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NEWSLETTER - DECEMBER 2020

High noon behind the tamarisks—the sun is hot
above us—

As at Home the Christmas Day is breaking wan.
They will drink our healths at dinner—those
who tell us how they love us,

And forget us till another year be gone!

FUTURE MEETINGS

Following two successful Zoom reading sessions. our Chair Jan Montefiore will lead another
session of members’ short readings (maximum three minutes each) from Kipling’s poetry or
prose on Wednesday 9 December at 6.00p.m. GMT. If you would like join us to read
something, or just to listen, please email Jan at J.E.Montefiore@kent.ac.uk for the Zoom link,
giving her details of what, if anything, you would like to read.

We are unsure when we will be able to safely restart physical meetings, but plan to hold
meetings either by Zoom or at the Royal Over-Seas League on the following dates in 2021
(all Wednesdays): 10 February, 21 April, 30 June (AGM), 22 September and 10
November. Please make sure these dates are in your diary and look out for further news
in future newsletters (the September date may change to fit in with possible new dates for
the ‘Kipling in the News’ conference - see below).

We also hope that we will still be able to go ahead with the previously announced joint event
and dinner with the Honourable Artillery Company on 7 June when Prof. lan Beckett will be
speaking on Kipling’s Army Revisited. An application form will be made available closer to
the planned date.

The ‘Kipling in the News’ Conference, being organised jointly by the Society and City
University, is now expected to take place in September. Keep an eye on the City website for
further details.

REPORT ON THE NOVEMBER MEETING - Alex Bubb

Like all our events since April, November's Kipling Society meeting took place online. And
like all such meetings so far, the lecture (from our own Professor Jan Montefiore) was
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greeted with a learned, enthusiastic and convivial conversation among our international
members truly heartening to see taking place, even through such an imperfect medium as
Zoom.

But the messenger is getting ahead of himself. In her lecture, Jan spoke to us of two
experiences in Kipling's life - his work for the Commonwealth War Graves Commission, and
a childhood recollection (misremembered, as it turns out) of his parents returning home
suddenly from a dinner party with the news that the Viceroy, Lord Mayo, had been
assassinated during a visit to the penal colony in the Andaman Islands. Jan showed us how
both experiences intersect in what is effectively, she argued, Kipling's very last Raj story, in
which a retired Indian soldier (and convict) relates his eyewitness account of George V's visit
to pay his respects to the "People of the Graves". The lively conversation that followed Jan's
fascinating talk took in topics as diverse as Muslim numerology, whether Kipling's readers
would have known of the political prisoners being held in the Andamans by the 1930s, and
what the titular "Debt" actually is.

CIVIL AND MILITARY GAZETTE

The British Library has recently released the first phase of its digitisation of The Civil and
Military Gazette.
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The years covered are 1877-87, 1891-98 and 1900-1912. Kipling worked for the paper from
around November 1882 until November 1887, when he transferred to The Pioneer. In the
earlier years Lockwood Kipling is frequently mentioned, often with praise as the article
below from 1877 shows.




And here from 1884 we see part of what Tom Pinney describes as Kipling’s first independent
work for the CMG.

been thrown down casually, and lightly nailed
on to a more orless straight track. The trolly
bumps and bangs merrily over the disjointed
irons, and at times threatens to quit them alto-
gether. The badness of this kutehs way increases
‘with its length, and the last few yards, before
(we pull up under the lee of a sleeper-laden track,
|are hearbreaking and rocky indeed. A feeble
it.ricklo of sleeperless rails and railless sleepers
[struggles across the brown plain from this point
for a quarter of a mile or so, aad then, to all
appearance, the Pattiala State Railway ceases
to exist. Minute examination of the horizon
however shows groups of coolies digging holes
in a peculiarly obstinate eclay, and frequently
stopping to think over their labours, (This clay,
by the bye, is said to have broken the heart of
the permanent-way contractor. He undertook the
digging of it, in all ignorance, at a cheap rate;
and has now  discovered that it is ouly a few
degrees iaferior to limestone in point of hard-
ness. A dozen blows with a coolie's hoe-like
spade will chip offa lump of five or six pounds
weight at the most, and progress is consequently
delayed). Beyond the holes a dasty line cuts,
straight as an arrow, across the sickly, starved
billiard table. For about two miles the rails are crops to the sky line; and the unprofessional
duly “ keyed” into the “chairs,” or whatever the  visitor turns him round again to the snow-capped
techinical term may be for “kept in their peaks above the Simla ranges, and regaiuns the
places.” After that, it seems as if they had  grolly once more.

And, from a year previously, a lighter note:

AMATEUR THEATRICALS. |
'RAILWAY THEATRE, LAHORE.

“PLOT AND PASSION.”

’




JAN AND PORTILLO

Michael Portillo’s latest Great British Railway Journey exploring the South East of Britain in
the 1930s, to be shown early in 2021, takes in a visit to Bateman’s. [ was answering his
questions about Kipling and his family on 30 September, a damp dark day, either raining or
about to rain, and the sodden Sussex countryside under the low-hanging clouds felt like
Friendly Brook: ‘every blade, twig, bracken-frond and hoof-print carried water.” But I was
glad to see a two-thirds full car park and quite a few visitors at Bateman’s and its grounds,
despite the weather.

GREAT BRITISH
RAILWAY JOURNEYS

A ™
f

Michael Portillo was friendly and genial, and he’d clearly briefed himself well on Kipling.
The interview went on for two hours of question and answer, which of course had to be done
again and again with every topic until the TV crew were satisfied. | was impressed by
Portillo’s interviewing skill and how he maintained the liveliness of his repeated questions,
which made it easier for me to respond in kind. Of course we’ll be lucky if the actual show
uses 3 minutes of those two hours of conversation, but then that’s how it is for a 30 minute
TV programme, and Bateman’s is only one of the places they’re filming (they were going to

Rye the next day, and Portillo said he’d been up in a Spitfire, lucky him).

The best thing was being upstairs at Bateman’s for nearly two hours. We spent a lot of that in
what is called John’s room, which is poignantly bare and empty. The National Trust have
made great efforts to furnish it in authentic Edwardian style, but whereas the study with its
full bookshelves and crowded desk gives you a strong idea of Kipling and his writer’s life, in
that room you really know John’s never coming back. There’s a flat empty bed with coverlet
but no sheets or pillows, no personal possession, no ornaments except a case of his medals
and a medallion of Elsie as a girl; not a trace of John’s personality. True, there’s a big
wardrobe with a door opening showing hockey sticks and the like, and boots, and a cap and
blazer with the colours and crest of St Aubyn’s prep school where John was a pupil. But of
course the blazer is for a small boy, and has obviously never been worn. It all feels like a
memorial to a dead generation, not to a person.

But Kipling’s study, where Michael Portillo and I spent a lot of time looking at his desk
close up (we were standing between it and the window), was rather magical. Right at the end
of Something of Myself comes Kipling’s description of his 10-foot ‘congested’ desk with its
array of objects, and there most of them are. The ‘slim, smooth, black’ Jerusalem pen was not
visible, but a lot of other oddments were: a pen-knife with a formidable blade, like in the
Scotch ballad where a “wee pen knife” plays a lethal role, the ink-stone for grinding Chinese
black, the little “weighted fur seal and a leather crocodile”, still being used as paperweights
as well as a much bigger crocodile made of alabaster, and a tiny little statuette of an
Aberdeen terrier like Boots in Thy Servant a Dog. And lots of 1930s maps of English
counties laid out neatly at one end, reminders of Kipling’s many motor trips, and beside the
desk his two globes “with those air-routes to the East and Australia which were well in use
before my death.” On our other side was the big window, flanked by crowded bookshelves,



in front of the desk with its view of green fields and woods and grey sky, not much changed
since Kipling looked at them. I don't suppose I'll ever again have another chance to stand by
Kipling’s own writing desk for a whole 40 minutes, in any circumstances. That, and talking
and thinking about Kipling’s writing and his life, made his presence come vividly alive. I
hope it may in the TV programme.

There was also the Exhibition Room upstairs - shut to visitors at present, so again we
were privileged - with unexplained heaps of linen on the floor, and on the walls Lockwood’s
ceramic plaques illustrating Ruddy’s work for Kim and several other stories, including
Mulvaney leaning stoically on his rifle. Those plaques never worked very well as book
illustrations, because the photos came out grey and a bit blurry, but they’re very good if
you’re have the time to look closely (and can use the torch on an I-phone to pick out the fine
detail).

I was thoroughly talked out and thirsty by 4 pm when we finished, too late for the Bateman’s
café which had been serving take-aways, but just in time to get to Burwash (where Portillo
and his team had already filmed the war memorial and the statue of Kipling) for a much
needed cup of tea and a scone at the cosy Old Blacksmith’s teashop before the cross-country
drive to Canterbury. The owner kindly told me where to find the village hall which Hal o’
the Draft praises in The Wrong Thing for being “as good and honest a piece of work as I’ve
ever run a rule over”. It is indeed a fine building: simple and solid red brick with white
window- frames and an oriel window which must make it light inside. Just as in the story,
the builder’s name is on the foundation stone, “cut and lettered, frontin’ the village street, |
do hope and pray, for time everlasting”.

AN EXCLUSIVE OFFER TO MEMBERS OF THE KIPLING SOCIETY

Gemdeals have recently acquired a collection of prints
including portraits of members of the Grillion's Club.
Amongst these are ten original 1930’s editions of a fine
portrait of Rudyard Kipling after Frances Amicia de Biden

Footner, which we are delighted to offer exclusively to RE - @ a
members of the society on a first come, first served basis. L e
An apparently identical print is held in the collection of the \_”/

National Portrait Gallery, details can be found on their
website by searching NPG D20831

£125 unframed, incl P+P
For further details or to reserve your copy, please email
info@gemdeals.co.uk



A TONIC FOR RUDYARD

In 1920, Kipling took umbrage at a stanza of ‘If” being used to advertise a patent health food
and wrote to the manufacturer suggesting that a £100 donation be made to a charity of his

choice. This offer was rejected, so Kipling sued for an injunction. Both the advertisement and
the outcome of the court case can be read below.

THE
WILLTOBEWELL

“By the force of my will | sball
sobdue this disease. " — SHaddda,

“1f you can force your beart, and
Berve, and sinew
To secve your turn loog after

are gooe,
And »0 hold on when thers

nething w you
Except the WUl which says to
them : * Held onl " " Kepling,

“I must —I will — get
back my health!”

The man who says this to him-
self—really meaning it —is
thereby helping and hastening
hisown recovery-—so much does
will-power influence bodily processes.

But 1n norve weakness, unfor-
tanately, the will-power iself u
enfeebied ; the petient is oo limp
and listless 10 make the necessary
effon of volition; and it is here that
Sanatogen comes to his aid.

For Sanatogen, writes a physician
in the Medical Prese and Cirenlar,
“acts as a poweiful nervine waic,
supplying stimulus w the higher
centres of the brain and spinal cord,
and exciting the will-power to
vigorous action.”

Yet Sanatoges, though so wonder.
fully invigorating, is quite harmless —
it canres no reaction-——and its effects
are permanest. That is why all
nerve sufferecs showld

FIRMLY RESOLVETO TAKE

SANATOGEN

THE TRUE TONIC FOOD

Lo not, sewever, be inlsded o ihiakiog
that other preparaticas will produce the
mme effects, At first glance,” writes
Professor Goldwater, M.D., lo Therapratu
MNedicine. **Sanatogen would oot seem 10 be
greatly different from other food
on the market, bat this sicailacity is ooly
suparficial fora further stodyof its qualities
proves that the union of the casein with
1be glveero-phasphates exdows «f wifh guate
dustucrive profertion.”

Ast your chem stlor the genuine original
Sanatogen = lram 2/3 10 10/5 par tim
and see that it beary our name and address
on the Label,

GENATOSAN, LIMITED

Purchasers of Sanatogen Co.)
1 Chairnn - The Vianston Rhsadin

12, Chenies Sureet, Londen, WC 1.

Hull Daily Mail 21 April 1920
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‘THE DUCHESS’ FOR SALE

The Rolls Royce Kipling called ‘The Duchess’ is for sale by its German owner. The price is
expected to be 1.2-1.5 million euros, but this will be negotiable if the right new home for her
can be found through the Society. Any enquiries will be handled discreetly and exclusively
private by Mr A Pietsch in Germany on 0049 176 64637276 or pietsch@pietschundkroll.de. It
is the vendor’s wish not to involve any agencies and auctioneers at present. Don’t all rush at
once!

You can read John Walker’s notes on The Duchess and Kipling’s other cars on the Society’s
website at kip cars3.pdf (ki2.uk).

MEMORIES OF SHIMLA

Fm——m—al | Harish Trivedi and Jan Montefiore have edited the papers presented
e at the conference held in Shimla in 2016, of which the Society was
joint sponsor with the Indian Institute of Advanced Studies. As the
blurb relates, the book explores and re-evaluates Kipling’s
connection with India, its people, culture, languages, and locales
through his experiences and his writings.

Featuring contributions from India, the UK, the USA, Canada,
France, Japan, and New Zealand, the book will be published by
Routlege on 24 December and can be ordered in advance, including
on Amazon at Kipling in India: India in Kipling eBook: Trivedi, Harish,
Montefiore, Janet: Amazon.co.uk: Kindle Store

BATEMAN’S - MILL AND CART

The house may have been closed for much of the year, but maintenance work has continued.
The pentrough at the mill has been replaced (Kipling’s turbine pipes can be seen in the
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foreground). Also, the gardens team has done an amazing job of repairing Kipling’s cart S0
that it can be used for displays at Visitor Reception. The sides are made from a beautiful oak
which has been varnished. It has also been repainted and now looks very smart. At first, it
was thought that it was for carrying luggage, as at railway stations, but further research
suggests it may in fact be a market barrow.

THOSE TREES AGAIN
As well as a similarity to a Tolkien drawing (see last issue), member Maggie Washington

wonders if Paul Nash might have recalled Kipling’s cat walking alone when sketching Men
Marching at Night 1918, particularly the unusual, high viewpoint
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.... AND FINALLY

*“Do you like Kipling ? "’
*“Idon’t know, you naughty boy,
I've never kippled !

Y

Merry Christmas and a Happy New Year to all! )



