterlooville, Hampshire PO7 7PB

Dear Sir,
On visiting Calke Abbey [Derbyshire] during the summer, my
attention was caught by a painting, "The Council of Horses", by
John Ferneley; and then by the correspondence of the theme which it
illustrates (from John Gay's Fables) to the story line of "A Walking
Delegate" [The Day's Work].
Here is a short extract from the National Trust guidebook, relating
to this painting:John Ferneley Senior (1782-1860) of Melton Mowbray in Leicestershire,
painted hunting scenes and horse paintings of the highest quality. But The
Council of Horses, painted for Sir John Harpur Crewe in 1850, is unique in his
oeuvre. It illustrates one of John Gay's Fables, written in 1727, describing how a
proud, young unbroken colt 'with mutiny had fir'd the train and spread
dissension through the plain' by refusing to be broken in and advising the other
horses not to work for Man...All the horses agree until an old horse...rebukes
the young colt:
When I had health and strength like you
The toils of servitude I knew.
Now grateful man rewards my pains
And gives me all these wide domains.
At will I crop the year's increase,
My latter life is rest and peace.
The poem ends:
The tumult ceased: the colt submitted
And like his ancestors was bitted.
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As the picture was painted for the proprietor of Calke it seems
improbable that Kipling knew it, but such an omnivorous reader is
not unlikely to have met Gay's work.
When I returned home I looked for corroboration among my own
books, but found that while C.E. Carrington, J.M.S. Tompkins,
Angus Wilson, Elliot Gilbert, Louis Cornell and Norman Page all
mention the story, none of them gives any hint of any background
other than Kipling's opinions on America and Socialism, although
they differ widely on the merits of the piece.
I am not a member of the Society, and am well aware that such
details are unlikely to have escaped the notice of specialists, but if this
observation should be new it would give me great pleasure to have
contributed, in however trivial a manner, to the study of an author
whom I find of continuing interest and whose work has given me
enduring pleasure for over fifty years.
Yours faithfully
RODERICK STEVENS

[Let us await readers' comments. I do not recall this comparison being made before,
but it may have been. That Kipling was acquainted with Gay's Fables is fairly certain.
In Kipling's Reading by Ann Weygandt (University of Pennsylvania, 1939) there is a
persuasive comparison between a passage of the Fables beginning "A Gard'ner, of
peculiar taste," and Kipling's poem, "The Bees and the Flies", which seems to have
been a parody of Gay. — Ed.]

POINTS FROM OTHER LETTERS
KIPLING IN GERMAN
From Herr Gisbert Haefs, Peterbergstrasse 4, Bad Godesberg, 5300 Bonn 2, Germany

Gisbert Haefs "A Translator's Delights" is at pages 39-44. He has
also incidentally sent information on the volume-by-volume progress
of his monumental work of translating Kipling.
In our issue of September 1989, at pages 46-50, we listed six titles of
his translations that had by then been brought out by a single
publisher. To this series can now be added
Die Vielfalt der Geschopfe [A Diversity of Creatures],
(Haffmans, Zurich, 1990); ISBN 3 251 200076 3; 415 pp,
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and we gather that his Just So Stories was due out as we went to press,
and also that thee are early expectations of a volume or two of
Selected Poems, and, fairly soon, Captains Courageous.
Meanwhile, through a different publisher Gisbert Haefs has
brought out in addition.
Reisebriefe aus Japan [Travel Letters from Japan] (List, Munich,
1990); ISBN 3 471 77981 7; hardback, 324 pp.
This is a shortened and simplified version of Kipling's Japan, as edited
by Hugh Cortazzi and George Webb. It contains most but not all of
the Kipling items about Japan, variously derived from From Sea to
Sea and Letters of Travel and other origins; but it excludes most of the
apparatus criticus of index, glossary, notes and appendices, and all the
pictures — though Gisbert Haefs is likely to make more use of this
material to produce a fuller version for his series under the Haffmans
imprint. Meanwhile he has sent us parts of two reviews of Reisebriefe
aus Japan, from the German press.
One review, in Ultimo, a small magazine published in Muenster,
says Kipling brilliantly exemplifies how to appreciate a foreign
culture without losing one's own; citing the teahouse episode in
Nagasaki, it says how much more amusing and enlightening it is to
read how Kipling failed with his chopsticks than to be told why the
Japanese use them.
The other review, from an important newspaper, Sueddeutsche
Zeitung, deserves to be quoted more extensively —
...It's the most wonderful travel book I know, because you won't be able to
find any of the places described — and that not only because a hundred years
have gone by. Here, someone has seen a country with eyes very much his
own...he loved it and therefore could admire it without wanting to change
things. And Japan answered him, in all its beauty and strangeness...
Being young, free-wheeling and not too much in need of money, Kipling [in
1889] could tell his Indian readers all about Japan, and did so with grace and
verve and just a hint of arrogance. Happiness at being 'on the road' made his
language shine, and this language took all things equally seriously — the fields
and the rain and the railways and the chopsticks...And he saw. The essence of
Japan revealed itself to him because he looked for it where it could be found:
in details...
However, he went to Japan again three years later. He was a famous writer
now, and knew the weight of his words. Maybe he should not have married, nor
brought the lady along. His ideas and inventions, once a merry pack of young
dogs, were tame and subdued now. His language was very well cut and polished,
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though it still swung with his joy to be travelling. But then he went into politics
for long long pages, discussing the country's constitutional problems, and at
once his language lost all that glimmering quality.
So, best read this school of travelling up to page 256 [the end of the first visit,
1889], and, of the rest, read the stories about the great Buddha at Kamakura,
and the earthquake, and the production of tea. Then hit the Long Trail. To
Japan, or anywhere else.

DANIEL DRAVOT AND JOSIAH HARLAN
From Mr F.H. Brightman, 59 Rosendale Road, West Dulwich, London SE21 8DY

Mr Brightman writes to say that George Macdonald Fraser's latest
novel in the 'Flashman' series, just published under the title of
Flashman and the Mountain of Light, is concerned with the first Sikh
War of 1845-46. It is a very complicated story, narrated by Harry
Flashman, in his twenties at the time.
The Koh-i-Noor diamond, the 'Mountain of Light', makes its
appearance in the story from time to time; as do a remarkably large
number of real persons, both British and Sikh, who took part in the
events leading to the war and to its dénouement.
A comparatively minor one of them, an American adventurer
named Josiah Harlan ( 1799-1871), who in 1838 usurped the Kingdom
of Ghor in Afghanistan for a while, is the subject of a long footnote to
which Mr Brightman draws our attention. In it Fraser suggests that
Kipling based Daniel Dravot in "The Man who would be King"
[1888, collected in Wee Willie Winkie] on Harlan.
[The footnote in question, No 23, occupies 1½ pages, and describes Harlan's unusual
career — which is not undocumented: he was written up by another eccentric traveller,
the Reverend Dr Joseph Wolff (1795-1862), and he features in the Dictionary of
American Biography, and in 1842 wrote A Memoir of India and Afghanistan.
Of British extraction, he was born in Pennsylvania and died in San Francisco. In
between he spent some years in Asia — as a supercargo to China, as a medical officer
with the British Army in Burma, in hazardous pursuits as mercenary, diplomat and
spy, as a governor in the Punjab under Ranjit Singh, and as a freelance in Afghanistan.
That Kipling "would surely have heard of the American", as Fraser argues, can be
safely assumed. —Ed.]
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THE SOCIETY'S FINANCES
by PETER LEWIS

[The following notes are by the Honorary Treasurer of the Kipling Society. The first
relates to 1989, to accompany the Accounts on pages 50-51. The second relates to an
idea which we earnestly hope will commend itself to some members who, appreciating
the Kipling Society and recognising its need for financial underpinning, may
generously consider making substantial gifts. It is our members' subscriptions that
should keep us afloat: but it would be immensely helpful if those subscriptions were
supplemented by a few Gift Aid donations under this scheme. — Ed.]

THE SOCIETY'S FINANCES IN 1989

The income from Subscriptions and Donations fell by some £730 in
the course of the year. This reduction was largely balanced by
increases in contributions from Overseas Branches and the income
derived from a number of minor sources (shown under the heading of
'Other Income'). They include such things as back numbers of the
Journal, photocopying and the like. Overall, the Society's total
income was about the same as it was in 1988.
There was, however, a major increase in the Society's expenditure.
Though some of this was due to increases in the cost of printing and
distributing the Journal, the bulk of the increase was due to the new
rents and service charges imposed by the Royal Commonwealth
Society. As a result, our Society was left with a deficit of £1562 for the
year's activities.
The Society's financial reserves (represented on the Balance Sheet
by the Investments) are limited and will only support the present level
of deficit for a very short time. It will therefore be necessary to reduce
expenditure on the maintenance of an office, as well as giving
consideration to an increase in the subscription rates.

GIFT AID

In this year's Budget, the Chancellor of the Exchequer introduced
'Gift Aid', a new scheme which allows charities such as the Kipling
Society to claim back tax on large single gifts made by individuals and
companies.
The regulations have now been published by the Inland Revenue in
their booklet IR 113. In addition to some measures to prevent abuse,
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the main rules are that the gift must be at least £600, and that the
donor must be a UK resident and pay UK Income Tax. The benefits
to the Society could be considerable; for example, if a member gives
the Society £600, this is treated as being net of Income Tax, and we
would be able to claim a further £200 from the Inland Revenue. (I
should add that for a donor paying higher rate tax the benefit is not to
the Society alone but to the donor too, who, at present rates, can gain
£120 tax relief on £600 of Gift Aid: the gross £800 to the Society thus
costs him or her only £480.)
The formal procedures for making the gift are very simple, and the
Honorary Secretary, or I myself as Honorary Treasurer, would be
pleased to advise any member wishing to make a donation of at least
£600 to the Society.

MEMBERSHIP NEWS
NEW MEMBERS
We welcome to the Society the following new members:
Mrs E.M. Barralet (East Sussex); Mr D.C. Brown (Western Australia); Mr B. Browne
(Birmingham); Mrs D.M. Frazer-Mann (Surrey); Mrs E. Gilbert (Yorkshire); Miss R.P.
Hall (Hampshire); Mr L. Hawkins ( Victoria, Australia); Mrs G. Myers (Middlesex); Ms
Baibara Nadya (Moscow, U.S.S.R.); Mrs E. Stamers-Smith (Oxfordshire); Commander
A.J.W. Wilson, R.N. (West Sussex); Ms B. Wright (Queensland, Australia).

ANNUAL GENERAL MEETING
The 63rd Annual General Meeting of the Kipling Society was held on 17 October 1990,
at the Naval & Military Club, Piccadilly, with Mr R.C.O. O'Hagan in the chair. A full
record was kept by the Secretary: the following is an outline.
Twenty-two members were present. The President (Dr M.G. Brock) and the Deputy
Chairman of Council (Mrs A. Parry), who had hoped to attend but been prevented by
engagements outside London, had sent apologies. Mr S. Maurice, Mr D.H. Simpson,
Mr J.W.M. Smith and Mr J. Wiltshire had also sent apologies.
The retirement from Council, by rotation, of Miss S. Steel and Mr J. Wiltshire was
noted. Mrs T. Schreiber and Mr J.W.M. Smith were elected in their stead. Honorary
office-bearers were re-elected en bloc. It was agreed that, insofar as a distinction
existed between the usual post of Honorary Librarian and the temporary post of
Consultant Librarian (kindly filled ad interim by Mr Simpson, during the prevailing
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uncertainty over the Library's location and management), the question of appointing
an Honorary Librarian again should in due course be considered by Council.
Reports were received from the Secretary, Meetings Secretary and Editor of the
Kipling Journal, covering the year's work. The Secretary said that the Commonwealth
Trust had been notified that the Society would vacate its office at the end of 1990;
thereafter he would operate as Secretary mainly from home, but with a London
accommodation address. The long association with Commonwealth House
(previously the Royal Commonwealth Society) had been close, and there was mutual
regret that the planned development of 18 Northumberland Avenue, and increased
room rental, necessitated reappraisal of the Society's tenure, with serious implications
— as members were now well aware — for its office and its Library.
Next, the Chairman announced arrangements, which had been informally agreed
and had every prospect of being confirmed, whereby the Society's Library would be
placed on loan in City University, London. It would be in the Special Collections
Room at the University Library, accessible to members of the Society as before, to
members of the public engaged in bona fide research, and also, on request, to
postgraduate students of City University's Centre for Journalism. Letters from the
University Secretary, outlining the proposal, and the Society's President, warmly
welcoming it, were read to the meeting; it was agreed that an important step towards
suitable and secure arrangements for the Society's Library had been taken.
The Treasurer told the meeting that the Wolff Collection (a number of rare books
and bibliographical items deposited with the Society's Library) would probably soon
be reclaimed, on a wholly amicable basis, by the family that retained the right of
possession. He also explained the audited accounts for 1989, commended the new Gift
Aid scheme for donations, and outlined the Society's financial position.
The Chairman thanked members for support during his term of office, and
expressed his good wishes for the incumbency of his successor, Mrs Parry.

THE SOCIETY'S NEW LONDON POSTAL ADDRESS
As explained above in the summary of the A.G.M., we are changing our London
office address, after many years in Northumberland Avenue. The move does not
directly affect the Treasurer and Meetings Secretary, who operate from home, nor the
Editor who does likewise and whose address is on the penultimate page of the Journal.
The officer most affected is the Secretary: though he too can work partly from home,
he and the Society both need an official address in London.
Through the thoughtfulness of Mr A.L. Brend, who is one of our Council members
and Chief Executive of Commercial Union, this need is being most helpfully met. One
of his Commercial Union colleagues, Miss Deacon, whose office is on the 2nd floor of
Schomberg House, 80/82 Pall Mall, London SW1Y 5HF, has kindly agreed to field
our substantial inward mail. At that her responsibilities stop, and she is in no sense a
surrogate Secretary: but we are very grateful for the facility. Henceforth our official
postal address, as displayed on pages 4 and 7 in this issue of the Journal, is in Pall Mall.

THE KIPLING JOURNAL
AN EXPLANATORY NOTE
The Kipling Journal, as the house magazine of the Kipling Society, is
sent quarterly to all members. Its significant contributions to learning
since its foundation in 1927 have earned it a high reputation. It has
been able to publish many important items by Kipling not readily
found elsewhere, and an immense quantity of valuable historical,
literary and bibliographical commentary, in various shapes, by
authorities in their field. In the academic study of Kipling, no serious
scholar overlooks the Journal's wealth of data, which is soon to be
comprehensively re-indexed. Over two hundred libraries and English
Faculties, in a dozen countries, receive it as corporate members of
the Society.
However, though scholarly in general tendency, the Journal is not
an austerely academic production. It aims to entertain as well as to
inform. This is both necessary and easy. Necessary because the
Society's membership is at least as representative of the ordinary
reader as of the university researcher. Easy because there exists an
inexhaustible reservoir of engrossing material — by virtue of the
tremendous volume and variety of Kipling's writings, the scope of his
travels, acquaintance and correspondence, the diversity of his
interests and influence, the scale of the events that he witnessed, the
exceptional fame that he attracted in his lifetime, and the fascinated
attention that he continues to attract.
The Editor is glad to receive, from members and non-members
alike, articles or letters bearing on the life and works of Kipling. The
range of potential interest is great, from erudite correspondence and
scholarly literary criticism to such miscellanea as may justify
attention, e.g. reports of new books or films; press cuttings; sales
catalogues; unfamiliar photographs; fresh light on people or places
that Kipling wrote about; and of course unpublished letters by
Kipling himself, particularly ones of any biographical significance.
Authors of prospective articles should know that length may be
crucial, because the volume of material coming in steadily exceeds the
space available. A page holds under 500 words, so articles of 5000
words, often requiring preface, notes and illustrations, may be hard
to accommodate quickly. Even short pieces usually have to wait.
Naturally, as with other literary societies, contributors are not paid;
their reward is the appearance of their work in a periodical of repute.
The Secretary of the Society arranges distribution of the Kipling
Journal, and holds a very attractive stock of back numbers for sale.
However items submitted for publication should be addressed to The
Editor, Weavers, Danes Hill, Woking, Surrey GU22 7HQ, England.

THE KIPLING SOCIETY
AN EXPLANATORY NOTE
The Kipling Society is for anyone interested in the prose and verse,
and the life and times, of Rudyard Kipling (1865-1936). When it was
founded in 1927 by J.H.C. Brooking and a few enthusiasts, it met
with predictable disapproval from Kipling himself but it quickly
gained, and thereafter retained, a substantial membership. It remains
today one of the most active and enduring of the many literary and
historical societies in Britain. Being the only one in the world that
focuses specifically on Kipling and his place in English Literature, it
also attracts members from many other countries, who duly receive
the quarterly Kipling Journal (which is the subject of a note on the
previous page).
As a non-profit-making cultural organisation, run by volunteers to
provide a service to the public as well as to its members, the Kipling
Society is a Registered Charity in Britain. Its activities are controlled
by its Council, but routine management is in the hands of the
Secretary, at its London office. However, its large membership in
North America is mainly coordinated from Rockford College,
Illinois, and there is an active branch in Melbourne, Australia.
For fuller particulars of its organisation, and a list of impending
meetings, see pages 4 and 5 of this issue. The Society's main London
activities fall into four categories. First, maintaining a specialised
Library which scholars may consult; second, answering enquiries
from the public (e.g. schools, publishers, writers and the media), and
providing speakers on request; third, arranging a regular programme
of lectures, and an Annual Luncheon with a Guest Speaker; fourth,
publishing the Kipling Journal.
Kipling, in his day a phenomenally popular writer, appeals still to a
wide range of 'common readers' attracted by his remarkable prose
and verse style, his singular ability to evoke atmosphere, and his sheer
skill in narrative. These unacademic readers, as well as professional
scholars of English literature, will find much to interest them in the
Society and its Journal. New members are made welcome. Particulars
of membership may be obtained by writing to the Secretary, Kipling
Society, 2nd floor, Schomberg House, 80/82 Pall Mall, London
SW1Y 5HF. Current annual subscription rates, last fixed in 1985, are:
Individual members
Junior members (under 25)
Corporate members (libraries etc)

(Britain) (overseas)
£12
£14
£5
£5
£20
£20

